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WEBER CHARGES CHISELERS BEHIND C.1.0. 


Call Out Riot Squad To Handle Mob 


At Goodman - 


Webb Battle 


Chick Webb Uses All His Tricks To Cut Benny Goodman 
and His Band In Swing Battle 


By Helen Oakley 


New York, N. Y.—Chick Webb and 
his Savoy Swing Orchestra and 
Benny Goodman and his famous band 
fought the “Music Battle of the Cen- 
tury”, Tuesday night, May 11th at 
Harlem’s Savoy Ballroom. All time 
attendance records were broken with 
more than 4,000 persons present and 
over 5,000 turned away. The Savoy 
management was forced to call out 
the riot squad, fire department, re- 
serves and the mounted police in an 
attempt to hold in check the wildly 
enthusiastic crowds seeking admit- 
tance with the box office closed. 
Traffic was held up for hours in that 
vicinity and several thousand people 
jammed the pavement outside the 
Savoy until the early hours of the 


Webb Wins Title 
Of Swing King 














Cab Calloway & Chick Webb 


morning. Inside the ballroom wild 
excitement prevailed. Feeling ran 
very high and the betting was two 
to one in favor of Goodman. Benny 
opened up with Harry James’ sen- 
sational arrangement of “Peckin’” 
and received tremendous hands from 
the thrilled spectators. Nevertheless, 
when Chick gave them that first beat 
on the bass drum, the crowds went 
absolutely mad and screamed their 
applause. The battle was a well 
fought one, but Chick had the edge 
on nny in the fact that he pro- 
vided the dancers with “those right 
tempos” and due to previous experi- 
ence in battling bands, he knew just 
how to call his sets and what to feed 
those people. Benny Goodman made 


Rita Rio And Orch. 
Head West For 
Hollywood 


Washin ton, D. C.—Rita Rio and 
her all-girl orchestra, currently play- 
ing an engagement for CRA aboard 

e Potomac, excursion steamer op- 
erated on the Potomac River out of 
Washington, D. C., heads for the 
southwest and Hollywood. Billy 
Rubush of CRA’s Dallas office has 
set Rita’s band for the Palm Island 
Club, Longview, Texas, on June 11th 
rk et Eldorado Springs on June 


the finest and most sporting gesture 
of the evening when he picked up 
“Big John Special” right after Chick 
got through with it and offered his 


(Modulate to page 3) 


“YEAH, WHAT PRICE 
A HALF - PINT 
BED?” 


By Lige McKelvey 


A recent article in Down Beat and |’ 


several other musical mags, ex- 
presses a plea to the A. F. of M. 
not to interfere with Southern bands 
who work in hotels for room ané 
board only. 

This plea sounds like the pitiful 
excuse of a has-been orchestra leader 
who realizes it is gravy for him tc 
allow just such a condition to exis’ 
Circumstances “down in Dixie” pi i- 
ticularly in Georgia and North Car- 
olina are deplorable but you can lay 
the blame on the musicians as well 
as the hotel managers. These 
musicians who aren’t really mu- 
sicians at all, cut each others throat 
for a room and board handout which 
is just about twice as much as some 
of them deserve. 

Outside of the local yokels all 
other so-called musicians are the 
flotsam and jetsam of traveling 
bands that were stranded and left 
behind. The majority of them were 
at one time card holders but after 
a few months they forgot to pay dues 
for the very good reason that most 
of this barren territory is not cover- 
ed by any jurisdiction of the Union. 

Mr. Has-been leader, with his puny 
unit safely established in some 
Southern hostelry, books three or 
four dates a week at below scab 


(Modulate to page 9) 


Performers Get A 
Break In New 
Guffy Bill 


; Washington, D. C.—Senator Joseph 
Guffey of Pennsylvania has recently 
submitted another set of proposed 
amendments to the 1909 Copyright 


Law to the Senate Patents Com- 


mittee which so far has had no time 
to act upon it. This measure is 
similar to last year’s Daly Bill but 
differs with it inasmuch as it sets 
forth the rights of interpreters and 
performers in addition to the cre- 
ator’s rights. 

The Guffey Bill does not put 
rendition rights in the same class as 
creators’ but stipulates that right to 
communicate copyrighted material 
via radio, television, ete. The bill is 
not intended to infringe on the 
rights of the author but rather to 
grant extra privileges to the inter- 
preter. 


125 PIANISTS TO GIVE OUT 

Indianapolis, Ind.—National Music 
Week will open with a grand flourish 
here; Indianapolis is airing a mass 
piano give-out of 125 oe players 
in unison over both NBC and CBS 
on June 2nd. The entire stunt is the 





idea of F. O. Wilking. 





Saved From Bed 
‘Of Flames 











Connie Boswell 





| 





Connie Boswell Is 
Saved From Fire 
By Buddy Rogers 


Los Angeles, Calif.—Connie Bos- 
well, diminutive blues singer, recent- 
ly had a narrow escape here but was 
saved from possible severe injuries 
by the quick thinking of Buddy 
Rogers, ex-movie star maestro. 

She and Rogers were appearing 
together at the Paramount Theater 
and Miss Boswell had gone to her 
room between acts to take a short 
nap before the next show. Appar- 
ently someone accidentally dropped 
a lighted cigarette on her cot while 
she was asleep and she awoke in a 
few minutes to find the sheet a mass 
of flames. 

Connie is partially paralyzed in 
both legs and was unable to rise but 
screamed loudly enough for Rogers 
to hear her. He was the first to ar- 
rive and stamped out the burning 
sheet in time to avert any injury to 
Miss Boswell. 


He Called Lewis 
A Traitor 














James Petrillo 
James P. nations highest 


Chicago’s | chang 


ee labor and 
ussolini of Music charged John L. 
Lewis, C.I.0..’s leader with treason. 
When informed that a Chicago 


Rival Industrial 


To All Local Unions of the Ameri- 
can Federation of Musicians: 
The present unrest among the 
workers in the United States which 
to a struggle as to which of the 
two philosophies—craft unionism or 
industrial unionism—should prevail 
is a welcome opportunity for some 
disgruntled and some ex-members of 
the Federation—many of whom have 
been expelled for non-payment of 
fines—to make efforts to form 
separate musical unions under the 
guise of one big union. 


C.B.S. TO BROADCAST 
SWING FROM 
EUROPE 


Columbia’s “Saturday Night Swing 
Club”, a bright idea which passing 
time has proved to have been an 
inspiration, is about to come of age. 

It. will be 
day, June 12, and the party the Co- 
lumbia network has planned for its 
lively offspring that day is antici- 
pated as a significant event in the 
brief history of this new art form, 
swing music. From 12:00 Midnight, 
EDST, to 1:00 AM, over the entire 





be glorified by its foremost expo- 
nents in a broadcast presenting a 
composite of swing music’s greatest 
attainments. 

A year ago, specifically June 12, 


“Swing is passe!” were familiar de- 
nunciations uttered in and out of 
Tin Pan Alley, the Columbia Broad- 
casting System fostered the first 


It grew out of an idea of Phil Co- 
han’s in the CBS program depart- 
ment and was launched hopefully 
despite tongue - in - cheek observers 
who were sure the whole thing was 
pretty useless. 

(Modulate to Page 9) 


Petrillo’s War On 
Records Slows 
Down Work 


Chicago, Ill—James C. Petrillo’s 
recent campaign on the too promis- 
cyuous use of recordings on the air 
is beginning to noticeably slow down 
transcription production. According 
to advertising executives, many of 
their accounts are hesitant in con- 
tracting for any of this type of work 
until after Petrillo’s plans are 
brought up and voted upon at the 
coming musicians’ union convention 
in Louisville during June. 

These accounts are quite sure that 
although the convention may only ac- 
pt part of Petrillo’s proposals it is 
most certain that the price of 
transcriptions of a commercial na- 
ture will go up considerably which 


{might or might not effect transcrip- 


tions a contracted for. 
Manufacturers of transcri 

are prepared for several 
changes which will doubtless greatly 
e present setup. One 
ice which is almost certain to 
outlawed is the dubbing of musi- 
cal numbers from sustaining libraries 
into commercial grams, also 
anticipate a ruling which will bar 
the use of sustaining libraries on 





commercial programs except by per- 
mission of the union. 


one year old on Satur-|~ 


WABC-Columbia network, swing will | ® 


radio program devoted to this music. | 


tic | Coog: 


Warns Locals In Open Letter Against 


‘“‘Rump’’ Unions 


In some cases ehiselling agents 
who had their licenses mem gman 
back of a movement to form these 
unions so that they can continue in 
their price-cutting. 

Such unions on a at best be 
rump unio: unfairly competin 
with the members of another pe 
ized trade in taking their position 
as members of an industrial union to 
pose as union men when actually 
working as non-union musicians. 


Your local is advised of ali this for 
the reason that even though the 
Federation does not fear such. at- 
tempts which here or there may be 
made, members should realize that 
by encouraging such a movement or 
falling a victim to its methods, they 
only injure themselves economically. 

As to musicians joining an indus- 
trial union which means a big unio’ 
in each individual industry, will say 
that by doing so they would have 





Opens Fire 
Against C.I.O. 








1936, when “Swing is dead!” and | 


Joseph N. Weber 


precious little to say about the con- 
ditions under which they would work 
as they would continually be out- 
voted by the mass of other workers 
belonging to such union. A musi- 
clans’ union formed in an industrial 
union is nothing but a rump union 
because they use their membership 
in such industrial union for the pur- 
pose of unfairly competing with real 
union musicians. 

Your local is advised of all this 
so that it may fully understand the 
situation as forewarned is forearmed. 

Every member of the local should 
realize that in the encouraging of 
such a movement, he not only event- 
ually but immediately betrays his 
own economic interests. 

Kindly place this notice in a con- 
spicuous place on the blackboard of 
your union. 

Same is reprinted here for the in- 
formation of the membership in 


general. 
JOSEPH N. WEBER, 
President, A. F. of M. 


Jackie Coogan To 
Become A Band 
Leader 


Los Angeles, California — Jackie 
an of pictures will make his 
debut as a dance band leader next 
month through an ment 
worked out by Charles E. Green, 
President of C with Fanchon and 
dite Coctae ter tame a 
offering Coogan for 

the west coast. Two da 

set are Sacramento, Calif. 





12th, and Monteca, Calif., 
19th. 
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“A Damned Outrage To Throw Thousands Out Of Work!” 
Thousands of Show Folks Out in N.Y. 


- Goodman Dance 


an Incredible Sight 


By John Hammond 


Our town has been robbed of its 
dull-and-dirty burlesque shows by 
edict of our license commissioner. 
Even though the shows were pretty 
rank, it seems a damned outrage 
that the commissioner should be 
able to throw a couple of thousand 
performers and musicians out of 
work without warning and without 
a court order. Scores of pretty good 
musicians are out of jobs now 
(standards in New York burlesque 
bands have increased within the past 
year) and the commissioner has so 
far refused to grant licenses to the 
theatres even for innocuous vaude- 
ville and Negro revues. Even so he 
Minskys intend to reopen their Ori- 
ental Theatre next week with Don 
Redman’s band heading an all-col- 
ored show. Knowing the Minskys as 
we do, we'll bet the shows will be 
pretty dreadful, but it will be a 
pleasure to hear Redman once 
again. 

Fire Department for Goodman 

There was an incredible sight on 
Lenox Avenue and 140th Street 
Tuesday, May 11. Mounted police, 
the fire department, deputy inspec- 
tors, and a score of ordinary cops 
were required to keep iz check a 
mob ef ten thousand souls who were 
fighting to get into the Savoy Ball- 
room to hear the battle of the cen- 
tury between Benny Goodman and 
Chick Webb’s orchestras. About 
four thousand people actually man- 
aged to jam their way into the 
Savoy, where four or five cops were 
stationed on the Goodman bandstand 
to maintain law and order. 

It was another case where expec- 
tations were too high, for Benny’s 
band was obviously flustered by the 
proceedings. The noise level was so 
high that none but the brass solo- 
ists was even audible; the p.a. sys- 
tem further complicated matters by 
refusing to function from time to 
time. Consequently, the band tried a 
bit too hard, and, although they were 

sell liked by the crowd, Chick Webb 
actually walked off with the honors 
(an opinion shared by Benny him- 
self). Although Chick’s band in- 
dulged in much jive, they actually 
played better than I have heard 
them in ages, helped enormously by 
Ella Fitzgerald and Chick’s spec- 
tacular drumming. Chick placed him- 
self and his drums right in front 
of his band, while poor Gene was 
buried in a back row, invisible to 
the audience because of the formid- 
able cops who stood up in front of 
him. 

Benny’s Band Again Fails To Do Its 

Best 


The next week Benny played at 
Roseland Ballroom on Broadway to 
about three thousand people, and 
once again the band failed to give 
proper account of itself. The crowd, 
needless to say, was wildly enthusi- 
astic, but the men were not as re- 
laxed as they should have been. 
With Krupa pushing them a bit too 
hard, the soloists were deficient in 
the ease and relaxation which is a 
feature of Benny’s band at its best. 
The rhythm section ought to realize 
that the band can swing best with 
minimum effort on its part. y 

Up in Westchester there is going 
to be a three-way battle of music 
this summer. Jimmy Lunceford is 
reopening his Larchmont Casino 
under the name of Lido Country Ca- 
sino, and he will have new backers 
(the owners of White Piains’ Studio 
Club), a roof that won’t leak, and 
a smooth dance floor. Nye May ew’'s 
hopelessly colorless band will be 
Jimmy’s opposition at the Glen Is- 
land Casino, while Hudson-de Lange 
will hold the fort at the Playland 
Casino. One can easily predict a 
walkaway for Lunceford, unless 
some of the complications that 
plagued the Larchmont Casino crop 
up this year as well. The Glen Is- 
land Casino, despite its reputation, 
has overpriced, unpalatable food 
plus every known additional charge 
for music, king, location, etc., 
while the yland Casino has an 
echo rivaling that of any armory 
in the country. 


Arnheim Tops As Bunny Gets Off to 
Slow Start 


For the first time this Winter the 
Hotel New Yorker has the edge over 
-rival, the Pennsylvania, in 

way of bands. Gus Arnheim’s 
overshadowed as it is by one 

bsurd ice shows that draw 

hess, is much the best in 


odulate to Page 9) 





ENGLISH CATS SORE 
NOT TO HEAR 
LUNCEFORD 


London, Eng. — Swing fans over 
here are of course very contented at 
present, the British Broadcasting 
Company at last recognising this 
type of Jazz in no uncertain fashion. 
There has recently just concluded a 
series of ten and a half hour recitals 
on this subject presented by various 
authorities, who have had a free 
hand with the records chosen. Per- 
sonalities chosen have included 
Leonard Feather, Spike Hughes, Nat 
Gonella, Sid Phillips, and even a 17 
year old schoolboy. In these, Amer- 
ican artists have of course largely 
predominated, Louis Armstrong, 
Duke Ellington, Benny Goodman, and 
Jack Teagarden have figured in many 
of the programmes and taken as a 
whole should have convinced many 
of the general public that there is 
something more in this Swing busi- 
ness that just the ravings of the 
fans, which after all is chiefly what 
the programme set out to do. Spike 
Hughes very aptly finished the pro- 
gramme with two very interesting 
records, one being Duke Ellington’s 
“Drop Me Off At Harlem” which was, 
he stated, the best advice he could 
give to hear Swing at its best, and 
then very daringly went off to show 
that all that Swings need not be 
Jazz, and played, to prove his point, 
the last movement of Toscani’s 
Beethoven Seventh, which will doubt- 
lessly cause some controversy. 


American Broadcasts Received With 
Delight 

The three broadcasts of American 
Swing Bands direct to Engiand have 
been received with terrific interest 
and delight. The last being Tommy 
Dorsey, this wr | a particularly fine 
example, and all fans are looking 
forward to further treats. Also there 
was a surprise treat for anybody 
who tuned into a Danish station last 
month, listeners hearing a half hour 
of Jimmie Lunceford who was re- 
ceived with great acclamation. He 
featured an arrangement of Star- 
dust, the trio singing “Me and the 
Moon” and then an amazing version 
of “Tiger Rag,” with trumpet soar- 
ing in wonderful solos. Lastly in def- 
erence to the crowd’s clamours for 
more he obliged with “Bugle Call 
Rag”. The whole affair was a strik- 
ing reminder of the tragedy that 
exists in the banning of all these 
orchestras from England. 











3 


Joe Sullivan Regains Health 


J 








Convalescing Joe Sullivan reads Down Beat’s account of Bob Crosby 
rhythm concert | 


L. A. UNION SPREADS 
TIME ON CHAINS 
MUSICIANS 


Los Angeles, Calif—In order to 
secure a more equal distribution of 
radio work, the Los Angeles musi- 
cians’ union recently voted an amend- 
ment to the price list on chain 
broadcasts. 








Those playing four or more days 
weekly and earning not more than 
$35 weekly are prohibited from play- 
ing more than two transcontinentals 
which is equivalent to one hour and 
a half each week. Those earning over 
$35 are permitted to play only one 
hour of transcontinentals and those 
|not working steady are permitted 
;two hours of transcontinentals week- 
ilv. The measure received a majority 
| vote but has not yet passed. A two- 
thirds vote is necessary for ratifica- 
tion 





YOU CAN BEA 
MUSICIAN 
IF - 


1. If you sleep all day except 
rehearsal morning and breakfast is 
some intangible thing that was long 
ago consigned to the limbo of for- 
gotten things. 

2. If fresh air gives you a sinking 
feeling in the pit of the stomach. 

3. If you have two shirts — both 
stiff. 

4. If your highest ambition is to 
have that composition published. 

5. “If you are going to save your 
money from now on and get out of 
the racket.” 

6. If you sleep in your clothes 
twice a week. 

7. If you know 2,000 stories — 
one clean. . 

8. If the subject of your conversa- 
tion is usually about past drinking 
exploits. 

9. If your first question when you 
finish work is “Gotta cigarette.” 

10. If your second question 
“What’s doing tonight?” 

11. If you know a blonde with a 
girl friend—“Up the Cross.” 





is 


BURIED TO SWING MUSIC 


Livingston, Mont. — Granting a 
last request to their son, William 
Waite, negro saxophonist, that he be 
buried to the tunes of swing music. 
William was buried in his “work 
clothes” to the swingin’ rhythm of 
“Dinah,” Sweet Sue” and “Lights 
Out” as played by an orchestra hired 
for the occasion by his parents. 








‘‘Has Scant Respect for Boston Irish’’ 


- Is Infuriated by Record Reviews 





By George Frazier 


So much stupid invective has been 
heaped upon my head since the ap- 
pearance of my piece in last month’s 
Down Beat that I feel compelled to 
suggest a few pertinent annotations 
that seem somehow to have escaped 
the attention of innumerable repri- 
manding folk. In the first place, it 
is absolutely true that I have scant 
respect for the Boston Irish with 
their horrifying insularity and snob- 
bery. But that, very definitely, is 
not racial prejudice; for your boy 
confesses to being himself about 
half mick and possibly half ver- 
mouth, which would appear to ab- 
solve him of the absurd charges 
levelled at his integrity. And while 


Music Pubs To 
Merge With 
More Pubs 


New York, N. Y.—The Music Pub- 
lishers Association composed of 
firms handling standard sheet, folio 
and other legit music may merge 
with Music Publishers Protective As- 
sociation made up for the most part 
of pop tune publishers. MPA will 
probably decide when they hold their 
annual convention here this month. 


The move will bring both organi- 
zations under the same roof without 
causing either to lose its identity 








Pop 





Wise and His Pip Squeaks 








Pip-Squeaks play the Morning 
Round-up every i 
7 over station 





yrening oneness Sun-| studios, in additio 
WIOD from 9 to/listening audience. 
A. M. In the six months thejright, standing — 





Miami, Fla. — Pop Wise and his}program has been on the air, it has}Paul Roach, Abner MacDonald, 


attracted thousands of visitors to the | Frankie Uvari, Bill Cooper, Bennie 
m to have a wide|Hawkins; sitting — 
Personnel, left to 
Andy Summers, 


Geo 


and in addition to proving more eco- 
nomical to all concerned will bring 
both organizations closer together 
for action on common problems. 

it is true that your boy isn’t « Jebbie 
product trained to prove the exis- 
tence of God in three syllogistic 
lessons, it is likewise true that he’s 
a a a fact that precludes any 
possibility of his being vulnerable 
to pot shots accusing him of relig- 
ious bigotry in his blast at B. C. and 
the Philomatheia Club. He trembles, 
though, lest all this be interpreted as 
an apology, which it quite definitely 
is not. He simply wishes it under- 
stood that he has a lusty distaste for 
many things “quorum magna pars 
sum’. 


Is Infuriated By Record Reviews 


I find it infuriating that none of 
the recent disc reviews awarded 
sufficient praise to a couple of re- 
cordings that impress me as lovel 

—and quite possibly abiding—stuff. 
I refer first to Frank Newton's 
Variety of “Please Don’t Talk About 
Me” and “You Showed Me the Way”, 
just about as satisfying jazz that 
come along in a great while. The 
whole band plays magnificiently and 
manages to achieve music that re- 
calls a day when jazz was not the 
sordid commercial proposition it has 
become of late. Frank Newton re- 
affirms his right to be classed with 
the really topnotch trumpets of the 
day, for his swing, tone, taste, intona- 
tions, and inspiration are above re- 
proach. But this is hardly in the 
nature of a surprise, since Newton 
has been producing worthwhile stuff 
for some time now. The real sur- 
prise is, I think, Ed Hall on clarinet. 
I can’t recall many musicians with 
more heartening recording debuts to 
their credit. He plays with quite 
wonderful feeling and a marvelous 
limpid tone, and, for me, he is vastly 
more stirring than even the fine 
Fazola. Ha!l’s performance would of 
itself be good enough reason to in- 
sure an interesting product, but to- 
gether with a number of other swell 
things it constitutes a boot of the 
first order. It constitues, too, an 
auspicious beginning for the astute 
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Helen Oakley. 

Teddy Wilson Does Slick Job 

No one—to my knowledge at | 
—has yet paid proper homage to the 
slick jobs Teddy Wilson effected with 
the substantial aid of several Basie 
men. “He Ain’t Got Rhythm”, “This: 
Year’s Kisses”, “Why Was I Born?”, 
and “I Must Have That Man” happen 
to be damned sumptuous affairs 
and it bothers me that they should be 
dismissed with such disgraceful 
critical indifference. Incidentally, 
Billie Holiday’s singing in “I Must 
Have That Man” is perfection itself 
and stamps her as one of the truly 
great vocalists of all time. ‘ 

My genuine concern over Duke 
Ellington is based upon his Master 
of “The New East St. Louis Toodle- 
oo” and “I’ve Got to Be a Rug Cut. 
ter” and his broadcasts from the 
Cotton Club, but this testimony, 
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“Minsky-Corsetoff” Bids Adieu To Bumps & “Lust Horizon” 








Sepia Stars Replace G-Strings and 
‘‘Strange-Interludes’’ of Romp Show 


By John Spragge 


New York City, N. Y. — Seldom 
does the curfew on Times we 
peal off a death knell as potently as 
when under control of swinging sex- 
ton Moss, who, with his license com- 
mittee dirging in accompaniment, 
rendered—“The Plight of the Tumble 
Bug”—by Minsky-Corsetoff ty 
Those famed lovers of nature in the 
raw, the Brothers Minsky, who but 
recently dedicated their newest Coot- 
chy-Castle to Lumps and Bumps— 
“Oriental”—(the place that launched 
1,000 hips)—are o— at that 
life-line of the B. O., Swing, to pull 
themselves out of the morass. 

With public opinion up in arms 
and legs against the Lust Horizon, 
the license committee (rumpires to 
you) decided that while nekid sirens 
are natty stuff, the bumps is bad 
business (note:—the Bumps is the 
this and that way of all flesh). Since 
the discontinued business of animat- 
ed pornography involves Sin-bins 
that rate heavy money overhead, it 
is hardly surprising that smart op- 
erators immediately turned to name 
Jig Swing Bands for top billings, 
backed by sepia singers, chorines, 
comics and steppers. After all, there 
is more than one kind of G-string, 
and Burlesk has been playing the 
wrong one long enough. A Strange 
Interlewd that the last show at the 
Oriental was billed “Much Undo 
About Nothing”—but with Swing in 
the driver’s seat, there’ll be much 
ado about something; — and this 
highly developed truly American art 
should flourish where the science of 
coyly unveiling Lumps and Bumps 
withered, rotted, and smelled like it 
—or at least a reasonable facsimile 
of such stuff. 

Don Redman is scheduled for the 
first crack at Broadway via Minsky- 
Swingsky and Chick Webb is book- 
ed to follow him, with other names 
in the offing. 

» “Pie Plate Plaza” 

Now that Tin Pan Alley is known 
as Pie Plate Plaza, and song plug- 
gers are called melody counselors (or 
nasty names) there are few suave 

ents who can wave a_ publisher’s 
anner so gently, yet stir up as much 
of a breeze as does Charlie Rinker, 
who is Harry Link’s right hand bow- 
er at Berlin’s. Intimate with bands- 
men and their styles, Charlie com- 
bines sincerity with sound judgement 
in peddling scores to the big names 
in the orchestra business. His pet 
vocal group—The Modernaires—just 
made four sides with George Hall 
for Variety Records, proving all over 
again that Irving Mills is a smarty 
at talent picking. Bill (I'll play it 
the hard way) Conway sings bari- 
tone and arranges for the Quartette 
composed of Harold (isn’t she mar- 
velous) Dickinson, Chuck (I’ve got 
my part) Goldstein, and Ralph (My 
Mother fusses with me) Brewster. 
Phrasing like a brass section in heat 
—nice talk that is—the boys sing 
plently odd harmonies that never 
jangle an auditory nerve, s’help me. 
The Cincinnati station, WLW, just 
grabbed them from under the noses 
of two N. Y. sponsors for a long 
term contract, so dial—the Nation’s 
Station for solid Jive—and dig their 
“Spring Cleaning” for the best in 
vocalisthenics, 
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MUSICIANS GIVE UP TRUNK 
TO LIVE IN A HOUSE 

Richmond, Va.— After years‘ of 
one nighters and an occasional crack 
at the big money Red Boykin de- 
cided that he might as well settle 
down here and live in a house in- 
stead of a trunk. Red used to be 
with Joe Nesbit, Jack Schill and 
others. He also persuaded a fellow 
musician, Bill Aiken, formerly with 
Jimmy Poyner down in Nawth Car- 
olinah, to reform at the same time. 
Result—the Southern Music Center 
at 216 A North Second Street where 
locals and visiting jamsters sit in. 
Red and Bill also are going in for 
teaching in a big way and have col- 
lected fifty students since January 
4. Bill formerly was staff arranger 
for Richmond’s WRVA and both are 
so well known that it looks like a 
natural, 








One buck to Charles Goodman for 
this rare candit shot of Dick Mor- 
gan, guitar; Ray Bauduc, drums, 
and Harry Goodman, bass. 


CALL OUT RIOT SQUAD 
(Continued from Page 1) 


own magnificent interpretation of 
the number. When Ella Fitzgerald 
made her bow as the “Queen of the 
Swing Singers”, the hundreds of peo- 
le linked arms and swayed back and 
orth in rhythm with the music. The 
climax and thrill of the evening was 
provided by Chick Webb who in 
answer to requests, followed Benny 
with Benny’s own hit number, “Jam 
Session” and blew the roof off the 
house with it. The Benny Goodman 
Quartette did not receive as big a 
hand as expected which was possibly 
due to the fact that the ballroom 
acoustics made it difficult to hear the 
combination. The battle was consid- 
ered to have had the greatest draw- 
ing power of any similar event ever 
presented. Benny Goodman who 
without a doubt is the supreme 
“King of Swing” among white bands, 


=| was forced in this instance to re- 


linquish his title to Chick Webb who 
satisfactorily proved that in this, his 
very own field he is absolutely un- 
beatable. Chick Webb may wear his 
success as a fitting crown for Har- 
lem’s true “King of Swing”. 








SONG-PLUGGERS WILL 
POP-OUT SOME 
FLIES | 


New York, N. Y.—Something new 
in athletics has originated here in 
the way of the Music Baseball Lea- 
gue made up of various nines from 
the music stores and publishers. 
Mayer Music Corporation won their 
first game from Maurice Music 
Dealers Service by a score of 14-10. 
The league plans eventually to add 
all the N. Y. dealers, publishers, and 
orchestras who are baseball con- 
scious and build it up to a large 
organized group. 


GROFE TO MAKE FIRST 
AEROPLANE FLIGHT 


New York, N. Y.—Ferde Grofe 
will make his first aeroplane flight 
on July 2ist when he flies to Holly- 
wood to conduct a concert at the 
Hollywood Bowl on the 22nd. 








Highly talented Trombonist with Bert Ambrose’s English Orchestra 
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DON PURVIANCE 
Thoroughly capable Tenor Sox with Red Nichols 





Playing plenty o’ Trombone with Paul Pendarvis 


This unprecedented surge to one particular make of band 
instruments isn’t just an accident, as you know. It’s the 
obvious result of building better instruments, of being con- 
stantly alert to the needs and desires of you men on the job, 
and making such improvements from time to time that will 
definitely help you attain better results with less effort. 
Martins are built to provide the finest assistance possible in 
the perfection of your musical career. You may think your 
old instrument will possibly “pass” or “get by” today, 
maybe not. But sooner or later it will “catch up with you.” 
As long as there’s a better instrument made, and that means 


ERIC BREEZE 


BOB STEWART 


Doing o great job on Tenor with Abe Lyman 


Martin, you're foolish not to give yourself the benefit of 
playing one. 

There is always plenty of room “at the top” for the man 
who has the “stuff.” And we say in all sincerity that if you 
don’t combine your own ability with the finest instrument 
obtainable (in itself a mark of distinction for you), you're 
not giving yourself the break you deserve. 

Why not arrange to try a Martin today. See your local 
dealer or drop us a card. Ask for latest descriptive folder. 


MARTIN BAND INSTRUMENT COMPANY 
DEPARTMENT 609 .. . ELKHART, INDIANA 


TOMMY MACE 


BART WOODYARD’S FINE ALL-MARTIN SAX SECTION 
Ed Flehher, Joe Rehill, Bill Riley, Bart Woodyard 
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GEORGE and ART McFARLAND 
Two fine artists featured with Fred Waring 
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The Crosby Bros. 


Promote Another 


Terrific Show For Joe Sullivan 





By Sid 


Los Angeles, Calif—With an at- 
tendance smashing all box office 
records, Hollywood held its first 
Swing Concert at the Pan Pacific 
Auditorium on May 23rd. 

Crosby Brothers Promote Show 

This great show was made possi- 
ble by the untiring efforts of Bing, 
Larry and Everett Crosby, showmen 
from the word “go.” It is a well- 
known fact that Sullivan, loved by 
all, was Bing’s favorite accompa- 
nist, and is so cherished by Bing 
that the latter desired to do some- 
thing to show his appreciation. Un- 
der Bing’s sponsorship Larry and 
Everett Crosby undertook an affair 
that was destined to be the greatest 
swing concert ever seen or heard. 

Even the night before the affair 
all reserved tickets had been sold. 
An hour before the first downbeat it 
was impossible to cram any more 
spectators into the auditorium. 
“Cats” were sitting in the aisles and 
hanging from the rafters—anywhere 
and everywhere just listen to one 
thing—SWING! And they heard it!! 

Grosses Over $3,000 

A quick check revealed that the 
net profit, which will go entirely to 
Joe, is well over $3,000. This, com- 
bined with the check sent to Joe 
from the Down Beat Magazine, will 
take care of him until September, at 
which time he will be able to get 
back into the groove. 

When asked over the telephone 
just what he thought of the whole 
affair, all Sullivan could say was, “I 
have the warmest feeling in my 
heart for every one. Please tell them 
all I am indebted to them. The min- 
ute I can get my hands on a key- 
board I am going to write and dedi- 
cate a song to all the ‘cats.’ Gosh, 
I can’t say any more—just—thanks.” 

Sullivan had a re-recording made 
of the entire program (which, inci- 
dentally, lasted five hours) and what 
he will hear will be something along 
this tempo: The inimitable voices of 
Bing Crosby, Connie Bosell, Ella 
Logan, Dorothy Lamour, Irene Tay- 
lor, and Johnnie Mercer. After look- 
ing at this lineup it is needless to 
say.more. . 

A/Gay Parade of Fine Orchestras 

The orchestras ranged from a five- 
piece jam band to a sixty-piece sym- 
phonic orchestra. All gave out and 
gave their best. It is impossible to 
describe the overwhelming response 
of the audience to each of these 
bands. The applause was so tremen- 
dous it actually rocked the audi- 
torium. 


As a brief outline of the orches- 
tras and their accomplishments we 
find Candy Candido (triple voice) 
playing zoom-zoom on a big bass 
fiddle with a great swing band be- 
hind him. Segar Ellis gave out 
plenty and the beautiful voice of 
Irene Taylor (Mrs. Ellis) sweetened 
“The Lull in My Life” and “St. Louis 
Blues.” Louie Prima wowed ’em 
with true New Orleans rhythm and 
clever musical jivin’. Jimmy Grier 
had a grand show with Joy Hodges 
and the Rhythm Rascals. Harry 
Owens displayed a new Hawaiian 
swing which bowled them over. His 
Hula Hula girls had that silent 
swing. Jimmy Dorsey, as_ heard 
over the coast-to-coast network, did 
a fine piece of work. The orchestra 
unannounced in the program was 
Ben Pollack. Pollack surprised every 
one by having a 31-piece swing band 
playing a Fud Livingston arrange- 
ment of “Pagan Love Song” and 
Ben’s own tune, “Peckin’.” Leave it 
to Pollack to have something differ- 
ent. Fio Rito gave a swell perform- 
ance, varying the program with 
imitations of Lombardo and Wayne 
King. Ray Noble gave the English 
conception of swing which would 
make me cock my ear any time. 
“Liebestraum” in rhumba fashion 
was one of his features. Victor 
Young, with an augmented orches- 
tra of sixty men, played a sym- 
phonic arrangement of “Sweet Sue” 
that every music lover loved. 


Beller 


Program Well Emcee’d 


And finally Earl Hines’ outfit 
closed the program with a terrific 
swing that had every one dancing 
out when the show was over. Much 
credit is due the many masters of 
ceremonies, who kept things popping 
while the many stars and orchestras 
were preparing to go on. Al Jarvis, 
master of ceremonies who is well 
liked by every one, did a grand job 
of introducing the talent and other 
MC’s. Bernie Milligan, Dan Toby, 
Dale Armstrong, Don Wilson, Ken 
Niles, Ronald Drake, Bill Goodwin, 
Tiny Ruffner and Ken Carpenter. All 
did exceptionally fine in the tough 
job of MC-ing. 





WHAT PRICE A 1% PINT BED 
(Continued from page 1) 


prices and makes himself a nice little 
profit. He owns the cars and charges 
10 cents a mile. 


What Price A Half-Pint Bed? 


But the fellows? Well, these three 
or four days may pay him twelve 
dollars but more than likely eight, 
out of which he pays his laundry bill, 
buys his cheap cigarettes, his corn 
liquor and other necessary items. 
He returns home each night from 
these jobs, (because he has several 
sessions to play every day at the 
hotel), throws his tired body down on 
a half-pint bed in a large ante-room 
of the hotel which accommodates 
half the band. The other half usu- 
ally occupies the adjoining room and 
in between the two is the bathroom 
which must be shared by eight to 
ten men, 

He is usually allowed two meals a 
day and these must be eaten at a 
designated time, otherwise he will 
not be served. The food is seldom 
tasty. The boys never have the choice 
of ordering what might appeal to 
them. They have to take what is 
placed before them and if they 
squawk about anything at all, no 
matter how trite, the leader will im- 
press upon them that the manager is 
deing them a big favor and they 
have no right to complain. 


It’s A Damn Shame A. F. of M. 
Doesn’t Investigate 


Among this group of forgotten 
musicians there are several deserv- 
ing of better treatment, but once you 
get stuck down in this particular 
territory it’s the hardest job in the 
world to get out. I have covered all 
Southern spots pretty thoroughly re- 
cently and I think it’s a damn shame 
that the A. F. of M. doesn’t make 
some effort to investigate and try 
to stamp out the evil prevalent 
among hotels using bands and pay- 
ing them nothing, and at the same 
time organize the stranded groups of 
better musicians and lend them a 
hand in improving conditions. Per- 
haps, though, it wouldn’t offer 
enough profit to them. 
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Bob Crosby’s Whole Orchestra Signs 


The 2 Chip Off 
“bag 9, - 20 Check To Their Pal & Pianist 


The Old Block! 
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Signed by each man in the band and countersigned by the editors of 
Down Beat a two foot check was forwarded to ailing Joe Sullivan to help 
him regain his health. This check represents the net profit of the recent 
rhythm concert for his benefit in Chicago. 


MOOD MUSIC 

Mark Warnow, who conducts the 
orchestra on Phil Lord’s “We the 
People” program, is rapidly building 
up a library of “occupational” music. 
Whenever possible, he introduces 
each guest with a musical number 
suggestive of his business. 








LEO SALKIN ON JUBILLEE 
COMMITTEE 

Leo Salkin, Chicago manager of 
Consolidated Radio Artists, has been 
made a member of Mayor Kelly’s 
Chicago Charter Jubillee committee 
and will take an active part in ar- 
ranging the entertainment for the 
summer’s lake front celebration. 














Fred Holtz Ill 
Young Holtz is still in a happy 
frame of mind but wait until he 
forms his first embouchure. Fred the 
8rd makes Fred Holtz, Sr., a grand- 


Pappy. 



















Selmer Users 
Have the Advantage— 
Even Before They 
Start to Play... 


When the leader sees you walk in with a Selmer, 
you have an advantage immediately. Leaders 
know Selmers. For years they’ve seen them 
used by 80% of the highest-paid saxophon- 


a p y Each of the 
ists and clarinetists. Many Selmer players / 


famous lead- 
ers shown 
here solos on 
one or more 
Selmer instru- 
ments. Most of 
the players in 
their reed sections 
also are Selmer 
users. 


have become directors in their own 
right—in fact, nearly all of the better- 
known leaders who are reed instru- 
mentalists play Selmers themselves. 
It’s no coincidence that most of 
the highest paying reed jobs are 
held by Selmer players. When you 
play a Selmer, you have not only 
the priceless advantage of bet- 
ter tone, tuning, and action— 

you have the prestige that 
arises from years of leader- 
ship in the woodwind 
field. You’ll earn more 
with a Selmer! 

Send the coupon for free 
copy of latest issue 
REED WORLD, in- 
teresting reed play- yo 
ers’ newspaper. f 
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Engineer-Musician Electrifies Swing 
World With Ideas 


“Dinner Music for a Pack of Hungry Cannibals” Typical of Raymond Scott and His 
Descriptive Music Set to Rhythm 


It’s the most unique quintet in the 
worl 

For, although they call it a 
“quintet”, it’s made up of six men— 
Dave Harris (tenor sax), Dave Wade 
(trumpet), Pete ee (clarinet), 
Lou Shoobe (bass), Johnny Williams 
(drums), and Scott himself (piano). 


Four months ago they were just 
six men playing in the Swing Club 
band. 


It all started quite spontaneously 
when Herbert Rosenthal, Paul Mon- 
roe, and Phil Cohan of Columbia’s 
program department asked Raymond 
Scott—(whose real name is Harry 
Warnow, by the way)—if he would 
get some of his musicians together 
and work out a little unusual back- 
ground music for the hot singing of 
— DeLys, CBS singer. Something 

ifferent, they said. 


It was the ninth of January, this 
vear, that they first played “Twilight 
in Turkey” on the Swing show. No- 
body who was in CBS Studio Number 
One that night will forget in a hur 
the effect of this surrealistically wild, 
impassioned swing, played as Down 
Beat reported two months ago, in 
complete darkness — so the boys 
could “get in the mood”. 


Scott himself, the moving spirit 
behind all this, almost didn’t grow 
up to be a musician at all. It was 
nip and tuck, as far as he was con- 
cerned, between the piano and the 
piezo electric-oscillator. He wanted 
to be an engineer. 


Almost An Engineer 


After he finished his studies at 
Brooklyn Technical High School, he 
got himself enrolled in two of the 
country’s outstanding engineering 
schools. But while he was trying to 
decide which one to go to, his brother 
Mark stepped in. 


Mark was already a serious musi- 
cian and conductor. He’d made his 
debut’ as a violinist in New York’s 
Town Hall, and was one of the CBS 
orchestra conductors. It was his 
opinion that brother Harry, who had 
been monkeying around with the 
piano for years, should take up some 
serious study in music. 


Mark won out — and Harry was 
enrolled at the Institute of Musical 
Art. He took the aes course of 
study — harmony, solfege, ensemble 
playing, and the rest, along with his 
piano. But today he can’t even 
you the name of the famous woman 

jianist with whom he had lessons. 
He was more concerned during his 
conservatory days, with the outside 
work he was doing in engineering. 


He chummed around with en- 
gineers all the time. He collected 
high-soundi technical books. He 
built himself recording apparatus, 
and began experimenting with 
sounds. 


Creates New Musical Sounds With 
Microphone 


He was fascinated from the begin- 
ning with the difference between 
actual musical sounds in a room— 
and musical sounds over the micro- 
phone. It seemed to him that, by 
using the microphone in different 
ways, you could create absolutely 
new sounds. 


Pretty soon his apartment was 
divided into two parts—in one the 
dominant note was the piano and 
phonograph; and in the other was all 
sorts of recording equipment, with 
microphones all over the place and 
long wires trailing across the floor. 


Evenings he and Mark would 
clutter up the recording side of the 
ouse with experimental -_ ment. 
They'd get together a attan 
phone book, and a Westchester and 
and Brooklyn phone book, 
put glasses of water on them. Then 
they'd add or take out certain quan- 
tities of water, and, rubbing their 
hands over the tops of the glasses to 
get a tone, record the differences in 
See Se Se Gees on Op of Se 
Westchester phone book—then the 
tly larger Manhattan one, and 

80 On. 


Nothing Too “Out-of-the-World” 
For Them 


- ‘aoa was too zany for them to 


Scott calls it “creative tics”. | he 








By Annemarie Ewing 


only mean creating new sounds. For 
arry, that’s done with the micro- 
phone. 
“The simplest and corniest ex- 
ample”, he says, “is the sub-clarinet 
tone that can never be heard actually 
because it’s so soft. It’s the same 
tone that a singer uses, singing up 
close to the mike. You can’t hear it 
in a room. Everybody has experi- 
enced this when listening to a singer 
with a band in a hotel or dance hall. 
Without a P. A. system, the sound 
isn’t audible three feet away. 
“But on the microphone, you can 
step up the volume so that you can 
hear the tone without losing any of 
the beautiful quality. Before radio, 
you might have dreamed about using 
a tone just that low, sweet quality, 
but you could never have reproduced 
it.” 
Screwy Instruments Plus Engineer- 
ing Knowledge Sends Him 
Sub-clarinet tone was just a jump- 
ing-off place for Scott. By now he 
has introduced a pretty varied series 
of sounds that liven up his quintet 
compositions. In “Twilight”, for in- 
stance, he uses an ordinary New 
Year’s noisemaker. He also has 
Dave Wade clinking away at a pair 
of finger cymbals, the kind used by 
gypsy dancers of the Orient. 


Not all of his unusual effects come 
from the use of screwy instruments. 
Many of them are worked out on 
strict engineering principles. This 
means that the Quintet must be 
set-up in exact positions wih refer- 
ence to the microphone in order to 
get just the effect Scott wants on 
the air. 

He always listens in the control 
room himself. The Swing Club pro- 
ducers say he hears things in there 
that completely escape their ears. 


Quintet Rehersals Are Strange 
Affairs 


Quintet rehearsals are strange 
affairs in radio, in the true jam 
tradition. No music. Or maybe a 
few scribbled notes on the idea that 
Scott has written out for the piano. 
Once the boys get the general idea, 
anybody’s suggesion goes. Solos are 
up to the individual instrumentalists, 
with Scott’s creative acoustic ear 
cocked for effect. The saxophone solo 
is swell, but it sounds too low. Dave 
Harris himself suggests giving it to 
the clarinet. Johnny is too loud on 
the drums. Scott turns to him and 
shakes his head, never stopping the 
piano for a second. Dave Wade’s 
trumpet melody is in too strict 
tempo. Scott wants more rubato. 

“We tried it that way before and 
had trouble with it.” 

“Well, try it again—and don’t have 
trouble with it!” is the genial answer. 
He does, too. 


Seott Has Two Ideas About Swing 
Music 

First, he thinks it is high time 
swing music began saying some- 
thing. Take his own things. Take 
“Power House”. It’s descriptive. You 
hear the whirr of the machines, the 
steady m of the hammers. It’s a 
little tone poem in jazz. Take 
“Reckless Night on an Ocean Liner”. 
You get the rushing of the sea and 
the wind, the hilarity of the festive 
passengers. Take “Dinner Music for 
a Pack of Hungry Cannibals”. 

Scott doesn’t see anything screwy 
about titles like these. 

“After all”, he says, “why should- 
n’t a pack of hungry cannibals have 
music with their dinner? And you 
wouldn’t expect it to be soft mur- 
muring of a string orchestra in a 
swanky hotel, playing ‘Souvenir’ or 
the ‘Indian Love Call’!” 

So in “Dinner Music for a Pack 
of Hungry Cannibals” you get the 
beat of the drums, and the savage 
mutterings of the diners. 


Music For Him Is To Laugh 

Second, Scott thinks music ought 
to be entertaining. He means the 
actual sounds. In rehearsal, when 
one of the bo ts a wierd effect, 
he grins delight . Yes, music for 
him is to laugh. 

He's got that kind of a personality. 
He’s stockily built, with a shock of 
black hair and a dreamy expression. 
Sometimes, when he’s improvising, 
he gets the same — look you've 
ma: noticed on the face of a 
pianist like oe rd But presently 





This is not so highbrow as it sounds. 


s to catch If up, wonder 
how come he’s taking it oll ap aot 
ously, and fiash 





For since acoustics is simply the 
science of sound, creative acoustics 
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he’s doing for swing is bringing to 
the medium fresh and startling har- 
monies. Perhaps it goes back to his 
training at the Institute of Musical 


what the boys had in their heads. 
So Jack Mason took home one of the 
recording the Quintet had made, and 
ee his arrangement from what he 


Once the arrangement came out, 
other band leaders wanted to play it. 
Red Nichols wanted to do it. 

“But you’re a dance band”, Scott 
said. It’s not so easy to dance to.” 

“That’s all right”, was Nichols 
answer. “They'll just have to dance 
the way the music is written!” 


As a swing pioneer, Raymond 
Scott is a quiet, retiring chap, who 
works very hard — only it never 
sounds like work — and whose atti- 





Art. But it’s exciting—this descrip- 
tive music set to rhythm—swing with 
modern harmonies, up to now largely 
confined to the concert hall. 

It’s something new in swing. And 
it’s causing some new developments. 
The commercial arrangement of 
“Twilight in Turkey”, for instance. 
There wasn’t any ararngement—only 


tude about music as “creative acous- 
jtics is best expressed by the name 
he has for his tenor sax player. He 
calls Dave Harris “Eric Hoex”! 
,Why? Because he says anyone who 
plays the sax like that can’t be 
called by an ordinary name like 
Dave Harris. Why “Eric Hoex”? 
Oh, just because it sounds nice! 





They Swing I 





t In The Dark 








Left to Right—Dave Wade, Johnny Williams, Dave Harris, Louis Shoubee, 
Pete Pimiglio. 


SOPHISTICATED 
“MEAT - BALLS” 
FLUFF STUFF 


By James Higgins 
Cambridge, Mass. — Disgusted b 
the managerial bookings in parent | 
and the horribly jazzy Harvard 
crowd in particular, Stuff Smith 
climbed into a corner and went to 
sleep when the Onyx Club band 
vlayed the Lowell House dance on 
May 14. From the moment the band 
began to play, it was surrounded by 
a bunch of sophisticated meat-balls 
who did everything but show that 
they were interested in listening to 
the best small combination in the 
country. The white-coated and cos- 
tumed Harvardians tampered with 





,|the instruments when the boys left 


the stand, attempted to imitate 
Stuff’s trucking, begged for all sorts 
of outlandish tunes, and so succeeded 
in bringing down the musicians that 
by two o’clock (the dance was sched- 
uled to three) only Cozy remained on 
the platform. Cozy, by the way, was 
enough all by himself. With Stuff 
knocked out in a corner, Jonah sit- 
ting bewilderedly on a divan, and the 
rest of the bunch God knows where, 
Cozy just sat at the drums and play- 
ed and played. His pulsing drive 
really rocking the tiny hall, nobody 
seeming to give much of a damn. 
Finally, Billy Parquette, ex-football 
star, managed to get everybody to- | 
gether and for about fifteen minutes 
they played jazz until some cock- 
eyed debutante insisted on singing. 
hat finished the evening. 

The band is at a loss to explain its 
bookings. Admirably suited for a 
stage show it is forced to play public 
dances and consequently flops. I 
cannot understand how anyone, even 
a booking office, could mistake the 
intimate quality of this band. As far 
as commercial value goes, the show. 
manship of Stuff and Jonah would 
entertain any theatre audience in the 
land. As far as jazz goes, no group 
is more consistently moving. 
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“And That’s How The 
Beat-Up Was 


Born’”’ 


(A Headitorial) 


I am a little bit tremulous as I 
turn my journalistic brain child 
loose to try its wings. In fact, I feel 
obliged to explain its existence. 

It happened like this. Carl Cons, 
the managing editor of Down Beat, 
was a frequent guest in the Congress 
Casino while we were engaged there. 
I don’t mean to tarnish any of Mr. 
Cons’ sterling qualities when I imply 
that he hasn’t entirely outgrown a 
few childish tendencies. Most any 
girl can recall from her school days, 
a freckie-faced, red-headed variety 
of male problem child who sat be- 
hind her, fiendishly rubbing itching 
powder on her neck, or to generalize 
the misery and terrorize en masse— 
would release a garter snake in the 
classroom. Mr. Cons belonged to this 
group, I’m sure. Verbally he pulled 
my pigtails each time he entered the 
room and got within shouting dis- 
ance. It was always a variation on 
the theme “Ol’ Sugar Puss Weber 
can’t swing—you can’t sing—wait 
till you see the heckling I'll give 
you in my paper.” 

“Paper,” I would snort. “You call 
that swindle a paper? Heckle me and 
Ill publish a rival paper—call it 
‘Beat-Up’!! And will Down Beat 
suffer with an acute case of poor 
circulation!!” 

In spite of the menacing ring to 
this retort, it was what I liked to 
think of as gay banter and the 
threat was indeed a light one. Se- 
cretly, I was delighted at even the 
promise of a heckle. A girl who 
chirps out wren-like ballads with no 
swing getting even a heckle in a 
“hot” magazine is something not to 
be sneezed at. 

Imagine then if you can, my utter 
amazement, when last month’s 
“Down Beat” announced it would 
publish “Beat-Up!” Cons had de- 
cided to use me before I could abuse 
him. Or vice versa. 

Thus it was—and thus it is. My 
efforts will no doubt be sophomoric. 
My only promise to you, dear read- 
ers, is that I shall write a lot, but 








won't say a word. 


c . 


THE ““BEAT-UP”’ 


~ at “A SHEET BETWEEN THE SHEETS” 
A Journalistic Brain Storm Given Birth and Nursed by Kay “Sugar-Puss’’ Weber 








| ‘Her Debutt!” 





Kay Weber 


“Sugar-Puss” vocalist with the 
Bob Crosby band bows into the jive 
field with her pristine efforts. First 
woman in the journalistic jam, this 
section will be literally a “No man’s 
Land.” Hug your scalps gatemouths 
lest she gets them. 


His opinions, in fact, he’s 
A drama, a book, or an opera, 


If the subject in 
Why can’t Joe Public 
Find out what’s good—or 


pret aye 





'| American Negro. 
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The Dead March 
Of The 
Balls 


New Orleans is a city of contrasts. 





: a Mingling with the dignified charm 
» |of the South and the piquancy of the 
| |French quarters are the unbridled 


rhythms and weird harmonies of the 


: 

} 

Natives of the city tell colorful 
stories about the negro traditions and 
customs. Ray Bauduc relates one 
about a negro organization called 
“The Bull’s Society Aid and Pleasure F 
Club”. When an officer or important © 
member of this brotherhood passes © 
on, they honor the deceased with a © 
funeral befitting his state in life and © 
in the fraternity. There is a parade 
led by the highly ornate hearse fol- 
low the mourners. Marching 
behind them come the officers of the 
lodge in full dress and the members 
in gay uniforms. There are plumes, 
banners and most important, a brass 
band. As the parade, with great 
pomp and Sigaty P sses toward 
the burial ground, the band plays the 
slow, minor wails of the Dead March. 
“But man, after they git to that 
graveyard, and lay that body down 
and head for home”, says Bauduc, 
“they beat off and boy do those cats 





“THE HAMMOND WHAT AM!” 


A competent critic we’re told may express 


And reveal its bowlegs or warts on its toes. 
He wants the public to know when he speaks 


ecide for himself 


It’s the critics of swing bands who attract our attention 
They leer, point their ears, then print their contentions. 


That Lunceford’s trumpets are quite out of reason 
That Ray Noble’s band was the flop of the season 
Or Hudson-De Lange should consider dispersal 
Or a Dorsey is being too, too commercial. 
Although they themselves can’t blow their own nose 
They tell the musician just how and what goes. 
One critic, it’s true, has become so particular 
We think it’s a case of dementia auricular 
It’s biased, if not exceptionally crazy 
To think no one can swing except Goodman and Basie. 


gol!” 


allowed to undress 
in prose 


is great, or it reeks. 


what goes on the shelf? 
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All’s Quiet On Chicago Swing F ront FLET CHER’S RHYTHM 


As Hot Bands Depart 


By Tom Herrick 


Chicago, Ill.—Don Bestor’s orches- 
tra who followed Bob Crosby into the 
lavish Casino of the Congress Hotel 
this month has the unusual distinc- 
tion of having only two changes in 
the personnel in over eight years 
which is a record of some kind. Don 
finds time to do most of his own 
arranging and though most of his 
numbers are sweet he mixes in an 
occasional swing tune to satisfy 
lovers of the tempo de gutbucket. 
He uses three brass, four saxes, a 
fiddle and four rhythm and the boys 
double on everything up to and in- 
cluding a weird something or other 
called the Goofus horn. 

Jack Denny recently replaced Mr. 
P. W. at the Drake Hotel for six 


weeks with his comparatively new]: - - 


band which was formed only last 
October in the East. This is Jack’s 
first trip to Chicago and he seems to 
have chosen the right spot for his 
debut in the quiet, refined atmos- 
phere of the Gold Coast Room. 

Denny has four saxes, three brass, 
four rhythm and a harp which he 
uses as a rhythm fill-in to noodle 
around while the boys get up their 
next tune. Sax section is headed by 
Fred Criscy who recently left Russ 
Morgan; Danny Burt gets off occa- 
sionly on a bit of Ozzie Nelson-like 
roving baritone and Chick Bell takes 
charge of the ride trumpet choruses. 
Denny does about seventy-five per 
cent of his own arranging and ac- 
cording to the boys the roving bari- 
tone business originated in the 
Denny arrangements. Bob Pace and 
the newly added Kay St. Germaine a 
Chicago lassie with a considerable 
radio build-up handle the vocals. 

According to ye olde side men, 
Denny is the “greatest guy in the 
business to work for” . . . customers 
seem to think so too. 

Busse Goes For Dixieland Style 

Henry (“Hot Lips”) Busse left the 
Chez Paree May 23rd and at the 
moment is doing a few one nighters 
after which he goes to the Fox 
Theater in Detroit for a week, week 
in Cincinnati, and a week in Wash- 
ington, then returns to the Chez 
Paree for the summer to take Ted 
Lewis’ place who opened the 24th. 
Busse’s band is starting to “Dixie- 
land it” in no uncertain terms and 
with Don De Lillo on trombone and 
Joe Masek on tenor it’s a sure thing 
he has the wherewithal. Mel Winter 
recently replaced Charlie Lavere on 
piano. 

Jimmy Joy is still playing at the 
Hotel Stevens and Anson Weeks re- 
mains at the Edgewater Beach until 
the middle of June when Bernie 
Cummins is going to try and break 
the attendance record he established 
there last year on the Beachwalk. 

Perry Como, young vocalist with 
Ted Weems at the Trianon Ballroom 
is generally conceded to be about the 
best in town and sings more like 
Crosby than Bing does himself. 
Weems leaves June 5th to go to the 
Claridge in Memphis. 

Frank Snyder and his Dixieland 
combo make their exit from the Club 
Silhouette much to the disappoint- 
ment of local cats and are going to 
Charlevioux, Michigan for the sum- 
mer. Joe Rushton, super-fine bass 
sax man who should have tied up 
with a band years ago is going with 
the band. Snyder’s band is about due 
to hit the big time. 

Austin Mack is having a record 
run at Harry’s N. Y. Bar on the near 


First/ 


FOR 12 YEARS 


Persistently, for 12 years, professional mu- 
sicians have almost unanimously used and 
acclaimed “First for all types of work, only 


GENUINE HARMON “Wow-Wow” Mutes 

Check your Harmon mute equipment now, and 
don't be caught short. These prices, now in effect, 
ere subject to change without notice. 

Style A-Cornet or trumpet. Without cup. Wos 
$4.20. Now $3.50. Style B-Cornet or trumpet. With 
cup. Was $4.80. Now $3.50. 
Style C-Trombone. With cup. 
Was $9.00. Now $6.75. 

There is only one penuine 
Harmon “Wow-Wow". Each 
mute is stamped with the Hor- 
mon name and date of potent. 

the genv- 
inel Look for the 
Hormon nome ond 
patent date on your 
mutes. 


om 
6305 Waders hve. 
Chicago, Wi. 
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SECTION GOING 
10P0T? 


St. Petersburg, Fla. | 
; 


north side. Featured is B. B. Ber- 
man who is without a doubt “the 
world’s worst trombonist” but as an 
M. . one of d’ best. 


Louis Panico at the Oriental Gar- Dear Editor: ‘ } 
dens is surprising his compatriots Im the March issue, John Ham-' 
with a greatly improved band which ™0nd stated that Fletcher Hender- 
is beginning to groove it in the goodS°n’s band was a disappointment to 
old Dixieland manner. him in Philadelphia. If he had heard 


. P the band h . 
Eddie Duchin to the Palmer House March 11, 7 think gg 


June ist . . . Bob Crosby is playingchanged his mind. The local “cats” 
the Aragon Ballroom for a week who flocked out from their jobs that 





starting May 29th—Oh, boy!! . . .night about midni 
Joe Sanders and ork still in a right getting ee een Sane — 
groove at the Blackhawk .. . Eddi 1 


‘ . a 1€ The band was right in the groove all 
Varzos pouring out his gypsy music night, and as smooth as velvet. And 
at the Bismark .. . Don Pedro at the what's this ’ 
Palm Room of the Hotel Graemere ‘ 
King’s Jesters still the most 
popular combo, large or small to 
play the Hotel La Salle ... Red 
Nichols left the College Inn the 26th 
of May for a two week engagement 
at the Meadowbrook Country Club in 
St. Louis, then back to the Trianon 
here in Chicago for one week with 
a possibility of Detroit, New York 
or the west coast thereafter. 


about the rhythm section 
going to pot? This new drummer of 
Fletcher’s was really the nuts, I 
thought, and was “pushing” the band 
all over the stage, and as solid as 
a rock. Of course “Chu” was marvel- 
us, as usual, and was really knock- 
ng the boys on their ears. The band 
layed their toughest arrangements 
or them, and if they weren’t smooth, 
don’t know what smooth is. 


I like John Hammond’s column, 
—I he nrohehble Len a. Ghealit_? 








We will open this month’s column 
with the cheerful reminder of an 
eminent insurance statistician who 
recently stated that the average life 
of a musician is 39 years... W 
don’t believe it either. Edythe 
Wright, gal singer with Tommy Dor- 
sey, was discovered by the slip- 
horn maestro at a Rutgers prom... 
Meredith Wilson, west-coast network 
exec and bandleader, used to swing 
it with Sousa. 

Blessed Event Dept.: Anson Weeks 
and his charming wife have a little 
female addition to the family .. . 
Eddie Duchin’s papoose is expected 
momentarily ... Mr. and Mrs. Jesse 
Greers (he wrote “Did You Mean 
it?”) are having a cheeild . . . 
George Jean, trombonist with Freddy 
Martin, is hoping for a prospective 
brass man to arrive in November. 

Toscanini is a finger-nail biter- 
offer . . . Lebert Lombardo will soon 
marry Helen Healey, wealthy young 
Bradford socalite . . . Gwendolyn 
Frazier, another debbie from Mem- 
phis recently flew to the coast to 
inquire of Vincent Lopez, how come 


@ 





‘‘Screeching the Gossipel’’ With 
Parson Acidmouth 





By Tom Herrick 


the rumors of his romance with an- 
other frau Femmes in Phil 
Spitalny’s orchestra may not mar 
while in his band... Andre Kostel- 
anetz has traveled more passenger 
miles via the airways than any other 
individual in the country. 

Larry Funk, eastern stick-waver, 
has just annexed wifie No. 5... 
Eddie Neibauer of Casino Moderne 
and Wilshore fame in Chicago re- 
cently broke his knee cap and bruis- 
ed a couple of ribs in an ac- 
cident while motoring through the 
hills of old Wyoming . . . Stanley 
Adams who pens the lyrics for 
Hoagy Carmichael has a_ severe 
crush on Madeline Davis, a cutie at 
MGM ... Bill Stoker has left Kay 
Kyser to return to school after which 
he will teach voice ... Alan Small, 
band leader at Jimmy Kelly’s in 
N’Yawk, has asked Gladys Raymond 
who dances there, to accompany him 
down the middle aisle . . . Guy Lom- 
bardo’s Kentucky Derby horse didn’t 
get the Down Beat but will probably 
have finished by the time we go to 
press . 












































STARS WITH HARRIS ON 
JACK BENNY PROGRAM 


Below—lIrvin Verret, Ist chair trombon- 
ist with Phil Harris’ Orchestra, ranks high 
among the fine trombone players of the 
country. This orchestra is a great radio 
favorite now playing for Jack Benny's 
Jello broadcast. Also popular at Cocoanut 
Grove. Verret uses a Connqueror 44H 
trombone. 





SAXOPHONE SOLOIST WITH 
INA RAY HUTTON’S MELODEARS 


Nadine Friedman, saxophone soloist with Ina Ray 
Hutton’s nationally famous Melodears, is a protege 
of Bennie Bonacio and she has become an outstanding 
star among women artists. She has played a Conn 
since the age of 13 and writes, April 7, 1937: “I have 
tried various makes of instruments and find Conn 
vastly superior in tone quality and intonation.” 









MAYHEW LANDS GOOD SUMMER SPOT 


The Nye Mayhew Band, after engagements at Hotel Statler, Boston, and the Pennsylvania, 
New York City, is booked for the summer at the Glen Island Casino, Westchester, N. Y. 
Will broadcast over NBC several nights a week. A splendid band built around the well 
known Mayhew brothers. Gus starred 9 years with Hal Kemp and Bob with Kemp, Ozzie 
Nelson and Whiteman. In the solid Conn brass section shown above, left to right: Director 
Nye Mayhew, Conn alto sax; Bunny Snyder, Conn 22B trumpet; Bob Mayhew, Conn 
26A cornet; Jack Meade, Conn short action 20J bass; Gus Mayhew, Conn 24H trombone; 
George Massa, Conn 4H trombone. 





VUTES 


BARNET OPENS 
SEASON WITH 
OWN ORCHESTRA 


ALL CONN TESTIMONIALS GUARANTEED TO BE VOLUNTARY AND GENUINE EXPRESSIONS OF OPINION FOR WHICH NO PAYMENT OF ANY KIND HAS BEEN OR WILL BE MADE 


BROADCASTS OVER MUTUAL NETWORK 


* 


FEATURED WITH 
LEO REISMAN 


Left—Paul E. Howland, clarinet 
and saxophone star with the Leo 
Reisman Orchestra. Formerly with 
Sousa’s Band and the New York 
Philharmonic. Uses a Conn 444N 
wood clarinet, also a Conn baritone 
sax. Writes January 27, 1937: “The 
new Conn clarinet is the finest I 
have played and the Conn baritone 
the best made.” 


* 





Above is the sax section of Henry King’s Orchestra, now playing at the Palmer House, Chicago, 
and broadcasting over the Mutual Broadcasting System. This orchestra is making a de- 
cided hit as the big attraction of the all-star floor show in the famous Empire room. All 
three of these fine urtists play Conn tenors exclusively and two of them use the new model 
Conn. Left to right: Joe Sudy, Vinee Raft, Jack Diamond. Photo May 1, 1937. 
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WILL THE MUSICIANS UNION SPLIT UP? 


Ridiculous? So was the thought several months ago that 
the American Federation of Labor would split. Yet, today Mr. 


Green has called the A. F. of L. chiefs together to map an offen- 


sive war on Lewis and the C. I. O. on all fronts. 
Labor Divided Against Itself! 
Working men at each other’s throats at the most opportune 
time in labor’s history for furthering their cause and improving 
their conditions. 

With a president sympathetic to needs of labor and anxious 
to help, with public feeling running high in its behalf and with 
an unprecedented era of prosperity ahead of us, the labor move- 
ment splits in two and each wing busies itself with raising 
money to encroach on the other’s membership and to destroy 
confidence in each other.... When, of all times, it should be 
united to further legislation for minimum wages and maximum 
hours; the Child Labor amendment; and consolidating gains it 
has made in improving and correcting tragic working conditions 
of its various members. 


Weber Charges “Chiseling Agents Are in Back of It” 

President Joseph Weber of the American Federation of Musi- 
cians, recently warned (see story on page 1) union musicians 
against being stampeded into rival musicians unions coming in 
the wake of the spectacular success of industrial unions, organ- 
ized by the C. I. O. 

He charged—“Chiseling agents who have had their licenses 
revoked are back of the movement to form these unions so 
they can continue in their price cutting.” 

In the mid-west James C. Petrillo, nation’s highest paid 
labor leader and Chicago’s "Mussolini of Music, hurled charges 
of treason at John L. Lewis, C. I. O.’s leader, and said, “If the 
C. L. O. wants to fight me, let ’em come. I defy them. They 
won’t get as far as the depot.”, Ee oe - 

Encouraged) however, by victory of the American Guild of 
Radio Announcers and Producers in placing all N. B. C. an- 
nouncers, producers and sound effects men on a five-day week, 
this branch of the C. I. O. will attempt to invade the ranks of 
local musicians’ unions despite Petrillo’s challenge. 

The American Musicians Union, organized in 1912 and 
affiliated with the now extinct Knights of Labor has applied 
for a local C. I. 0. ¢ r, and will follow it up with a member- 
ship drive against Petrillo’s union. 

New York Musicians Split in Beliefs? 

In New York, circulars titled “Musicians and the C. I. 0.” 
were distributed on the Exchange floor of the A. F. M. Local. 
Feeling runs strong for the militant spirit of Lewis and his 
industrial unionism in the East, and this circular urged “heal- 
ing of the breach between the A. F. L. and C. I. 0.” and ended 
with a plea “to demand democracy and progress at the A. F. of 
M. Convention” this month. 

Agitation for industrial unionism among musicians has been 
strong in other Key Eastern cities and although Weber, who is 
vice-president of the A. F. L., claims that only a craft union 
can maintain high wages, there has grown in the ranks and file 
of all labor a tremendous admiration and confidence in the 
aggressive policies of and for the militant ideas and spirit of 
John Lewis. 

Down Beat, alarmed at the increasing bitterness between 
members of the opposing factions of labor (craft versus indus- 
trial unionism) believes each has its place, and that differences 
of organization technique should be buried in the whole in- 
terests of the Labor Movement. 

Labor needs the powerful craft unions and the solidarity 
and confidence of its craft members. 

It also needs dynamic John Lewis and his courage, and the 
tremendous victories his Committee for Industrial Organiza- 
tion have won FOR LABOR in the great mass-production 
industries. 

“United We Progress—Divided We’re Exploited!” 

. should be the watchword of Labor. 

Your interests will be championed and guarded best when 
you are represented on the governing bodies of your nation 
BY YOUR OWN MEMBERS. Legally elected officials from the 
ranks of a great Labor Party! That Party to be a reality, 
needs the support of every laboring man, and that party needs 
as a vital nucleus the 2,035,000 members of the Committee 
of Industrial Organization as well as the 2,335,000 members 
of the American Federation of Labor. 

There are hundreds of thousands more workers who want 
to be organized and represented, and Labor needs them. 

BUT IT CANNOT BE TORN AND RENT WITH THE 
BITTERNESS OF A CIVIL WAR;; split with animosity of its 
members over the philosophy of craft unionism versus indus- 
trial unionism; and still effectively accomplish the ideals for 








thought of imitating or copying the 
style of Mr. Fields. I believe had the 
person who made such a serious re- 
mark given more thought to his 
statement he would have said that 
any similarity lies almost wholly in 
the use of the accordion. 

Because Mr. Fields’ music has 
been called Rippling Rhythm as the 
result of a contest held during his 
engagement at the Palmer House in 
Chicago, and because of eight months 
clever exploitation, many believe 
that he is the originator of “music 
of effects”. If this were true then 
such orchestras as Fio-Rito, White- 
man, Lopez, Kemp and others who 
have been using flute effects and the 
saxaphone in staccato style, must 
have copied Mr. Fields. It is well 
known that such effects and arrange- 
ments have been in common use for 
many years. 

My Music Box Music, which was 
so unmercifully panned, is not a 
name originated for purposes of pub- 
licity and exploitation, as it was 
suggested. The idea of using a music 
box asa basis"Yor my musital ar- 
rangements is one which I have had 
in mind for several years. It was not 
until my Palmer House ment 
that I was able to label this style 
and introduce it over a National 
radio chain. However, during the 
past year these orchestral effects 
have been constantly injected into 
my arrangements — without ripples. 

One of the important reasons that 
T have retained the services of one of 
America’s greatest harpists is to ac- 
complish the music box effects, which 
can only be produced on a harp. 

Mr. Fields fine orchestra is on the 
air. My orchestra broadcasts regu- 
larly. I would suggest that these 
self-appointed critics listen to the 
respective bands with a more dis- 
criminating ear. 

Thank you for your courtesy in 
publishing this rather lengthy letter. 

Sincerely yours, 
George Hamilton 


Man Who Gets This 
Job Can Earn Way 
Thru College 


May 15, 1937 
725 8S. 


Champaign, II. 
To the Editors of Down Beat: 


There is a vacancy here at the 
University of Illinois which I am 
sure will be of interest to a number 
of your readers, and which has a 
general news value. 

The University of Illinois is the 
largest University located on one 
campus in a small community in this 
country. There is naturally consid- 
erable social life, and dancing, of 
course, plays a leading role. 

The Illinois Student Union oper- 
ates, several times a week, dances in 
its own ballroom. We want a young 
man to organize our orchestra for 
next year, select his own personnel 
and in general have entire respon- 
sibility for the orchestra and its per- 
formance. at we are looking for 
is a man who has made a success in 
his own or some other orchestra, but 
who is ambitious and believes he can 
go farther with a University educa- 
tion. 

Several years ago Bill Goodheart, 
now Vice President of the Music 
Corporation of America, he'd the 
position of which I am speaking. A 
few years later Joe Kayser, now an 
executive of the Consolidated Radio 





which organized labor has struggled so long. 


Artists, held the same itior. 
The man who gets the job will be 


Wright St./d 


DS and DISCHORDS 


“They’re in the Mail Bag” 


able to earn his entire expenses here 
at the University of Illinois; some- 
thing of which any man entering 
college would like to be assured. I 
ome you can give this opportunity 
publicity in your publication. It may 
be that you know of someone per- 
sonally who has ambition along the 
lines I have suggested. You will be 
doing him a favor as well as us in 
recommending him for this position. 
Yours very truly, 
E. E. Stafford 
Business Manager 





Martins Maulers Mash 
Nichols Pennies 














An action shot of Stuhlmaker, 
southpaw bass-player with Nichols 5 
Pennies, and Mike Renzulli one of 
Martin’s massacre men as they tan- 
gle at first base. Martin won and 
his team remains the only undefeat- 
ed nine among the orchestral soft- 
ball teams. 
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By N. E. W. 


Some of the boys, inspired by the 
success of Shep Fields with his 
“Rippling Rhythm”, seem to have 
gone overboard in their anxiety to 
create screwy names for alleged 
new styles of music, which in most 
cases they have not created. 

Just to mention a few, we now 
have Will Osborne and his “Slide 
Music”, Jan Savitt and his “Shuffle 
Rhythm”, Jerry Blaine and his 
“Stream-lined Rhythm” and even 
Bill McCune and his “Staccato 
Style”. And there are many others. 

Imitation seems to be substituted 
for originality in all branches of 
show business. It has been a source 
of distress to movie and radio audi- 
ences that when one producer strikes 
a successful show pattern, others 
rush to adopt the identical formula. 

Thus, instead of a pleasing vari- 
ety, the cash customers are treated 
to routine and monotonous cycles of 
repetition. Calloway’s rise to fame 
was followed inevitably by an epi- 
emic of scat singers and hi-de-ho 
shouters, none of whom, however, 
hollered quite loud enough to drown 
out the Cab himself. 


Most of them today are gone with 
the wind of their own “scatting”, 
while his original hi-de-highness of 
hi-de-ho continues as the ace attrac- 
tion that he always was, secure in 
the demonstration of a style that he 
created. 

Shep Fields, in my opinion, de- 


uity in originating and developing a 
style of music that caught the pub- 
lic fancy, regardless of whether his 
music appeals to your individual 
taste. 

His competitors and _ imitators, 
however, fail to realize that it was 
the actual creation of a new musical 
style which brought success to Shep 
Fields. The fact that he called it 
“Rippling Rhythm” had nothing to 
do with it, other than to provide a 
means of identification. 

Pinning a loony label on your 
music will not persuade the public 
to accept it any more readily. It 
will get you nothing but laughs un- 
less you give them something mu- 
iscally that they have not heard 
before, or something that they en- 
joy whether they have heard it or 





not. 


serves congratulation for his ingen- 











Dunn Not Dead! But 
Alive With Band 
In Holland 


5748 S. Parkway 
Chicago, Ill. 
Dear Sir: 
Again you have been very badly 
misinformed. Which seems to be a 
habit with you, where the colored 
musician is concerned. If you just 
must burlesque them in your “un- 
hipped” column, I'd advise that you 
spend a little more time in trying 
to find some one who can give you 
your desired information. 

This time you went so far as to 
mention the death of a man who 
has a sister and other relatives. 
Whom I trust you wouldn’t cause 
any unnecessary alarm or excite- 
ment, just to get a rotten giggle for 
your usually wrong column. 

The man in question happens to 
be Johnny Dunn. The M. W. Stearns 
column, page 8 of the April issue of 
the “Anything for a Laugh” sup- 
posed to be musicians’ magazine. 

Johnny Dunn was born in Mem- 
phis, Tennessee (not New Orleans). 
Attended Fisk University in Nash- 
ville, Tenn. Made quite a reputation 
for himself playing at the Metro- 
politan Theatre 1916 and ’17, Mem- 
phis, Tenn. Went to New York with 

. C. Handy, 1921. (But did not 
record with him.) Made his first re- 
cordings with Mamie Smith under 
Perry Bradford for the Okeh Record 
Company. The records read Mamie 
Smith with Johnny Dunn and his 
Jazz Hounds. Which did far more 
to popularize hot music than any- 
thing started in New Orleans. 

He traveled quite a bit with Mamie 
Smith, playing such locations as the 
Coliseum in St. Louis. Then he 
worked at Reisenwebber’s exclusive 
cafe on Broadway in N. Y. Also 
making Columbia Recording. In 
these days most everyone who tried 
to play hot trumpet were trying to 
copy his licks and breaks from his 
recordings. Armstrong was at Tom 
Anderson’s_ insignificent cafe on 
Rampart St. in New Orleans. Joe 
Oliver was playing in just another 
south side nitery. 

He was never fat, weight averaged 
130 to 135 Ibs. 

He was chosen to play the hot 
trumpet in the pit by Lew Leslie for 
the Blackbirds. Went abroad with 
the show, played 6 months in Paris 
with Noble Sissle. Returned to the 
States and toured with the Black- 
birds until they close in 1930. 

(He never played with Louis Arm- 
strong). 

He went back to London in 1931 
and now has a white band in Am- 
sterdam, Holland. 

Your correction of so many false 
statements about this man would be 
highly appreciated by his family, 
relatives and friends both at home 
and abroad. And would make your 
column and magazine far more in- 
teresting reading to those who are 
interested in the persons of whom 
you speak. 

We buy every issue of your mag- 
azine. But it is always better read- 
ing true facts, than just something 
to get a laugh. ? 

Watching for a correction, we 
remain, 


Disgusted With An 
Egoist Named 
O’ Donnell 





Dear Editor: 
I have just finished reading your 
excellent paper for about the tenth 
consecutive time and am very en- 
thusiastic about every inch of it ex- 
cept one little column that sort of 
gets in my hair. Incidentally, it’s 
the hair of one of your columnist’s 
et peeves, namely, a_ suffering 
ell ming If by this time you don’t 
know who I mean, I am referring 
to one Egoist named John O’Donnell. 
When in a previous issue I read 
that you were to start publishing 4 
column every month by a no 
brass teacher, I greeted the news 
very enthusiastically as I feel that 
more of that type of thing is needed 
to improve any paper. cesever, I 
was very disgusted with the me- 
chanics column that finally ensued. 
Now I am not(?) a crab, but I do 
feel that if Mr. O’Donnell would de- 
vote more of his column to teachi 
music and less to the finer points 0 
auto mechanism, I would enjoy his 
column to the utmost. 
I believe that this is not ony 


my 
7 = things, but of Joe Brass 





for Readin’ 
ROBERT BOYER. 
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SAT. NITE SWING CLUB 
(Continued from page 1) 


Now the “Saturday Night Swing 
Club” not only has survived a 
twelvemonth, but it ranks as a 
standard guide and authority for 
everyone who has ever inquired into 
the finer aspects of a “jam session”. 
Fat books contain -the written 
praises of listeners from all parts 
of the United States and from more 
than a couple of places beyond the 
borders. 

Thus Columbia feels its young- 
ster, and its youngster’s wide fol- 
lowing, deserving of this one-hour 
broadcast session at midnight, in- 
stead of the customary 7:00 o’clock 
period, when a review of the year 
will be given. Switches are to be 
made all over the country to bring 
in swingdom’s most famous interp- 
reters and CBS hopes to visit France 
briefly by microphone so that Swing 
Club fans might hear Stephane 
Grappelly and His Hot Four play 
from Paris. 

The program will be given in a 
CBS Playhouse before an_ invited 
audience and Leith Stevens will re- 
linquish his baton now and then 
when a guest conductor leads the 
Swing Club Band. Many artists ob- 
scure a year ago who have become 
topflight soloists and band leaders 
since the Swing Club started are to 
appear. Among the guests being in- 
vited are Bunny Berigan, Duke E}- 
lington, Red Norvo and Red Nichols, 
Art Shaw, Raymond Scott and his 
Quintet, Tommy Dorsey, Fats Wall- 
er, Caspar Reardon and virtually 
every other name that is a name in 
the profession. These will be an- 
nounced in full shortly. Paul Doug- 
las who has appeared as swing com- 
mentator since the program’s in- 
ception, will act as Master of Cer- 
emonies. 

Since the Swing Club’s beginnings 
last June it has uncovered consid- 
evable talent, notably that of Ray- 
mond Scott, whose recordings with 
the Scott Quintet now top all sales 
in swing disks. Scott was a member 
of the original group around which 
the program was built. 

This group is intact with few ex- 
ceptions, today, and fellow artists 
asked to join them as guest soloists 
or to play with them look forward 
to a musician’s “jam session” be- 
cause it is a musician’s show which 
is put on each week, respected for 
its authenticity, admired universally 
for its devotion to a conviction that 
what it is doing is art. 


G. FRAZIER GETS OFF 
(Continued from page 2) 
more reassuring. All of which would 
seem to indicate a disintegration 
that has been in progress since the 
appearance on records of the pre- 
tentious and shallow “Reminiscing In 

fempo”. 

Benny Goodman comes into the 
Metropolitan Theatre this week 
following his astonishingly success- 
iul New England tour. All over town 
billboards proclaim the theatre en- 
gagement and the general opinion is 
that the house will do close to record 
business. I caught the band at Nut- 
ting’s (where over 3,000 filled every 
available inch of space so that no 
tickets were sold after nine o’clock) 
and was terribly brought down. The 
crowd was downright icky, applaud- 
ing the blary brass and Gene’s con- 
tortions and giving scarcely a ripple 
of applause to a superlative “Tea 
For Two” by the Quartet. As unfair 
as it obviously is to judge a band 
under such delinquent conditions, 1 
do think a few comments can safely 
be made. For one thing, I am com- 
vletely at a loss to comprehend the 
adultation heaped upon Ziggy. He 
has power, but, as an imaginative 
artist, he simply isn’t in a class with 
a fertile gent ike Nate Kayzebier or 
even Chris Griffin. I felt very badly 
that Jess Stacy’s work went virtu- 
ally unnoticed, for he, in this opinion, 
is the finest man in the band. I wish 
I had been able to hear Peg La 
Centra, but the noisy crowd ruined 
my chances. I suspect, though, that 
she is the best singer yet to work 
with Benny. From the few things 1 
could catch, she seems finally to 
have ceased being an out-and-out 
Bailey mimic. She has far too much 
talent to have to imitate anyone, no 
matter how good. 


Lid Clamped Down In Boston Again 

The one o’clock liquor curfew was 
eased up for a few days but the lid 
was clamped down again when the 
Herald ran a streamer proclaiming 
that “Boston Is Wide Open”. A lot 
of spots will attempt to remain open 
as soon as a new Police Commis- 
sioner is appointed to relieve Joe 
Timilty. 

The biggest local flop of the season 
(bigger even than Whiteman’s 500 
odd at the Raymor) was Vallee’s six 
days at the Normandie. Business was 
so lousy, that prices were reduced in 
the middle of the engagement. 








Fiddler Works Out 
OnjFeet 











Dave Rubinoff 


Dave Rubinoff, radio violinist, 
keeps fit by daily exercise in the 
Reilly Health Club, Rockefeller 


Center, New York. 


IT’S A DAMN OUTRAGE 


(Continued from page 2) 





town at the moment, even though it 
might well be termed a Goodman 
imitator. Bud Johnson is doing some 
good arrangements for them, and a 
couple of the soloists are more than 
average. Bunny Berigan’s band 
hasn’t got started at the Pennsyl- 
vania. It is burdened with dull ar 
rangements, a sloppy brass section, 
and uncoordinated rhythm. (Excep- 
tion: George Whettling on drums, 
who is swell). After a few weeks 
the band will probably get together, 
but I’m afraid that booking in 
unny was a bonehead move on 
MC.A’s part and downright unfair to 
a leader with a great future. As 
Bunny himself admits, he needed at 
least two more months of breaking 
in his band before bringing it to 
so important a spot as the Pennsyl- 
vania, where comparisons with 
Goodman make it tough for ans 
band, no matter how good. 


There isn’t much else to get ex- 
cited about in New York, except 
the advent of Meade Lux Lewis at 
Nick’s, in Greenwich Village. Lux 
is a great and surprising success, 
far more than I had hoped for, and 
works in magnificently with Sharkey 
Bonano’s swell little band, as well 
is in his own blues. The other night 
he band, with Lux at the piano, 
beat out a St. Louis Blues for 
twenty-five minutes, with both Shar- 
key and George Brunies playing bet- 
er than I’ve ever heard them. Nick, 
the proprietor, ambles over to the 
second piano from time to time and 
enjoys himself to the hilt. 

Good 

In the various joints about town 
there is little good music. Frank 
Clark, who is a great bass player, 
has taken over the non-union band 
at the Black Cat on West Broad- 
way. It is a tragedy that this prof- 
itable little spot should remain scab, 
for they can well afford the modest 
demands of the union. As it is the 
unfortunate musicians work nine 
hours a night every night and re- 
ceive twenty-two fifty a week for 
their pains. But there are few other 
places in town where the food is 
both so good and so cheap and the 
sntertainment so stimulating. The 
other colored spots in the neighbor- 
hood have absolutely nothing in the 
way of music or diversion. 


Music Scarce In Little Joints 


The Onyx Club has formally in- 
stalled a new band to take the place 
of Stuff Smith’s bunch. Led by Leo, 
who is the band’s only musical li- 
ability, the boys include Buster 
Bailey, John Kirby, Frank Newton, 
Don Frye, Teddy Bunn and Pete 
Brown. But Leo, who has been play- 
ing drums for only two or three 
months gets in everybody’s way, and 
the result is wry expressions on the 
faces of the swell soloists and very 
little kick for the litener. If Joe 
Helbock would only succumb to the 
inevitable, give Leo a baton and in- 
stall a drummer like Sidney Catlett, 
the group would be the finest in 
town by far. Leo is a great showman 
and entertainer, but he has no busi- 
ness impeding the music of such 
masters as Buster Bailey and John 





Kirby. 





FLETCHER’S RHYTHM 
SECTION GOING 
TO POT? 


St. Petersburg, Fla. 





Dear Editor: 


In the March issue, John Ham- 
mond stated that Fletcher Hender- 
son’s band was a disappointment to 
him in Philadelphia. If he had heard 
the band here at a Negro dance on 
March 11, I think he would have 
changed his mind. The local “cats” 
who flocked out from their jobs that 
night about midnight were really 
getting “sent” all over the place. 
The band was right in the groove all 
night, and as smooth as velvet. And 
what’s this about the rhythm section 
going to pot? This new drummer of 
Fletcher’s was really the nuts, I 
thought, and was “pushing” the band 
all over the stage, and as solid as 
a rock. Of course “Chu” was marvel- 
ous, as usual, and was really knock- 
ing the boys on their ears. The band 
played their toughest arrangements 
for them, and if they weren’t smooth, 
I don’t know what smooth is. 

I like John Hammond’s column, 
and he probably knows a “heck” of 
a lot more about swing than I do, 
but in this case he was wrong, as the 
boys here have been talking about 
that dance and Fletcher’s fine band 
ever since that night. 

Very truly yours, 
Charles (Tod) Cyrus 


it was then that he discovered 


come the symbol of “Excelsior” 














New Valve-Slide 
Trombone 








_ The new valve slide trombone has 
just been patented by Vincent Fior- 
ino. Jack Teagarden, shown above 
with Paul Whiteman, bought the 
first one and wrote Mr. Fiorini “This 
is the horn I have been waiting for.” 

This trombone has an altogether 
different range. It is played as a 
slide trombone and then has the ad- 
vantage of the technique of the 
trumpet by just using the right hand 
on the valves. Both valves and slide 
can be used at the same time— 
valves with the left hand, slide with 





@ Ted Fio Rito learned about Bueschers years 
ago when, a mere lad, he co-directed the “Oriole” 
orchestra of “Edgewater Beach Hotel” fame, one 
of the first really fine dance bands this country 
produced. As partnership owner and piano 
player, Ted made the band’s arrangements, and 


quality, flexibility, blending richness, and pre- 
cision of True Tone instruments. 


Since then the name of Ted Fio Rito has be- 


dance music. His styling and effective arrange- 
ments distinguish his music, and he continuously 
relies on Buescher 
True Tone instru- 


ments as his faith- 


the right. 





PHILLY LOCAL 10 
UNIONIZE ALL 
“TERP”’ SPOTS 


Philadelphia, Pa.—Anthony Tomei 
and Rex Ricardi, president and 
secretary respectively of the Philly 
musicians’ union, have _ recently 
ed a new drive to unionize all local 
dance spots. They visited several of 
the worst offenders personally and 
have aranged to picket these spots 
unless the owners cooperate. 

Several of the places where a not 
very cordial welcome might be ex- 
pected are now being picketed pend- 
ing their visit. Tomei has declared 
his willingness to go along with 
those spots which obviously cannot 
alford to pay the regular wage scale 
and will draw up a special scale more 
in keeping with the amount of busi- 
ness they are able to do. 


Chicago, Ill—James C. Petrillo is 
beginning to clamp down on vaud 
acts using musical instruments with- 
out union cards. Hereafter, all acts 
appearing in Chicago and using in- 
struments other than the ukelele and 
harmonica will be forced to belong 
to the union or else dispense with the 
musical aspect of their performance. 
Owen and Marco who use a piano in 
the Van and Schenk style were re- 
cently cancelled out of the 885 Club 
because they were not members of 





the union. 








“Hed -ive’ FIO RITO 


Faithtul ta Buescher 


the super tonal 


ful medium of talented expression. This photo- 
graph, taken recently at the Palomar ballroom, 
Los Angeles, California, shows the present 
Buescher sax’ section, left to right, Vic Garber, 
Ray McKenstry, Paul McLarand (ist Sax), 
Bob Stafford, Norman Botnick, and Ted Fio Rito, 


In the history of bands and orchestras, Buescher 


instruments have a proud record of successes. 


We do not wish to say or imply that you must 


to the world of 





play Bueschers to succeed, but it may almost be 
said that if you play Bueschers, you must succeed. 
Try the new models at your local music store. 
See what they do for you. Or write for beautifully 
illustrated catalog. Easy terms. Fair trade-in al- 
lowances. Home trial. Gilt-edged guarantee. Just 
mention “your” 


instrument. Write today sure. 


oné 


BUESCHER BAND INSTRUMENT CO. 


654 BUESCHER BUILDING, ELKHART, INDIANA 
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Bubber Miley’s Jungle Iron, Choking & Sobbing Fades Dunn 





Dann Never Lived 


Down “‘Plunger- 


Mute’’ Kings Debut In Parson’s Garb 


By M. W. 


Chapter VII 
Colored Bands (1920-30) 


The story of the carving contest 
between Johnny Dunn and Bubber 
Miley got lost in the last issue by 
some mistake, but here’s the rest of 
the tale. 

Dunn, the local choice, had rocked 
the roof of the Lafayette Theatre 
in Harlem with his hot horn and 
silver tuxedo. He went off pretty 
satisfied with himself, figuring that 
“no green country jig” could break 
it down like that. Bubber Miley was 
just up from Washington, D. C., at 
the time, with the new Ellington 
band, and New York had never heard 
of him. Miley had accepted the chal- 
lenge, however, and the Duke had 
agreed to play for him. So just as 
the audience got back in their seats, 
the curtain rolls up revealing the 
inside of a beat-up church. There 
was the Duke leading the band in 
one of those weird slow jobs. And 
off-stage, Bubber was cutting loose 
with his jungie-iron, choking and 
wailing like a lost soul. He walked 
on dressed like a preacher and let 
them have it. New York had never 
heard anything like it, the result was 
terrific. People stood on their seats 
and yelled. The music went over the 
top, and stopped while Miley bowed. 
It was the biggest thing that theatre 
had had for years. Somewhere in 
the back rows, Johnny Dunn walked 
quietly out, completely unnoticed. He 
never quite lived it down. 

Success Doesn't Bother Bubber Miley 

From then on, Bubber Miley was 
king on the plunger-mute. Success 
djdn’t trouble him much because he 
was a wild man anyway. Everybody 
liked him, but he never could on 
time. One time, when Duke was on 
a theatre tour, Bubber just faded 
back into Harlem and left him cold. 
That was in 1926 just before Elling- 
ton went into the Kentucky Club 
on Broadway and 49th, located in a 
sub-cellar, with the bandstand back- 
ed against the corner sewer. Sonny 
Greer had to drown out the noise 
made by the squeals and shrieks of 
the sewer-rats. Harrison Smith re- 
members when Tom Mix dropped in 
and sat down at the drums in an 
attempt to carve Greer. But that’s 
another story. Bubber Miley walked 
out later on Noble Sissle, just before 
he left for Europe. He went his own 
sweet way, and they never could 
understand why he didn’t burst a 
blood vessel playing that trumpet. 
Things caught up with him in 1932 
and he passed on. 

Jabbo Smith 

As a general rule, the trumpeters 
seem to be the prima donnas of 
most bands. They explain it in New 
Orleans by saying, “Man, why the 
cornet always marches first in the 

rocession”. On one occasion when 

uke Ellington was at the Kentucky 
Club and Bubber Miley had just 
faded out, the Duke hired a young 
fellow named Jabbo Smith to take 
his place. He wasn’t with the band 
long, but that’s how he happened to 
make “Black and Tan Fantasy” 

(Okeh 40955), backed by “What Can 
a Poor Fellow Do,” and “Chicago 
Stomp Down” (Okeh 8675). That 
was in Chicago around 1927. Out of 
the half-dozen makes of platters that 

the Duke waxed that number on, 

this is unique. For three masters 
exist of it, two of which have been 

issued abroad. Master No. 81778-C 
is the only one that has two muted 
choruses by Jabbo on it. And you 

ean’t miss that crazy horn. 


Jabbo Smith was born in Sa- 
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Stearns 


vannah, Georgia, where he played 
around with the local boys until his 
family moved to Chicago in 1926. 
The big city gave Jabbo his chance 
to prowl. He joined a band which 
featured the famous drummer Harry 
Dial, and got a quick break in the 
recording studios. It was Jabbo who 
cut the licks on those Harry Dial 
Vocalions. A little later, he formed 
his own band for recording purposes 
and made ten platters on Brunswick 
that are as rare as hen’s teeth today. 
The earliest and rarest is “Jazz 
Battle” (Bruns. 4244), backed by a 
Walter Barnes waxing, and it fea- 
tures a clarinet, piano and guitar, at 
a terrific tempo. The black-stick man 
sounds like Omer Simeon, and Fraz- 
er is supposed to have played piano, 
Robinson, banjo, and Alvis, bass. The 
later records include this same gang, 
with the addition of George James 
on alto. “Jazz Battle” was issued un- 
der the simple title of the “Rhythm 
Aces,” but the rest credit Jabbo. 
They are “Little Willie Blues—Sleepy 
Time Blues” (Bruns. 7058), “Sweet 
and Low Blues—Take Your Time” 
sruns. 7061), “Sau Sha Stomp— 
t’s Get Together” (Bruns. 7065), 
“Michigander Blues” (Bruns. 7069), 
Ace of Rhythm—Take Me to the 
River” (Bruns. 7071), “Decatur St. 
Tutti — Till Times Get Better” 
(Bruns. 7078), “Lina Blues—Croonin’ 
the Blues” (Bruns. 7087), “Boston 
Shuffle— Tanguay Blues” (Bruns. 
7101), “Band Box Stomp—Moanful 
Blues” (Bruns. 7111), and “I Got the 
Chinger” (Bruns. 7120). 
Jabbo Smith Still Playing With 
Claude Hopkins 
Jabbo Smith is still a young man 
today, playing in Claude Hopkins’ 
band where he is pretty much held 
down. He’s a big rangy fellow with 
an alert glance that belies his lazy 
manner. But in those early Chicago 
days, life was pretty much of a jazz 
battle. The story goes that Jabbo 
had a standing challenge to all horn- 
men who came to the Windy City in 
those days. And he held his end up 
pretty well, although he took a lick- 
ing every now and then. They say 
he carved Henry Allen, Tig Cham- 
bers and various others on his own 
home ground. He left Chicago to go 
with Charlie Johnson for a while, 
and it was at that time that he re- 
corded on Victor under the name of 
“Small’s Paradise Orchestra.” Sidney 
de Paris was with him on ane 
and at different times, the late 
Jimmy Harrison, all-time greatest 
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Colored Bands 











Jabbo Smith 
Now playing with the sensational 
Claude Hopkins band, Jabbo gets 


plenty of opportunity to really 
“take-off” on some swing choruses 
now and then. 





their best platter was “Birmingham 
Black Bottom — Paradise Wobble” 
(Vie. 20551). This was just before 
he joined the Duke. Later, he toured 
with Eli Rice’s famous old-timers 
through the Southwest. That was the 
band that lost its complete brass- 
section to Jimmie Lunceford. H¢« 
never made those discs by the Louisi 
ana Sugar Babes that some peopl 
claim. That was Joe Smith alon; 
with Fats Waller and Jimmy John 
son. But he did join Charles LaVere 
in Chicago around 1935. This was a 
mixed band for recording purposes 
composed of a gang of aces. Boyce 
Brown was on alto, the Marsala 
brothers on trumpet and clarinet, 
Preston Jackson on trombone, and 
Zutie Singleton on drums. It was 
an eleven-piece combo and the titles 
“All Too Well”, “Boogaboo Blues”, 
and “Ubangi Man”, were waxed. 
That was two years ago and they 
have never been issued, LaVere com- 
posed the tunes. And somebody in 
the recording company certainly 





trombonist, Benny Carter, and Ben 
Waters were in the band. Perhaps 


slipped badly. Maybe they will dig 
them up before it’s too late. 












Swing Low, Sweet 


ant KING OF swiING 


GOODMAN 
offers his own modern 
ORCHESTRA SERIES 


for dance 


Title Scored by 
Swingtime In The Rockies.......... Spud Murphy 
Stompin’ Af The Savoy.............. Spud Murphy 
csi dep wasusdscsescscee Spud Murphy 
Trans-Confinental....................Spud Murphy 
a oan des ohanch ace oesscecss Spud Murphy 
Riffin’ At The Ritz...................... Bill Miller 


Swingin’ On The Reservation ... Wayman Carver 
ks bk woh eee Jimmy Dale 
bo ehenenen eines Jimmy Dale 


When You And I Were Young Maggie 


Price 75¢ each 


BENNY 


ikea na ee James Mundy 


James Mundy 

















ROBBINS MUSIC CORPORATION 
799 SEVENTH AVENUE, NEW YORK, N. Y. 











Jives From The Jitter - Bugs 


High and Low-Down on the Swing Men 





By M. W. Stearns 


(Editors’s Note: Questions may be 
mailed to Mr. Stearns, 6 Lynwood 
Pl., New Haven, Conn., with a 
stamped envelope if a personal reply 
is desired.) 

A note from (Miss) Alice E. 
Dutton of 59 Park View, Rochester, 
N. Y., grinds an axe over long-under- 
wear music. “I like good music”, she 
writes, “but I’ve had too, too, much 
schmaltz. I used to stay home on 
New Years Eve instead of going out, 
iust because the bands used to bust 
out that one night over the radio”. 
She went for Casa Loma and Ozzie 
Nelson until she caught Bob Crosby 
lately. The effect, she describes was 
“waa-eee-o00!” so help us. Then 
(Miss) Adelaide McGrail writes from 
Worchester, Mass., complaining that 
her boy-friends hush her up when 
she claims that it’s Fats Waller on 
Ted Lewis’ platter of “Royal Gar- 
den” (Col. 2527). Sure, it’s Fats. 
And for the benefit of the editors, 


_|she adds, “Down Beat is one perfect 


magazine”. 

Orin Blackstone of New Orleans 
writes in listing some unique plat- 
ters. He found an Original Dixieland 
Jazz Band recording on Hytone 
(No. K-140) of “Gypsy Blues—My 
Honey’s Lovin’ Arms”. Also an early 
Ellington on Buddy of “Wanna Go 
Back Again Blues”. They sound fine 
to me. Harrison Smith writes that 
Thomas Morris was last seen as a 
red-cap in Grand Central Station. 
There’s a raft of old waxings in New 
Orleans, as a friend of mine can 
testify. Without knowing a thing 
about swing, she went into a junk- 
shop and unearthed about two-dozen 
of the oldest Armstrongs. It’s worth 
a visit. 

Howard Lanin, writing from De- 
troit, says that the youth of today 
are the men of tomorrow, and should 
be allowed to criticize. So he cuts 
loose with the following: “My favor- 








The NEW “Some of These Days” 


ST FORTO-NTE 


“Russian Rag,” Ete. 
Introductory Price Ork. 25 cents 








ite drummer is Sonny Greer with 
Duke Ellington. I also think Gene 
Krupa is good, but as for being the 
best, or even in the first ten, he 
could hardly qualify. Here’s my list: 
Sonny Greer, Lionel Hampton, Joe 
Jones, Zutie, Chick Webb, y 
Bauduc, Cosy Cole, Kaiser Marshall, 
Sidney Catlett, Stan King, James 
Minor, and Slick Jones”. There are 
plenty of fine drummers in that list. 
He has a scrap book for drummers 
and wants to know who plays with 
Armstrong, Norvo, and Redman. 
They are Paul Barbarin, Maurice 
Purtill, and Big Sidney Catlett, in 
order. 
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“SWING OUT”! 

With a HOOVER Jacket 
Smartly styled orchestra jackets — 
tailored of excellent quality washable 
materials. 
Also a complete line of Eton mess 
jackets—in white and colors. 


$3.25 and up 
© Write for booklet DBF illustrating 
our complete assortment of orchestra 


jackets. 
Designer and Maker of 
Smart Orchestra Jackets 
251 West 19 Street New York, N. Y. 











Will Rossiter, 173 W. Madison, Chicago 
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Drummer. With Band that Pays Off In the Dark-“Gets Happy” 





Oils Up Violin Pegs & Saxophone 
Pads With Bottle of Old Overcoat 


Happy Lake, Iowa 
May 15, 1937 
Dear Sir: 

I am writing to thank you for 
your helpful suggestions in Down 
Beat on how to “Get Happy” and 
play drums better. 

I am working with a band at the 
time I read your article. This band 
pays off in the dark and what with 
one thing and another a very tough 
outfit in which to be light-hearted 
and gay. However, I am quite a one 
to try out new ideas; so I says to 
myself . . . “This guy Stevenson 
may have something there so I will 
follow his suggestions and very like- 
ly become another Gene Krupa, or 
something.” 

Your first suggestion is to think 
of funny jokes and gags while play- 
ing. I attempt to do so, and laugh 
heartily every time our pretty-boy 
leader kicks-off a tune. It turns out 
that this leader is a very sensitive 
fellow indeed, and thinks I am 
laughing at his new set of tails. 

So, when I get a job with another 
band I think: “Well, I will try an- 
other one of Mr. Stevenson’s sugges- 
tions to be happy because I am sure 
my new leader has a sense of humor, 
because look at what he pays me 
every week ... or, maybe, only some 
weeks.” I do as you say, and deck 
out both drums with colored lights 
inside, 

I must relate to you an unfortun- 
ate little incident which happens 
while I am putting in these here 
lights: I had had a few double-gins 
and coca-colas with the boys a short 
time before, but I had no idea my 
hand was so unsteady and wobbly. 
I guess I do not know my own 
strength, because I am screwing one 
of the light-bulbs in when “bang!” 

. it breaks in my hands and cuts 
me up badly. I must admit, Mr. 
Stevenson, this makes me feel any- 
thing but happy. 

However, in a few weeks I am 
back at work again, and having had 


a few beers with the boys to cele- 
brate, I go out of the joint and leave 
the lights inside the drums burn all 
night. And I do not need to tell 
you that the next day I follow your 
third recommendation and change all 
my drum-heads. I am quite surprised 
to notice that this does in no way 
raise my spirits or make me play 
better that night . . . however, it 
could have been my hangover. 

So it is quite some time before I 
attempt to advance myself again by 
getting in that “serene mental state” 
you wrote of, Mr. Stevenson. I buy 
some oil one afternoon and decide to 
take care of the squeaks in my out- 
fit because it has got to the point 
that when my vib. and foot-pedal 
are going, I can hardly hear the 

and. 

I am sorry to say that with one 
thing and another, it seems that I 
leave the oil-can and most of the 
oil on the girl-singer’s chair, and as 
she is wearing a new white outfit 
that night, and gets a very sensitive 
part of her anatomy all oiled-up, she 
is not only very startled but very 
peeved. It is then that I find out 
she is the leader’s sweetheart .. . 
and I am not at all happy when the 
boys won’t say goodbye. 

I am with the next band about two 
weeks when I decide to install the 
handy little toggle-switch (made by 
Cutler and Hammer) and anticipate 
great happiness when I am able to 
switch on my vibs. right from the 
trap-table. I am not a very clever 
one with electricity or tools or things, 
but I am pretty sure that the bottle 
of “Dixie Dynamite” someone must 
have put in my trap-case is respon- 
sible for what follows: I am singing 
a few licks to myself and very happy 
at my humble task, when enough 
lightning leaps out of the wires I 
am holding to run the electric bill 
up ten dollars. I am also surprised to 
see the trap-table and drum book 
blazing merrily away ... which in my 
opinion is not good and liable to be 











The Only One In 
Captivity 











Morton Stulmaker 


Chicago, Ill.—To Red Nichols goes 
the distinction of having the only 
left-handed bass player in captivity 
in his band. When Mort Stulmaker 
starts slappin’ them down with that 
left mitt of his the Nichols band 
gets in the groove and starts swing- 
in’. 





dangerous. 
When my clothes are smoking and 
the bottle .. . which in the confusion 


I discover I have in my hand ex- 
plodes, I decide I had better go and 
tell someone about what is hap- 
pening. 

On the way to find someone, I drop 
into a liquor store to get a bottle to 
replace the one I have found, because 
with all my faults I am at heart an 
honest guy. 

When I return to the ballroom 
where we are playing, there are sev- 
eral very excited persons running 
here and there, and flames and 
smoke pour out of the windows in 
large amounts. So I see it is no 
longer necessary to find someone to 
tell about what happens. For in a 








J. Hammond Resigns 
UHC A—Hot Clubs 


Re-organize 





New York, N. Y.—John Hammond, 
president of the United Hot Clubs 
of America, has started the ball roll- 
ing in the club’s proposed drastic 
reorganization by resigning from his 

ost. In its bulletin, the “Beacon”, 

HCA recently announced that there 
were going to be “some changes 
made” because of the failing coop- 
eration of its member chapters all 
over the country. This they readily 
admit is due to the fact that the 
organization has heretofore been run 
by individuals who were able to de- 
vote only part of their time to the 
promotion of the club and its activi- 
ties. 

Arrangements have been made 
with Irving Mills of Master Records 
to lend temporary support to the 
club until such a time as it is once 
more firmly established. Replacing 
Hammond as president is Marshall 
W. Stearns, organizer of the Hot 
Club movement, while the job of re- 
awakening interest in its chapters 
has fallen to the competent Helen 
Oakley who will send out the month- 
ly bulletins, arrange jam _ sessions 
and recording dates, and attend to 
the thousand and one details of busi- 
ness manager. Down Beat joins the 
thousands of hot fans in all parts of 
the U. S. in wishing the newly 
reorganized UHCA all the luck in 
the world. 





very short time indeed, where Echo 
Ballroom used to stand there is just 
a bunch of smoky ashes and stuff. 
I liked your article very much, 
Mr. Stevenson, and I am sure it is 
not your fault that I do not get very 
happy by following your tips 
to drummers. I hope you will 
write another soon telling us 
drummers how to get ahead . . 
because all the boys in the bana 
say I need one. 
Fraternally yours, 
Happy Hollow Hospital 
Happy Lake, Iowa 





RUDY MUCK PRESENTS 
HIS NEW MODEL 
TRUMPET 


Determined to bring before the 
world the result of his life’s ambi- 
tion, Joseph Muck came to America 
thirty years ago and became estab- 
lished in the business of manufac- 
turing and repairing musical instru- 
ments. 

He persistently envisioned an idea, 
which has now become a reality— 
the perfection of an _ instrument 
which will be welcomed by the music 
world and cherished now and in the 
years to come. 

Sometime ago Mr. Muck retired 
from business that he might devote 
his entire time and effort to the de- 
velopment of his dream. In the work- 
shop of his modes country home, Mr. 
Muck with the able assistance of his 
son Rudy, to whom the completed 
instrument has been dedicated, toiled 
endlessly and consistently to produce 
this remarkable creation,—the new 
RUDY MUCK TRUMPET. 

When you own a “Rudy Muck” you 
have within your possession, the 
finest instrument that money can 
possibly buy. 

Not an instrument overdone with 
embellishment, but rather one of 
beauty in its uttermost simplicity; 
quality in material and perfection in 
workmanship. 

Years of exhaustive experimenta- 
tion and research have brought about 
perfection, accurate intonation and 
perfect acoustical balance giving the 
player full command of the instru- 
ment. 

The secret method of construction! 
which originated in the Rudy Muck 
is exclusively maintained. This is 
one instrument the trumpet man will 
be mighty proud to own. (adv.) 





Get on the band wagon with 
DOWN BEAT. It is the fastest 
growing paper in the orchestra field. 














Trumpet $187.50 
Case 


J. R.“MUCK & SONS, Inc. 


125 EAST 126th STREET 


Dealers write for exclusive territorial rights. 
Musicians write for illustrated booklet. 







Cornet $187.50 
$20.00 
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Norman Bates Gives Instructions On 
Embouchure And Its Formation 


This one French word, if under- 
stood, holds the secret to every wind 
instrumentalist’s success. However, 
the prevalent trouble with most of 
us when studying to play our re- 
spective instrument, in this case the 
saxophone, is the tendency to listen 
and try to correct our mistakes as 
we hear them come out of the bell. 
Whereas, it is far better to check 
and correct our mistakes first at the 
mouthpiece, as it is here that the 
trouble usually starts. The best and 
most practical formation of the em- 
bouchure can only be obtained by 
first getting a mental picture of 
what is needed. In other words, just 
plain common sense added to the 
common needs of the instrument. 

One of the greatest troubles I en- 
counter with the student saxophon- 
ists is their prevailing tendency to 
consider the physical sides before 
the mental. By this I mean the habit 














Norman Bates 


of blazing away physically, trying 
to acquire an embouchure before 
any conception of what it should be 
like has been formed. This adapting 
of the teeth, jaws and face muscles 
to the saxophone’s mouthpiece des 
serves more consideration than most 
saxophonists usually give it, the re- 
sult of which often finds them end- 
ing up as members of the well- 
known mouthpiece-biters-club, suf- 
fering from a sore lower lip and a 
pinched tone. To help eliminate this 
lack of consideration for the em- 
bouchure, I enter here a detailed ex- 
planation of its component parts, an 
understanding of which is so neces- 
sary to the acquiring of its com- 
plete control. 

The first thing to consider in 
forming a good embouchure is the 
placement of the upper teeth on the 
top of the mouthpiece. These upper 
teeth must support the entire weight 
of the head and work as a stay or 
fastener which will keep the mouth- 
piece from shifting or slipping when 
playing. In conjunction with the 
upper teeth, the upper lip must be 
comfortable and natural. Its only 
duties are the stopping of the air 
from escaping and the supporting 
of the corners of the mouth. These 
sides or corner muscles should be 
watched closely as it is their job to 
act as buffers between the upper and 
lower jaws, at the same time being 
tucked in enough at the sides of the 
mouthpiece to keep the air always 
up to the reed. 

We now come to the three-in-one 
part of the embouchure as I call it. 


That is, the combined formation of 
the lower teeth, jaw and lip mus- 
cles. It is here that the most deli- 





BUY THE BEST REEDS 


. for your Musical 


Instruments 






















Ne CRO 
1CR TRU-ART” 
R \] Leads 
— Medium 
Price Field 

















DEMAND 


“MICRO” 


Be assured of complete satisfaction. All Leading 
Sell ** 


REEDS 


hye Stores CRO” Products. 


oy ae <S- INC. 


» w. St., Dept. York, &. Y, 





cate of handling must be used, for 
on this part of the embouchure rests 
the burden of controlling the reed. 
A Leose Lip Muffles the Reed 
The lower lip must fit snugly 
against the lower teeth and gums 
and make certain about this point, 
as it is here that too many make the 
foolish mistake of leaving the lip 
loose and bunching it around the 
reed, which only tends to muffle the 
reed and kill its resonance. Let me 
say here that 1 do not merely fold 
my bottom lip over my bottom teeth 
and let it go at that, but have, 
through practice, built up a strong, 
firm, yet thin pad of my lower lip 
muscle which rests as a cushion be- 
tween my lower. front teeth and the 
reed. Of course, along with the 
above information, the jaws, teeth 
and lip muscles must be spaced so 
as to fit the mouthpiece snugly; not 
firmly or tight, for if the embou- 
chure grips the mouthpiece too 
strongly it will surely result in a 
cut lower lip and poor tonal quality. 
The chin should be brought down 
and slightly forward so as to bring 
the bottom teeth in line with those 
on top of the mouthpiece. This is 
very important since it gives the 
reed a better chance to get more air 
and adds to its resonance by having 
greater freedom with which to vi- 
brate. You will notice that every- 
thing I have said will go towards 
forming a set embouchure for every 
note on the saxophone. Many will 
dispute the advisability and practical 
side of using one embouchure for 
every note. Should they stop and 
consider that the best tone of the 
saxophone can only be had when 
the reed is vibrating at its greatest 
resonance and that this resonance 
can only be produced by the blowing 
of one certain note on the mouth- 
piece and that to blow this note the 
embouchure can be set only one way. 
To make the above more clear, take 
the alto mouthpiece for example. If 
the lay on it is a medium one and 
the embouchure is set to correct ten- 
sion, the correct reed speed is con- 
cert —A— or 880, which has the 
greatest resonance. If this note is 
kept in mind and the embouchure 
set exactly the same way, it, will, if 
the mouthpiece is placed on the saxo- 
phone, produce every note on the in- 
strument, from low B-flat to high 
—F— without the slightest need for 
lipping or straining on the part of 
the player. Of course it will take 
practice to get this system down per- 
fectly, but it is more than worth the 
time and effort spent in getting it. 
Please play the above pitch at a 
forte intensity, as it will give better 
air control and more confidence. 
Tenor and Alto Chambers Differ 
I must caution those who play 
tenor that their note of greatest res- 
onance is concert —G—. This is due 
to the tenor mouthpiece having a 
larger tone chamber. However, if 
they can keep their embouchure set 





Elinore Sten and Her Smoothies 








Elinore Sten and her Smoothies, 
fine all-girl swing band currently 
featured at the Mayflower Hotel in 
Jacksonville, Fla., originated in Phila- 
delphia where they played a very 
successful engagement at the 20th 
Century Club. This band is slated to 
become very popular as all of the 
girls are young and attractive and 
Miss Sten knows good musicians 
from corny ones having worked with 
several girl bands. 

The combination is Ray Kohler, 
Doris Lusk, and Ida Castanzo on 
saxes » doubling clarinets, Terry Bar- 





when the mouthpiece is placed bask 
on the saxophone as they did when 
playing the mouthpiece alone, they 
will be able to get the same results 
as the alto and with just as much 
ease. 

I realize that to many the above 
statement will seem impossible, but 
if you will stop to consider, the saxo- 
phone has only two and one-half oc- 
taves of range and each note is built 
to be sounded by certain acoustical 
vibrations. These vibrations are 
first started by the reed to the ex- 
tent of the reed being similar to a 
large dynamo which creates a con- 
stant power that can be used to 
light any number of lamps whose 
candle power om watts may be from 
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Exacting Musician . . . . . 
one of the secrets of this mighty; 
popular reed—and good musicians know it! 
MACCAFERRI 
FAIR’- EE) of Paris, France, today produces 
by modern patented and exclusive process, 
reeds of exceptional dependability and 
high degree of quality 
appreciated by better musicians the world 
For, to the artist, the proper playing] 
reed is of too great importance to —a 
the use of any but the most dependable, 
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doubling accordion; 
Julie Rose bass doubling violin; Vera 


rett, trumpet, 
doubling piano; Jean 
doubling violin; 
Josephine Cason, piano doubling ac- 
cordion. The band has _ several 
novelties, a whistler, vocal trio, and 
a swing trio, a la Benny Goodman, 
consisting of piano, guitar and bass. 
Vera Price is the featured vocalist. 


Miss Sten, 


Price, guitar 
Roberts, drums 


plays piano 
as several 
makes her 


the leader, 
and accordion as well 
other instruments and 
own arrangements. 
——EE - = = 
one toa thousand. ‘In a like manner 
the reed’s vibrations are used to ex- 
cite or vibrate any note on the saxo- 
phone. What actually happens is 
this: The air we project to the 
reed’s edge is only used to set the 
reed in motion. It is this frequency 
or motion of the reed which in turn 
sets the air column that is already 
in the instrument in motion. If you 
test for the maximum reed speed on 
the mouthpiece only and place your 
hand a short distance in front of the 











ODEL SUPREME 


Perfectly Balanced Reeds, Used and 
Endorsed by Leading Artists 


B Flat Clar. $1.50 doz. 
Alto Sax. 2.00 doz. 
Tenor Sax. 3.00 doz. 





Ask Your Dealer or Write Direct to 
American Reed Mfg. 
Company 
1948 N. Halsted Chicago, Ill. 


mouthpiece, you will notice there is 
no discernible air passing your reed. 
However, this is only so when your 
reed is vibrating at its best point. 
It is well to remember that the air 
is already in the saxophone at all 
times and what the reed frequency 
does is set this dormant air in mo- 
tion, causing a tone. Avoid at all 
costs trying to fill your horn full of 
air, as this is an utter waste of time. 
From the above you can see that 
in order to have continuity over the 


entire range of the saxophone, the 
embouchure must be kept in the 
same position, for in keeping the 


embouchure’s position the same, the 
reed’s vibrations will be constant, 
and if the vibrations are kept con- 
stant, each note on the saxophone 
will be in tune as well as under con- 
trol. It is also well to remember 
that it is the pitch of the reed that 
governs the pitch of the saxophone, 
not the pitch of the saxophone that 
governs the pitch of the reed. 








TONE is your greatest asset. Pro 
duce the finest with the famous 
VIBRATOR .. . the vont ay) the 
patented tone grooves. ATORS 
lare the artists’ exclusive "alae yp 
the world over! GRADED in ten dif- 
ferent strength numbers .. . from 


No. | Soft to No. 5% Hard 
Ask your dealer 
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SOUND WAVE ACTION 
NOT DIFFICULT TO 
UNDERS TAND 


By Prof. Lloyd Loar 


If the action of sound waves is 
kept in mind it is not difficult to 
understand how enclosed bodies of 
air can be used to produce tones of 
their own. The push and pull of the 
sound wave, that does its best to push 
and pull the ear-drum into a motion 
or vibration pattern that is a copy 
of the vibration in the musical in- 
strument producing the sound, is 
really a series of pulses travelling 
through the air. These pulses are 
in pairs, arranged so that one of 
each pair is the reaction to the 
other. Thus of a pair of such pulses 
one is a compression pulse or push, 
the other is a rarefaction pulse or 
pull. 

Now, if we have an enclosed body 
of air, as in an oblong box with one 
end open, and introduce in some 
manner into this box a compression 
pulse through the open end, this 
pulse will travel to the limits of the 
box then return to the open end and 
escape. The compression pulse will 
be followed by a rarefaction pulse 
that will do this same thing. As 
the compression and_ rarefaction 
pulses escape from the open box-end 
and travel through the free air they 
have become a sound wave and will 
affect any ear drum in their path as 
such. The length of time it takes 
a compression and rarefaction wave 
to fill the box and escape from it 
is evidently decided by just one 
thing, the speed of these pulses 
through the air in relation to the 
size of the box and the opening into 
the box. The speed of sound is 
known, so it is theoretically impos- 
sible to calculate the pitch of the air 
in the box. 

First, it might be well to explain 
why the compression and rarefac- 
tion pulses have to take their turn 
at the air in the box. They are op- 
posites in their effect on the air and 
cannot occupy the same air-space 
at the same time without destroying 
each other, if they are of the same 
values. Then one is always a re- 
actiom’ to the other. That is, it is 
impossible to have a compression 
wave without thinning out the air 
adjacent, and it is likewise impos- 
sible to have a rarefaction pulse 
without compressing the air adjac- 
ent. There is only so much air 
available and if we make it thinner 
in one place we have to make it 
ihicker in another place. But we 
cannot do both in the same place 
at the same time. 

In air of the average temperature 
for the producing of music, the 
sound travels about 1110 feet per 
second. If we want an enclosed body 
of air with the pitch given by 111 
vibrations per second the length of 
the air body is calculated in this 
manner. 1110 divided by 111 gives 
10, which is the length of the sound 
wave for that pitch. 10 divided by 4 
Rives 2% feet, which is the length 
of an oblong air column with an 
opening at one end the size of the 
column diameter, having a frequency 
of its own of 111 vibrations or cycles 
per second, 

A little thought shows why it is 
necessary to divide the sound wave 
length by 4 to find out the air col- 
umn length. The compression and 
rarefaction parts of the wave each 
have to make a round trip the 
length of the air column to move 
from the open end to the closed end 
and back again to the open end of 
the column. Two round trips are 
the same in distance as four times 
the length of the column. 

Some one will probably wonder 
why the compression and rarefac- 
tion waves insist on escaping from 
the air column, instead of staying 
in it. Both the compression and 
rarefaction pulses are the result of 
the air being in a condition un- 
natural to it. Air that is thus com- 
pressed or rarefied returns as quick- 
ly as it can to its most normal 
condition, and to do this it hands 
on these compressed or rarefied con- 
ditions to the surrounding air, which 
in turn does likewise, each time the 
pulse loses something until finally it 
ceases and the air is again normal. 
To retain the pulses in the box it 
would be necessary to have the box 
entirely closed and air-tight in the 
bargain, and then it could not be 
used to produce or amplify tone. 

If any simple vibrator, as a tuning 
fork, is associated with a body of 
air of the same frequency, it is ob- 
vious that the fork will vibrate bet- 
ter and that the sound from the air 
body will also reinforce that from 

e fork. The reason this associa- 

makes the fork vibrate better 


(Modulate to page 31) 
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tion of one Dr. Daniels. It resembles 
both a phonograph and a movie 


FREQUENCY TABLE camera and uses a film pack the en- 


(For the chromatic tempered scale with A at 440) 


$vau 
A 27.5 55 110. 
A#-Bbh — 20.135 58.270 116.541 
B — 30.868 61.735 123.471 
C — $3.768 65.406 130.813 
C#-Db 34.648 69.296 138.591 
D 36.708 73.416 146.832 
D#-Eb — 38.891 77.782 155.563 
E — 41.203 82.407 164.814 
F 43.654 87.307 174.614 
F#-Gb — 46.249 92.499 184.997 
G — 48.999 97.999 195.998 


G#-Ab 51.913 103.826 207.652 


tire surface of which may be.utilized 
for sound with a needle serving as 





220. 440. 880. 1760. 3520. transmitter. 
233.082 466.164 932.328 1864.655 3729.31 | Each groove in each film is a dif- 
246.942 493.883 987.767 1975.533 3591.066 weno! — yn ey films mee be 
a i ts sie ss aced en o en or continuous 
261.626 523.251 1046.502 2093.005 4908.000 |S dermanes. the aunhents af aaah 
277.183 554.365 1108.731 2217.461 film being indicated by a dial as in 
293.665 587.330 1174.659 2349.318 radio whereby the listener may 
311.127 622.254 1244.508 2489.016 choose his own music. 
329,628 659.255 1318.510 2637.021 The machine sells at a commercial 
349.228 698.456 1396.913 2793.826 price and German film distributors 
369.994 739.989 :1479.978 = -2559.955 i pee ff Mee sony, Moan 
— etre which will eliminate the expense o 
391.995 783.991 1567.982 3135.964 investing in a great number of film 
415.305 830.609 1661.219 3322.438 rolls. 
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SYMPHONIC QUALITY... EXCLUSIVE “FINGER-TIP TONE CONTROL” 
THE COSTLIEST COMPLETE LINE...9 MODELS $550 TO $1,000 


w UM AX 
STELTER 


DALLAPE ACCORDIONIST OF THE MONTH 


We turn the spotlight this month upon a 
musician from the very front row of ver- 
satile accordionists, Max Stelter: NBC 
staff artist on Carnation, Maytag and 
Armour programs; rhumba and tango 
feature with Don Carlos; modern dance 
with Kogen, Sosnik and Gaylord; soloist 
on Dodge Motor program; teacher asso- 
ciate of Walter Dellers; transcription for 
Coca-Cola—yes sir, a top-line profession- 
al, one of Chicagoland’s famous Dallapé 
owners and enthusiast. Greetings, Max. 


In the modern dance orchestra, on network broadcasts and in countless places of entertain- 
ment, the accordion occupies spot-light rank . . . The accordion has been elevated to these 
heights by such stellar instruments as the Dallapé, by Dallape’s great interpreter: Jerry Shelton 
and many other sterling artists . . . The professional and amateur accordionist who wishes 
to “play-up” to his talent — who wants to thrill the millions of accordion listeners, will find 
the eminent Dallape the magic key to quicker recognition . . . The new Dallapé Album, 
illustrating all models and describing them in detail, will be sent on request. Write Dept. DD. 


° 


MUSICAL INSTRUMENT COMPANY, 309 SOUTH WABASH AVENUE, CHICAGO 


Design and mechanical features fully covered by patents 
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Critic Deplores Recording Of ‘The “Jazzed-Up”’ Classics . . . 








Real Swing Is Eliington’s Jungle 
Jazz - Not Semi-Classic Music 





By Paul Eduard Mille 
‘chorus, when too much fortissimo 


The more I listen to current re- 
leases, the more I am convinced that 
something should be done about the 
loose application of the word swing. 
“Swing” in popular usage now em- 
braces not only the music which it 
was originally intended to describe, 
but likewise almost every conceivable 
form of jazz composition, arrange- 
ment, and technique. The word jazz 
itself has suffered this same distor- 
tion of meaning with few, if any, 
beneficial effects. Swing fans of real 
discernment, however, should be able 
to extricate the good from the bad, 
and should view with skepticism 
those items which are classified as 
mere swing arrangements of this or 
that. 

There is a vast difference between 
a swing arrangement of a popular 
tune or a semi-classic and the truly 
rich and wholesome jungle jazz of 
Duke Ellington or Nat Leslie. 

Lionel Hampton and Associates 

In an original composition by John 
Hancock, Hampton and his recording 
erchestra give us the record of the 
month. A stellar example of jungle 
jazz, Buzzin’ "Round With the Bee 
is marred only by a few spoken 
words which are tawdry and highly 
inappropriate, since the music is 
abstract and hence needs no pro- 
gramme notes. Executed in fast 
tempo, it captures and sustains a 
feeling which goes far beyond the 
bounds of the specific. It generates 
an inner glow that has an individual 
meaning for each listener. 

Hampton’s inspired and ingen- 
jously phrased vibraphone solo sets 
the pace, after which Stacey is fea- 
tured in a long piano passage, both 
as soloist and part of the rhythm 
section, giving him an opportunity 
to display his genuine aptitude for 
the hot idiom. In succession, Hodges’ 
skillfully phrased alto, Williams’ 
best growl trumpet, and Brown’s 
slippery trombone take lead solos, 
while the finale is in two well in- 
tegrated ensemble choruses. The 
rhythm section amply supports the 
solos throughout; the ensemble har- 
mony, and the transitions from one 
solo to another, are achieved with 
precision and effectiveness. 

Jimmy Dorsey 

Mutiny in the Brass Section is the 
best of Dorsey’s four sides. It is an 
original work by Dorsey and Toots 
Camarata, and is scored almost en- 
tirely for orchestral ensemble. Modu- 
lations and crescendoes play an 
important part, and the theme is 
divided up between the several sec- 
tions of the band, the net result 
being very acceptable. As accompan- 
ist for an operatic singer, the Dorsey 
bunch does a semi-swing version of 
The Blue Danube and The Wren. 
Josephine Tumminia is the vocalist. 

Fletcher Henderson 


Henderson’s two sides are both 
originals. Stampede is Fletcher's 
own, first recorded about 1927 (with 
Hawkins, Ladnier, Joe Smith, Green, 
Waller, Marshall). The old platter 
features lots of tenor, piano, and 
trumpet, whereas the new version 
substitutes section ensembles for the 
solos. Weak spot in the latter disc 


chases the blues away. Honeysuckle 
Rose is just average. Play over one 
of the Five Pennies’ discs—Hurri- 
eane for example—and you'll catch 
the difference between jamming and 
jamming. 
. Raymond Scott 
The Raymond Scott Quintette is 


a new departure in jazz. The 
glio’s lively alto, and Williams’ 
compositions, and as _ descriptive 
music are excellent. Powerhouse, 
the better side, has two themes 
which are woven together in a 


harmonious whole. The softer por- 
tions of the tune would be good 
even as abstract music, though one 
gets the feeling which the title im- 
plies. Harris’ forceful tenor, Pimi- 
glio’s lipely alto, and Williams’: 
snappy drums are the high spots. 
The Toy Trumpet is more of a 
novelty tune, Wade’s trumpeting be- 
ing the main feature. 
Blue Devils 

Les Brown and his Duke Blue 
Devils hail from Duke University 
and judging from their two sides, 
they have done plenty of rehears- 
ing. They are smooth and strong 
on swing, but the band as a unit 
lacks feeling and vitality. Swamp 
Fire is the better side. This Harold 
Mooney composition is well worth 
your time, and Brown’s clarineting, 
while not sensational, is neverthe- 
less competent. One of the tenor 
men gets off nicely on both sides. 
Dance of the Blue Devils, credited 
to Brown himself, is reminiscent of 
Hudson’s Love Song of a Half Wit, 
but that doesn’t prevent it from 
being interesting. 

Tommy Dorsey 

T. D.’s groups contribute a total 
of twelve sides, eight by full orches- 
tra and four by the Clambake 
Seven. Best of the lot is Satan Takes 
A Holiday, a Larry Clinton work, 
rendered by the entire band. The 


a cross between J. Dorsey’s Holly-, 
wood Pastime and Henderson’s You 
Can Depend On Me, and is exceed- 
ingly well handled. Only solo is by 


well placed orchestral and section 
ensembles. Too bad that Freeman 
didn’t get a chance to solo on this 
one. Nola and Sleep, both done in 
slow tempo, are diverting. The tenor 
chorus on Sleep is phrased with 
typical Freeman finesse. The other 
five sides by full band are swing 
pops. So are three of the sides by 
the Clambake Seven. Fourth is a 
unique arrangement of Twilight in 
Turkey, which begins with Smith’s 
boogie woogie piano. Drums and 
guitar join in, then ensemble. Irwin’s 


cians also take the solo honors in 
the Kirk rendition. 


William Johnson, 
powerful 
orchestral 
Bama 
trumpet sets the pace, and there’s 
some 
piano work. 


Boy, done in fast tempo as a piano 
concerto. Sam Allen’s keyboard ex- 
ercises make one sit up and take 
notice. 
The orchestral ensemble is clean and 
sharp in its accompaniment. 
first of its two themes sounds like in St may be said for the ensemble 
Turkey. The latter is also executed 
in fast tempo, and the arrangement 
has distinctive features. Cecil Scott’s 


T. D. himself—one of the best he|tenoring in the former arrests 
has done in recent months. The rest |#ttention. . ' 
of the score is distributed between| Red Allen’s recording groups 


—— two pops. 
grap 

Was 
Russell wrote the music. Good solos 
by Allen, Kyle, and Smith. 


lini’s bunch is Slap That Bass, which 
features Rollini on bass saxophone, 
and a pleasant piano chorus. Per- 
sonnel will be given next month. 


Jimmie Lunceford all offer swing 
pops. How Am I to Know is Miller’s 





| He Wrote “Lullaby To A Lamp-Post” 








Recently signed by Irving Mills, on 
a composer-arranger-bandsman deal, 
Franklyn Marks is best known, at 
present, for his compositions “Cream 
Puff”, “Jazzeroo” and recently “Lul- 
laby to a Lamp Post” and “Merry 
Widow On A Spree”. Marks’ orches- 


tra, comprised of twenty-three ace 
instrumentalists, recently made its 
debut on Master Records and the 
former Nichols-Hayton-Crosby-War- 
ing, etc., arranger is currently en- 
gaged in many musical activities in 
the studios. 





Dick Wilson, but these two musi- 


Uproar Shout, from the pen of 
gains its most 
characteristic from the 
ensemble of Hawkins’ 
State Collegians. Hawkins’ 


commendable baritone and 


Best of Hill’s six sides is China 


They are deft and nimble. 
The 


Study in Brown and Twilight in 


Allen does a bio- 
ical sketch in the vocal of I 
Born to Swing, for which Luis 


Best of two sides by Adrian Rol- 


Glenn Miller, Chick Webb, and 





neatly phrased trumpet. Freeman’s 
screwy tenor, Mince’s delicate clari- 
net, and Dorsey’s firm trombone all 
add to the fun. 
Andy Kirk—Erskine Hawkins 

— Teddy Hill 
Here are three bands that deliver 
swing with a lot of punch. In the 
Groove was not only written and ar- 
ranged by Mary Lou Williams and 
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is the brass (especially trombones), 
which lack punch and drive. The 
clarinet choir, however, has been 
improved by interspersing it with an 
interplay of brass figures. After all, 
Henderson originated the type of 
scoring which is here represented, 
and it sounds familiar, even stereo- 
typed, that is because it has become 
commercially successful. Dick Vance’s 
Great Caesar’s Ghost is pleasing and 
well done. Berry’s tenor stands out, 
while Jerry Blake’s clarinet hits a 
rough but humorous tone. 
Jam ion 
The label reads “A Jam Session at 
Victor”. Good solos are featured, but 
the performance as a whole is not 
well knit together. The solos are 
badly integrated, the ensembles too 
loud and loosely constructed. Blues 
is easily the better side. Berigan 
slips in some nice trumpet, and 
Waller comes in for a_ rather 
fiowery chorus; but it is McDon- 
ough’s itar which contributes 
most. subdued mood of the 
piece is sustained until the last 
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OMPANY 


best side, for which the leader him- 
self did the arrangement. Webb’s 
new pianist, Tommy Fullford, takes 
a short passage on It’s Swell of You. 
Lunceford’s Muddy Water is the best 
of his four sides, the saxophone en- 
semble being the standout feature. 

The Gotham Stompers and Frank 
Newton’s group also offer swing 
pops, with interesting solos on each 
number. 

Billie Holliday’s vocals take up 
most of each of the four sides made 
by her outfit. Bailey and Tompkins 
take the instrumental solo honors, 
with the rest of the band doing a 
neat accompaniment. 


(Modulate to page 15) 
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World’s Largest Stock 
R. ZILDJAIN - ALL WEIGHTS 
Italian Paper Thin Chinese Paper Thin 
We Have the Cymbal You Want 
World’s Lowest Prices 
TED BURKE, Inc. 
1231 South St. Phila., Pa. 














These Fine Solos 
Recommended 











. A 
Jesse Stacey in BUZZIN' "ROUND WITH THE 
E. 


Sam Allen in CHINA BOY. 

Howard Smith in TWILIGHT IN TURKEY. 
Duke Ellington in MISTY MORNIN’. 
Mary Lou Williams in IN THE GROOVE. 


TRUMPET 
Charles (Cootie) Williams in BUZZIN’ ‘ROUND 
WITH THE BEE. 
George Irwin in TWILIGHT IN TURKEY. 
Bunny Berigan in BLUES. 
Harry James in IT'S SWELL OF YOU. 
Frank Newton in THERE'S NO TWO WAYS 
ABOUT IT. 
Erskine Hawkins in UPROAR SHOUT. 
TROMBONE 
Tommy Dorsey in SATAN TAKES A HOLIDAY. 
Lawrence Brown in BUZZIN’ ‘ROUND WITH THE 


Joseph Nanton in DIGA DIGA DO. 
SOPRANO SAXOPHONE 
Sidney Bechet in I'M JUST WILD ABOUT 
HARRY. 


ALTO SAXOPHONE 
Johnny Hodges in BUZZIN’ ‘ROUND WITH THE 
BEE and MISTY MORNIN’. 
Tab Smith in PRELUDE TO A STOMP. 
TENOR SAXOPHONE 
a Freeman in TWILIGHT IN TURKEY and 


SLEEP. 
Leon (Choo) Berry in GREAT CEASAR'S GHOST. 
Herb Haymer in THERE'S A LULL IN MY LIFE. 
Babe Rusin in AT A CUBAN CABARET. 
Dick Wilson in IN THE GROOVE. 
Dave Harris in POWERHOUSE. 
Cecil Scott in STUDY IN BROWN. 
BARITONE SAXOPHONE 
Harry Carney in DIGA DIGA DO. 
BASS SAXOPHONE 
Adrian Rollini in SLAP THAT BASS. 
CLARINET 
Danny Polo in HICK STOMP. 
Johnny Mince in TWILIGHT IN TURKEY. 
Barney Bigard in SARATOGA SWING. 
Buster Bailey in THEY CAN'T TAKE THAT 
AWAY FROM ME. 


DRUMS 
Cozy Cole in BUZZIN' ‘ROUND WITH THE 


John Williams in POWERHOUSE. 
Wettling in BLUES. 
Dave Tough in SATAN TAKES A HOLIDAY and 
TWILIGHT IN TURKEY. 
GUITAR 
Dick McDonough in BLUES. 
STRING BASS 
Wellman Braud in MISTY MORNIN’. 
a > Kirby in BUZZIN’ "ROUND WITH THE 
VIBRAPHONE 
Lionel Hampton in BUZZIN' ‘ROUND WITH 
THE BEE. 


HARMONICA 
Leon Lafell in CASA LOMA STOMP. 


ORCHESTRAL ENSEMBLE 

J. Dorsey's orch. in MUTINY IN THE BRASS 
SECTION. 

T. Dorsey's orch. in SATAN TAKES A HOLIDAY. 

Ambrose & orch. in HICK STOMP. 

Harnpton's orch. in BUZZIN’ "ROUND WITH 
THE BEES. 

Kirk's orch. in IN THE GROOVE. 

Hill's orch. in CHINA BOY. 

Hawkins’ orch. in UPROAR SHOUT. 








Ted Lewis, Cleo Brown, Busse, McCoy, 
cents each. 


However, we can sell 


of a selection that will please you. 


408 So. Wabash Ave. 


RECENT RECORDS FOR TEN CENTS! 


We have thousands of late hot and pop records by Dorse 
Louis Armstrong, Jimmie Lunceford, Casa Loma, Andy Kirk, Gu 
King, Mal Hallet, Boswell Sisters, Hoosier Hot Shots, Bing 


The turnover on these records is so fast that it is obviously impossible to catalogue 
and sell them by title or artist at that price. 
these fine records through the mails in lots of ten or more 
for ten cents each and if you will indicate the artists you prefer, we can assure you 
We Also Have Rare Records from 50c and Up 
Minimum Order Is $1.00 Plus Postage 
Send 50% Cash with Order; Remainder C. O. D. 


RECORD RENDEZVOUS 


Bros., Bob Crosby, 

Lombardo, Wayne 
rosby, Joe Sanders, 
and many others which we sell for ten 


Chicago, Ill. 








ARTIST 
ETHEL SHUTTA ..... 


THE MOSTA’ OF THE BESTA’ 
STUDY WITH HIM! 


KAY ST. GERMAINE. ( MURINE PROGRAM—MBC 


AFFILIATION 
.......( FORM. GEO. OLSEN 




















GENE CONKLIN (FRED WARING 
KATHRYN MARLOWE _20 (WARNER BROS. PICTURES 
JACK SWIFT (JOE SANDERS 
BILL STOKER (KAY KYSER 
LOU RAPP (ABE LYMAN 
CHARLES CHESTER (SHEP FIELDS 
BILLY SCOTT (CHICAGO THEATER 
GEORGE SCHUMACHER (CARL SANDS 





WALTER CUMMINS 





(BERNIE CUMMINS 





PHONE 


WEB. 7188 


NORMAN KLING war 
Stars of Radio, Stage and Screen 
903 KIMBALL BLDG. 


CHICAGO, ILL. 








(Kansas City). 


NINA BOLMAR 


“Voice Builder” 


Artist students now appearing at Palmer House, Casino 
Parisienne, Brevoort Hotel, Aragon, French Casino, 
Holywood Cafe (New York}, and the Mue!ilbach Hotel 





Write or Phone for Appointment 











612 Fine Arts Bldg. 
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Chicago, Ill. 
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Recording Groups And Orchestra 
Personnels 





Editor's Note — (These personnels are current 

—changes will be noted each month). 

LIONEL HAMPTON & ORCH. 

Lionel Hampton, vibraphone. Johnny Hodges, 
alto. Milton Mezzrow, clarinet. Charles 
(Cootie) Williams, trumpet. Lawrence Brawn, 
trombone. Jesse Stacey, piano. Cozy Cole 
drums. Allan Reuss, guitar. John Kirby, bass. 

TOMMY DORSEY & CLAMBAKE SEVEN 

Tommy Dorsey, trombone. Bud Freeman, tenor. 
George Irwin, trumpet. Johnny Mince, clari- 
net. Howard Smith, piano. Dave Tough, drums. 
Carmen Mastren, guitar. Gene Traxler, bass. 

TOMMY DORSEY & ORCH. 
(For Satan Takes a Holiday, Nola, and Wake 
Up and Live) 

Tommy Dorsey, Les Jenkins, E. W. Bone, trom- 
bones. George Irwin, Andy Ferretti, and Joe 
Bauer, trumpets. Bud Freeman, Mike Doty, Fred 
Stulce, and Johnny Mince, saxophones. Dick 
Jones, piano. Gene Traxler, bass. Dave Tough, 
drums. Carmen Mastren, guitar. 

TOMMY DORSEY & ORCH. (For Sleep) 

Tommy Dorsey, Les Jenkins, and Walter Mer- 
curio, trombones. Steve [—— Max Kaminsky, 
Joe Bauer, trumpets. Bud Freeman, Fred Stulce, 
Clyde Rounds, Joe Dixon, saxonhones. Dick 
Jones, piano. Dave Tough, drums. Gene 
Traxler, bass. Carmen Mastren, guitar. 

JAM SESSION AT VICTOR 

Bunny Berigan, trumpet. Tommy Dorsey, trom- 
bone. Thomas Waller, piano. Dick McDonough, 
guitar. George Wettling, drums. 

LES BROWN & ORCH. 

Les Brown, clarinet. Joe Gandreau and Herb 
Muse, altos. Dutch McMillan and Gus Brannon, 
tenors. Bob Thorne, William Irwin, and Jack 
Atkins, trumpets. Joe Pilato, trombone. Coon 
Plyler, Piano. Stacey McKee, guitar. Don 
Kramer, drums. Ken Dutton, bass. 

JIMMY DORSEY & ORCH. (Fox Mutiny in 

Brass Section) 

Jimmy Dorsey and Fud Livingston, altos. Jack 
Stacy and Skeets Herfurt, tenors. Toots Cama 
rata, George Thow, trumpets. Joe Yuki, Bob 
Byrn, and Don Matteson, trombones. Bob Van 
Eps, piano. Jim Taft, bass. Roscoe Hillman, 
guitar. Ray McKinley, drums. 

JIMMY DORSEY & ORCH. 
(For All God's Chillun) 

Jimmy Dorsey and Fud Livingston, altos 
Charles Frazier and Leonard Whitney, tenors. 
Joe Meyer and Toots Camarata, trumpets. Bob 
Byrn, Bruce Squires, and Don Matteson, trom- 
bones. Frederic Slack, piano. Jack Ryan, bass. 
Ray McKinley, drums. Roscoe Hillman, quitar. 

MILLS' SWYNGPHONIC ORCH. 

Charles Spivak and Manny Weinstein, trum- 
pets. Larry Binyon, alto. Babe Rusin, tenor 
Paul Ricci, clarinet. Sam Weiss, drums. Arthur 
Bernstein, bass. Karl Kress, guitar. Franklyn 
Marks, piano. 

CAPPY BARRA & HARMONICA ENSEMBLE 

Maurice Duke, director. Leon Lafell, poly 
phonia. Joe Sanns, Sam Scheckter, and Nat 
Burton, super-chromatics. Sam Sperling and 
Phil King, tenor chromatics. Phil Solomon, 
chordmonica. Milton Freeman, bass. 
AMBROSE & ORCH. 
director. Danny Polo, alto and 
clarinet. Joe Jeanette, alto. Billy Amstill 
tenor. Sid Phillips, baritone. A'fie Noakes and 
Tommy McQuarter, trumpets. Lew Davis, Les 
Carew, and Eric Breeze, trombores. Bert 
Barnes, piano. Jack Simpson, tympani. Max 
Bacon, drums. Dick Ball, bass. Joe Brannellys, 
guitar. 

COOTIE WILLIAMS’ RUG CUTTERS 

Charles (Cootie) Williams, trumpet. Joseph 
Nanton, trombone. Harry Carney, baritone. 
Johnny Hodges, alto and soprano. Duke Elling- 
ton, piano. Sonny Greer, drums. Hayes Alvis, 
bass. 


Ambrose, 


HENRY ALLEN & ORCH. 

Henry Allen, trumpet. Buster Bailey, clarinet 
Tab Smith, alto. Billy Kyle, piano. John Wil- 
liams, bass. Danny Barker, quitar. Also Fred 
Ricks and Alphonse Steel. 

FATS WALLER & RHYTHM 
Thomas Waller, piano. Eugene Sedric, saxo- 
phone. Herman Autrey, trumpet. Albert Casey, 
guitar. Charles Turner, bass. Slick Jones, 





drums. 


TEDDY WILSON & ORCH. 
(Brunswick ) 

Teddy Wilson, piano. Harry James, trumpet. 
Buster Bailey, clarinet. Johnny Hodges, alto. 
Allan Reuss, guitar. John Kirby, bass. Cozy 
Cole, drums. 

CHICK WEBB & ORCH. 

Chick Webb, drums. Tommy Fullford, piano. 
Beverly Peer, bass. John Truehart, guitar. Pete 
Clark, Louis Jordan, and Wayman Carver, a'tos. 
Theodore McRae, tenor. Mario Bauzo, Robert 
Stark, Taft Jordan, trumpets. Nat Storey and | 
Sandy Williams, trombones. | 

JIMMIE LUNCEFORD & ORCH. 

Willie Smith and Dan Grisson, altos. Edward 
Brown, alto and tenor. Joe Thomas, tenor. Ear! 
Carruthers, alto and baritone. Eddie Tompkins, 
Sy Oliver, Paul Webster, trumpets. Elmer Crum- 
bly and Russell Boles, trombones. Eddie Dur- 
ham, trombone and guitar. Al Norris, guitar. 
Edwin Wilcox, piano. Moses Allen, bass. James 
Crawford, drums. 


GLENN MILLER & ORCH. 
Glenn Miller, arranger and leader. 
Siravo and Hal Mcintire, altos. Jerry Jerome 
and Carl Biesecker, tenors. Charles Spivak. 
Manny Klein, and Sterling Bose, trumpets. Hal 
Mcintire, clarinet. Jesse Ralph and Harry 
Rogers, trombones. Howard Smith, piano. Dick 
McDonough, guitar. George Simon, drums. Ted 
Kotsaftis, bass. 





George 





RECORD REVIEW 
(Continued from page 14) 


The only reason for mentioning 
Noble Sissle’s band is its soprano 
saxophonist, Sidney Bechet. After 
more than a quarter of a century of 
playing, he is still among the finest 
on that instrument. His best solo 
on the two sides by Sissle is I’m 
Just Wild About Harry. He gets 
tone, feeling, and what is most re- 
markable, a genuine hot phrasing 
which never falters for an instant. 
He should be given a chance to work 
on something of his own with a 
studio combination on par with that 
of Hampton’s. 

Bechet is not the only man who 
could be used to advantage in such 
a group. How about Charles Holmes, 
Claude Jones, Russell Procope, Sid- 
ney de Paris, Henry Morton, Luis 
Russell, Paul Barbarin? 

Ambrose of England 

Judging from recordings, Ambrose 
is easily England’s premiere swing 
band. Five of his six sides this month 
are swing pops—The King’s Navee 
being a pleasing novelty in the Eng- 
lish manner. The sixth and best side 
is a Sid Phillips’ opus, Hick Stomn, 
which puts another notch in Mr. 
Phillips’ musical pen. Not as good as 
Tarantula, nevertheless it is swell 
jazz, and, as remarked last month, 
is all the more interesting because it 
is a European contribution. Five 
short trumpet screams are the only 
bad feature of the disc while orches- 
tral and sectional ensembles are 
pungent and lively. 

A Harmonica Ensemble 

For a worth-while novelty try Casa 
Loma Stomp by Cappy Barra’s Har- 
monica Ensemble. Leon Lafell, who 
plays a Polyphonia harmonica, is the 
star soloist, but no less important is 
the beautiful harmonic and rhyth- 








mic background. The scoring, worked 
out by the group itself, is apparently 
based on Casa Loma’s own orchestral 
version. The explanation for the ex- 
cellent effects may be explained 
partly by the fact that the harmon- 
icas are specially constructed, and 
partly by the fact that the group is 
talented and well rehearsed. 
Duke Ellington 

An Ellington re-issue which gets 
our recommendation, Misty Mornin’ 
and Saratoga Swing are far superior 
to the four swing pops. Misty 
Mornin’, written by Art Whetsel and 
Ellington, is one of the finest in all 
Ellingtonia. Hodges’ alto and Ell- 
ington’s piano are at their best. 
Barney Bigard is the feature of 
Saratoga, being both composer and 
feature soloist. This is jungle 
jazz supreme. 

Scattin’ at the Kit Kat and The 
New Birmingham Breakdown by the 
Ellington orchestra were released on 
May 14, but up to the time of this 
writing (May 20) no copy had been 
available in Chicago. Recommended 
without audition, however, Break- 





down is an old one of Ellington’s, 
recorded several times before, and 
any new version is bound to be an 
improvement. Scattin’ got a rave 
from Walter Winchell, but we shall 
reserve our estimate till next month. 

A small unit from the Ellington 
band (Cootie Williams’ Rug Cutters) 
offers two pops. Diga Diga Do is the 
better, being lively and cleverly ar- 
ranged. Williams’ trumpet does its 
usual effective dirty work. 

Foresythe and Marks 

Composers, not orchestra leaders, 
are headlined in this paragraph. 
Reginald Foresythe’s Revolt of the 
Yes Man, played by Mario Brag- 
giotti’s orchestra, sounds like more 
experimentation on the part of the 
English composer. It is obviously 
descriptive, but not entirely convinc- 
ing. In the Braggiotti rendition, 
scored by Foresythe himself, the 
reed and string instruments pre- 
dominate, and none of the solos are 
anything to get excited about. 
Mediocre. 

Franklyn Marks’ Lullaby to a 
Lamp Post is also to be considered 
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as experimental, since it does not 
quite click. Executed by Mills’ 
Swyngphonic orchestra, it lacks 
unity, and in spots the scoring is 
perky. Marks, who also wrote Cream 
Puff, recently recorded by Art Shaw, 
shows promise and should give us 
better stuff in the future. 
Blue Rhythm 

Both sides by the Blue Rhythm 
Band are again originals by Chappie 
Willett. Prelude to a Stomp is the 
better side. Taken in medium tempo 
it hits a nice pace, featuring full 
bodied ensembles, and solos b 
Smith’s alto and Haynes’ tenor. Bot 
these men are newcomers and their 
work on wax thus far indicates 
genuine ability. Tab Smith especi- 
ally should bear watching, since he 
is the first good alto man the 
Negroes have developed in some 
time. Rhythm Jam, done in fast 
tempo, is too noisy and not well or- 
ganized. Smith’s alto is the high 
spot, and Shavers manages to get 
off some neat trumpet passages, 
which are backed by riffs fro 
Christopher Columbus. : 
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@ The tap-dancing sensation of the show 
world, Fred Astaire, star of RKO’s ‘‘Swing- 
time’’ and master of ceremonies on the fa- 
mous Packard radio programs, does his 
stuff to the rhythm accented by a Leedy 
Broadway Swingster. George be, tal- 
ented drummer with Johnny Green’s great 
orchestra is the enthusiastic Leedy user. 
Left to right:—George Beebe, Fred Astaire 
and Johnny Green with Bob Perry of the 
Lockie Music Exchange, Los Angeles, Cal., 
discussing the sensational new Leedy 
Broadway Swingster. For more than 40 
years Leedy drums have been first choice 
of leading professionals everywhere. And 
the mew Leedys are more ever the 
sensation of the rhythm world. See them 
now at your Leedy dealer’s store. 


LEEDY MFG. CO. si Leedy Bidg., Elkhart, Ind. 
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Wie THIS 


NEW FREE BOOK 


Finest drum catalog in all our 
history. Photos of leading drum- 
mers. Newest tricks in drum- 
ming. Latest model drums, 
mallet-played instruments and 
accessories. Send a post card to- 
day for your free copy. 





Olds Trombone, Trumpet and Cornet 


are America’s pre-eminent brass 


instruments... Seld by leading : 
MUSICAL Instrument Company 
DEPT. OD - 309 SOUTH WABASH AVENUE - CHICAGO, ILL. - 





music stores in principal cities 
INSTRUMENTS SINCE 1895” we 





“WORLD'S FINEST DRUMMERS’ 
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THE AIR ANGLE 


By Paul K. Damai 




















Some people always have their 
receivers tuned on something—us- 
ually one station for hours on end. 
Others never listen to their radio 
unless there’s something on they 
particularly want to hear. Personally, 
we're one of these “background” 
listeners, with one of our six radios 
(June 1937 census) operating at all 
times, no matter where we may be, 
as accompaniment to conversation, 
to meals, to books. 

*’> = * 

With this bit of philosophy to lead 
off, we will regale what readers we 
have left with some bands who have 
protruded from that “background” 
enough to make us jot their names 
on our cuff—whether it be a pleas- 
ant or unpleasant protrusion. 

. 


One of our current raves is Charley 
Barnet over WGY from a hotel spot 
in Albany. Barnet has_ received 
precious little publicity and we seem 
to be a lone and unique pioneer in 
our trailing of him from NY spots 
down South, through N’Orlins back 
to West Chester and now via night 
boat up the river (past Ossining) to 
Albany. We seem likewise lonely in 
our rating of Barnet among the top- 
most. ‘fe 


His tonal quality over the air 
strikes one as Goodmanish. Especi- 
ally in the reeds. Yet there are 
variety and breadth of imagination 
in the arrangements that enthrall. 
Now and again, clarinet figures peek 
through, and one is found to be re- 
minded of Jack Little’s superb ar- 
rangements in the ensemble patterns 
as well. 

> > > 

The band that Ben Pollack used in 
his NBC ’casts from the Congress in 
Chicago is another example of a 
swing outfit fitted out with a change 
of pace in instrumentation and mel- 
odic coloring that strictly “swing 
rhythm” groups usually lack 
Or doesn’t King Goodman 
monotonish to you? 


sound 


* * > 

Shep Fields, though his commer- 
cial seems ts ripple on like Tenny- 
son’s bra0k, is finding his popularity 
watfing. Not to an alarming extent, 
to be sure, but the public can't hold 
on to the novelty of a slogan and a 
trade-mark like blowing bubbles for- 
ever. Not that that’s all Fields has, 








MOST POPULAR 
HIT TUNES 


BEST RECORD SELLERS 


Bluebird 

(Shep Fields’ Orchestra) 
You're Here, You're There 
When Two Love Each Other 
Brunsw 

(Teddy Wilson Orchestra) 
How Could You? 
Carelessly 








(Bing Crosby) 
Sweet Leilani 
Blue Hawaii 
Master 
* (Raymond Scott 
Twilight in Turkey 
Minuet In Jazz 
Variety 

(Fats Waller Orchestra) 
Spring Cleaning 
You ’ve Been Reading My Mail 


Quintet) 


on 

(Mildred Bailey Orchestra) 
Never In A Million Years 
There’s A Lull In My Life 


SONGS MOST PLAYED ON 
THE AIR 


Carelessly (Berlin) : 
September In The Rain (Remick) 
Where Are You (Feist) 

Never In A Million Years (Robbins) 
Boo Hoo (Shapiro, Bernstein) 


They Can't Take That Away (Chap- 


) 
Let -% Call The Whole Thing Off 
(Chappell) 
SHEET MUSIC BEST SELLERS 


Little Old Lady (Chappell) 

Will You Remember (Schirmer) 

Boo Hoo (Shapiro, Bernstein) 

Love Bug Will Bite You (Santly-Joy) 
September In The Rain (Remick) 
Moonlight & Shadows (Popular) 








For Dance Orchestra 
|SOMEBODY STOLE MY GAL 
' Fex Tret—Jimmy Dale Arrangement 

CORNY JOE 

Swing Fex Tret—Jimmy Dale Arrangement 
: Price Tie EACH 
| - DENTON & HASKINS 
1658 Breadway, New York, N. Y- 








SWING WITH 
CHARLIE 
CHARLIE’S TAVERN 


788 7th Ave., Near 50th 
New York 


but it’s practically all he has that 
the general public can appreciate. 
* > > 


It’s approaching heresy in Down 
Beat to confess in its columns a yen 
for the Continental style bands, of 
which Henry King, now on Mutual, 
is tops. To some ears Duchin and 
Brandwynne or Reichmann may ap- 
pear to have the European stuff 
down pat, but close attention shows 
that it is merely a very thin and in- 
expert veneer. 

od » 7 
ON THE OTHER HAND, RE- 
PORTS HAVE IT THAT THE 
MONTMARTRE IN PARIS IS GO- 
ING CRAZY OVER SWINGIN’ 
KATZ & HIS FOUR JIVIN’ JAM- 
STERS! 

- = . 

Knapp combination .. . 

Heard Ben Bernie the first week 
he did his can-can commersh without 
all the lads and using the Olson- 
Knapp combination that was 
bad enough but when at the 
program’s close Bernie, who used to 
be a stickler for high musicianship, 
said “In my opinion, the finest band 


on the air is George Olsen’s” the 
irony of it all floored us. 
7 > 7 
On the recommendation of our 


“frere de journale”, John Hammond, 
we've heard quite a few of the spots 
he mentions in Chi. If there were 
only some way a wire could be put 
into such jernts as Ammon’s or 
Lewis’ . . . sixth rate pianists and 
tenth-water soprano are awarded 
juicy spots on the air . . . It’s enough 
to make every radio in the world 
blow up when it hears “Gloomy 
Sunday”. 
> * » 

While we're conscientiously galli- 
vanting about, chasing up Ham- 
mond’s culs-de-sac, we'd like to 
recommend something to him. In the 
wilds of Calumet City, just above 
tne Indiana state-line, in Illinois, 
Roy Perkin’s boys swing out at the 
Cadillac Club, one of the many 
watering places supplying otherwise 


dry northwest Indiana, 25 miles 
south of Chicago. Perkins, though 
unsung, should be shouted from 
housetops. 





HAWKINS STILL IN 
SWITZERLAND 





Switzerland—Coleman Hawkins is 
still in Switzerland. He played in 
Geneva for six consecutive weeks and 
then went to Berne, played one or 
two return concerts for musicians 
in Zurich and then went on a big 
concert tour through France. He 
will do some recordings in Holland 
soon and Scandinavia awaits him 
during the summer. England also 
wants him to come over and play his 








Everybody’s Happy 








Ted Lewis 
Chicago, Ill.—Ted Lewis, for 
years he has been billed as the 


“High-hatted tragedian of jazz.” But 
the depression has changed that 
billing. He now calls himself the 
“high hat hit of happiness.” 

He will open at CHEZ PAREE on 
Tuesday, May 25. With him will be 
a new Chez Paree production with 
many headliners in addition to the 
Lewis band and entertainers. 

Lewis was born Theodore Leopold 
Friedman in Circleville, Ohio, on 
June 6, 1891. 

The name of Lewis was given to 
him by a theatre manager in the 


Southland. Ted was then part 

the vaudeville act of Lewis and 
Friedman. The manager didn’t 
have room for the name on the 


marquee, so he changed the act to 
Lewis & Lewis. He’s kept the mon- 
icker ever since. 

When a youth he became assis- 
tant to the band master of the Cir- 
cleville Boys’ Band because he could 
play every instrument. Later worked 
in a music store on a commission 
basis. To boost business he pre- 
vailed upon the drummer to learn 
how to play the cornet, the saxo- 


phonist to play the drums, etc. He 
was a good salesman. 

He is 5 feet 6% inches tall. 
weighs 144 pounds and has black 


bushy hair, now turning gray. 

The high hat is his trade-mark. 
He got the high hat in 1917 when 
he had a four-piece band in Rec- 
tor’s. Between dances he used to 
sneak into the kitchen for a bite to 
eat. He got into a dice game and 
won the hat. He still uses the same 
battered hat. 


Henry Busse and his orchestra 
conclude a continuous run of 7? 
weeks at 


the Chez Paree on Mon 
day, May 24. 


Chicago, Ill. — Edgar Greentree 
music critic, left his position in the 
Chicago office of M.C.A. the middle 
of last month to go with John Plain 
& Company, large national mail 





new S. H. L. Horn in different shops. 
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Ozzie Makes 


Pianists Play Chess Game By Mail- 


The Colleges 





By Bill Rosee 


Mention of NBC Pianist Bill 
Krenz’ chess playing ability in Down 
Beat brought him a letter from Don 
Prather, another six-foot pianist, 
playing in the Sylvan in Dallas, Tex. 
Prather says he can touch thir- 
teenths and plays twelfths quite 
easily. However, the only practical 
use he has found for his twelfths is 
for chime effects in the upper regis- 
ter such as the C7 chord voiced with 
C, the Bb above it and the G above 
that. He finds it good practice to 
play simple octaves with his fore 
finger and little finger. Two chess 
games between the two, with moves 
on penny postal cards are in 
progress. 





Orchestra director Walter Blau- 
fuss challenges the statement of 
Frank Black that train sounds can be 
made more realistically with sound 
effects than by an orchestra. 





Gale Swift, NBC arranger of 
musician’s schedules, became a grand- 


daddy when Robert Louis Johnson 
arrived. Gale calls him Napoleon 
for short. 





Harold Kooden has purchased a 
new set of lace curtains for his 
trailer. The NBC saxophonist has 
parked his trailer in an orchard 
rented just outside of Chicago, and 
will live there through the summer 
. Among the NBC suburbanites 
are Jack Rose, guitarist and Ralph 
Smith, drummer who have just pur- 
chased homes in Elmwood Park, III. 
— Violinist Richard Broemel is 
busy putting up green awnings on 
his Evanston home Pianist 
“Whitey” Berquist commutes from 
Geneva, Ill. . . . Eddie Ballantine has 
moved to Niles Center with his 
family and trumpet and NBC’s tuba 


Both Leader 
and Player 





Overwhelmingly - Gibson 
Makes a Habit of Satisfying 


vlayer, Bill Short, with his pet chip- 
munk, two cats and a dog, has moved 
to Morton Grove. 


On May 4 Ozzie Nelson and his 
orchestra began their annual round 
of the leading Eastern colleges, re- 
turning to New York each Sunday 
for the NBC _Believe-It-Or-Not 
broadcasts. Nelson’s practice of 
touring the colleges and playing at 
proms keeps his orchestra up to the 
minute, he believes, by the contact 
with the younger dancers. 





Harry Kogen is everything but a 
Kentucky Colonel. Song writer, band 
leader, chess player, master of many 
instruments, Harry is now some- 
thing more — a Caballero de la 
Fiesta. The title, documented by a 
handsome certificate, was conferred 
by Mayor Angelo J. Rossi of San 
Francisco where the opening cere- 
monies at Golden Gate Bridge will be 
held on May 28. 





Ben Bernie, who arrived in New 
York from Hollywood on May 4, ap- 
peared at the Belmont racetrack on 
May 10 as a horse owner for the first 
time in his life. His filly, Wes, was 
ridden by Sonny Workman, gaily 
costumed in Ben’s colors, black musi- 


cal notes against a white back- 
ground. 
The Canadian Grenadier Guards 


Band, one of Canada’s famous mu- 
sical organizations returned to NBC 
networks for its third summer series 
of weekly concerts. The band of 48 
men, again under the direction of 
Capt. J. J. Gagnier, are heard from 
Montreal every Sunday from 5:00 to 
5:30 P. M., CDST over the NBC-Blue 
network. 
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a 2 particularly designed id adapted 
Segelsound Amplifying Equipment (, ty"srenestra, nisht clube. and locations 
offering LIVE entertainment. Medern entertainment technique, demands the use of SEGELSOUND. 
at $129.50, with models for every purpose, all 
lable on convenient terms. 


Choice Dealer Agencies Still Open in New England 
Get im touch with us right away! 
SEGELSOUND, Incorporated 


Telephone 1840 


ATTENTION 
New England Users 
of Sound Equipment 


GARDNER, MASS. 








Write tor FREE 





? Booklet, 
100 ANSWERS 


VOLU-IONE COMPANY 
) 226 N. MAIN STREET, LOS ANGELES 
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BOSTON SYMPHONY 
“POP” CONCERTS 


RETURN TO NBC 


The Boston Symphony Orchestra’s 
“Pop” Concerts, as firmly rooted in 
Boston tradition as the bean and 
the cod, will begin another season 
over the National Broadcasting Com- 
pany with a program, Thursday, 
May 6, from 7:30 to 8:30 P. M., 
CDST over the NBC-Blue network. 
Arthur Fielder, who has directed the 
“Pops” since NBC first broadcast 
them in 1931, again will conduct. 

Following the tradition that has 
made the “Pops” something unique 
in American cultural life, the per- 
sonnel of the Boston Symphony will 
present programs of light and popu- 
lar classics in the unconventional 
atmosphere of the table-dotted Sym- 
phony Hall. NBC will broadcast 
“Pop” programs each Thursday at 
the same hour until July 1. This will 
be the 52nd consecutive season of the 
concerts. 





The “Pops” are an institution al- 
most as old as the Boston Symphony 
Orchestra, founded in 1881 by the 
late Henry Lee Higginson. Four 
years after the organization of the 
group it was decided that the orches- 
tra should give a supplementary sea- 
son of nightly concerts, primarily for 
the benefit of the musicians them- 
selves, with low admission prices. 
The stiff rows of seats in the old 
Boston Music Hall, where the “Pops” 
were given before Symphony Hall 
was built, were replaced with small 
tables and chairs, so that listeners 
might enjoy leisurely refreshment 
with their Strauss waltzes or Mozart 
minuets. The custom has prevailed 
to this day, giving the “Pops” some- 
thing of the atmosphere of a Paris 
sidewalk cafe or a Vienna outdoor 
concert. 


Wm. F. Ludwig 
Opens New Drum 
Company 

fs 


A surprising development in the 
music instrument world is the crea- 
tion of a new Drum Company by 
Wm. F. Ludwig. This new Company 
was founded April 1st, 1937, shortly 
after Mr. Ludwig resigned from the 
firm that he started twenty-six years 
ago, and which merged with C. G. 
Conn in 1929. The new firm will be 
under the name of the Wm. F. Lud- 
wig Drum Company, with factory 
and offices at 1728 North Damen 
Ave., in Chicago. 





Bill Ludwig’s position in the manu- 
facturing business is the result of an 
enviable professional record plus a 
great and very sincere regard and 
understanding of the drummer and 
his needs. Some of his outstanding 
mechanical achievements are the 
Machine Tympani, the Floor Pedal, 
the All-Metal Snare Drum, the 
Super-Snare Strainer, and many ac- 
cessory patents. His professional 
career started at the early age of 
fifteen when he journeyed from 
Chicago to New Orleans by wagon 
with the Wood Bros. Circus. What 
will hand the Chicago Federation 
Drummers the laugh is the fee Bill 
paid to join the Federation in its 
first year of organization (1896). 
The cost was ONE DOLLAR—and 
no examination. 

His professional career included 
the following: Chicago Opera House; 
Ten-Twent-Thirt Vaude.; Omaha Ex- 
position in 1898; Opening of San 
Souse Park, Chicago 1900; (this was 
with the Chicago Marine Band under 
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Does your slide 
really slide? 
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GLYDE OIL 
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— ASK YOUR DEALER — 
OR WRITE 
Equipped with Handy Drop 
per. Just a few drops are 
sufficient to lubricate trom- 

bones and trumpets. 


GLYDE OIL PRODUCTS 
32 Union Sq, New York City 








To Write Original Opera For Radio 


| —_—__— 








Gian Carlo Menotti 


New York.—A 25-year-old Phila- 
delphia composer, Gian Carlo Me- 
notti, is writing an opera expressly 
for radio under terms of a com- 
mission awarded him on April 27 
by the National Broadcasting Com- 
pany. The new opera is to be ready 
for its world premiere at Radio City 
by the end of 1937. 

The commissioned work is to be 
of one hour’s length, and will be 
original both as to music and text. 
NBC will have first performance 
rights and all radio rights for three 
years, as well as an option on three 
more operas. 

In announcing the commission, 
Lenox R. Lohr, NBC president, de- 
clared: “The National Broadcasting 
Company, as the medium through 
which grand opera reaches the en- 
tire Western world, has long been 
interested in producing an operatic 
work written especially for radio. 
In the gay and swiftly moving style 





the leadership of Thomas Preston 
Brooks); West End Park, New Or- 
leans; the Zoo in Cincinnati; the 
Temple of Music in the Buffalo Ex- 
eee the St. Louis Exposition; 
amestown Exposition, (this was 
with the famous Phinney’s Iowa 
State Band); four years with the 
English Grand Opera Company; the 
opening of the first Ziegfeld Follies 
in Chicago; the Pittsburgh Sym- 
phony; Chicago Grand Opera Com- 
pany; and the Chicago Symphony 
Orchestra. Bill Ludwig was a 
Charter Member of the Chicago 
Drummers’ Club when it organized 
in 1907. Also Organizer and Charter 
Member National Association of 
Rudimental Drummers (N.A.R.D.), 
at present holding office as Nationa] 
Secretary. 
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INSTRUMENTS 


in the wood-wind family the 
Boehm Flute most nearly attains 
acoustical perfection. And of all 
the fine Boehm Flutes made in 
America today (some of them are 
very fine indeed) the new 
GRETSCH models most successfully 
combine musical excellence with 
common-sense price. For as little 
as $75.00 you can own a truly 
superb instrument, of unsurpassed 
tonal and mechanical excellence. 
All it takes is an open mind —a 
willingness to abide by the ver- 
dict of your own ear. So we say 
to you: If you plan to buy a flute, 
now or in the near future, don't 
make your final choice till you've 
tried a GRETSCH. Write for the 


FREE BOOKLET of 
GRETSCH FLUTES 


and let us direct you to the near- 
est dealer who stocks them. 
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FRED. GRETSCH MFG. CO. 
60 Breedwey, BROOKLYN, N.Y 
529 Se. Webesh Ave., CHICAGO, ILL 


Send me the FREE BOOKLET 
of GRETSCH FLUTES 


NAME... 00 ccec 
ADDRESS............. 
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Lenox R. Lohr 


of Menotti, we believe we have found 
an operatic approach particularly 
well suited to our needs. In com- 
missioning him to write an opera 
for us, we have given him a free 
hand as far as style and content are 
concerned. We have only asked that 
he be guided by his knowledge of 
the advantages and limitations of 
the art of broadcasting.” 





“IT'S AN OLD WIVES 
TALE”, - SAYS 
TONY WONS 


Flat challenge to violinists who 
hold that their fiddles by Stradivarius, 
Amai, Guarnerius, are beyond com- 
pare, was thrown down recently by 
Tony Wons, amateur violin maker 
who has spent the two years since 
his retirement from the air (Tony 
Wons’ Scrapbook) in the making of 
violins—and good ones at that—in 
his Kenosha Wisc., shop. 





Any time, any place, and on the 
air if possible (even on his time— 
he returns to the networks in the 
Fall), Wons says he’ll pit one of his 
fiddles against the best by the classic 
masters. 


“It’s a myth and an old wives’ 
tale,” Wons says. “There’s only 
wood, varnish and craftmanship in 
a violin, and plain aging doesn’t 
make the difference between a $60,- 
000 Strad and one of my fiddles, 
worth $500 or $1000 when it’s a 
year old.” 

Essentially shy and retiring, Wons 
has to be prodded into such claims, 
but is perfectly willing to back them. 
Few weeks ago he played one of his 
violins against a $25,000 Amati, 
completely confused a jury of fair 
amateur musicians (including the 
concert violinist who owned the 
Amati. He finally bet against his 
own fiddle! ). 





N.B.C. Symphony 
Signed For 52 
Weeks 


According to a recent announce- 
ment given out by NBC, maestros 
Toscanini and Rodzinski will conduct 
twenty of the forthcoming concerts 
to be played by the NBC Symphony 
Orchestra. The orchestra has been 
placed on a 52 week basis for the 
coming year in order to insure ob- 
taining the finest artists possible. 

The twenty concerts conducted by 
Toscanini and Rodzinski will be sus- 
taining programs with a clause in 
the former’s contract that one or two 
of his concerts be given for national 
charities. The remaining concerts 
may or may not be sponsored com- 
mercially which point will probably 
not be decided until after June Ist. 





PUBLIC A LITTLE HAZY 


Chicago, Il]l.— MCA in a recent 
survey taken in Chicago night clubs 
has uncovered some interesting facts 
about the preference of the Ameri- 
can public for different styles of 
music. Survey brought out that after 
the age of 29 the general public is a 
little hazy about just what they do 
prefer and are impressed mostly by 
big names. It was also discovered 
that up to the age of 23 there is an 
almost one hundred per cent demand 
for swing. From 23 to 29 Joe Public 
seems to crave softer music such as 
that given out by Wayne King, Guy 
Lombardo, etc. 








AN IMPORTANT ANNOU 


INSTRUMENT ° 


NCEMENT 


Last year we introduced the Symmetricuat Reed to the professional musician, through 
a limited number of dealers in principal cities . . . The phenomenal demand—and 
repeat requests—that greeted their introduction quickly absorbed the entire output 
of the manufacturer... We are greatly pleased to announce now that facilities have 
been increased to fill every want... We believe the Symmetricut Reed to be the last 
word, the “ultimate in reeds,” and we confidently promise every woodwind player 
new thrills with the very first note: fine tone, flexibility, response, strength in the 
upper registers and ease of playing in the lower—superb performance... We invite 
the musician to inquire at local musie stores for this new reed. If the dealer has not 
as yet received his stock, send us his name and we will see that he is supplied .. . 


Symmetricut Reeds are reasonable in price. For clarinet, 20c or 3 for 50ce; for alto 
sax, 35e or 3 for $1.00; for tenor sax, 45c or 3 for $1.25. Quantity prices, per 


hundred: $18.50, $31.50 and 


$45.00 for clarinet, alto 


and tenor sax respectively 
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Will Hudson Answers Your Modern 
Arranging Problems 


By Will 


Question:—I am arranging for an 
orchestra which contains two altos 
and one tenor sax. We have recently 
added another tenor sax. Should I 
Jet this sax double the melody with 
the first alto, or would you advise me 
to use close harmony in the sax 
quartette. If so, how should I divide 
up the sax parts? Bobby Hemmack, 
Paris, Texas. 


Answer:—The simplest manner 
would be to double the second tenor 
on melody with the first alto. How- 
ever, a much more pleasing and in- 
teresting effect can be obtained by 
using four part harmony, either open 
or close, as shown in the following 
examples: 
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(OPEN) aw Tener 

Question: — (A) — When writing 
ensemble passages for three brass 
and three saxes is it advisable to use 
the sixth throughout or is it better 
to omit the sixth altogether ? 


(B)—How would you orchestrate 
the following C chord so as to in- 
clude the sixth, using open harmony 
for brass? 
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(C)—How would you orchestrate 
the following passage for the same 
combination (3 brass and 3 saxes) ? 























(D)—Is it O. K. to use close har- 
mony for three brass and then sud- 
denly revert to open harmony in the 
same passage? Frank Simmons, 
Toledo, Ohio. 


Answer:—(A)—I advise the use 
of the sixth whenever possible when 
writing ensemble passages. The 
added sixth produces a rich full effect 
which is much more solid. 























will 
answer this question. In the first 
measure, I have used closed harmony 
for brass and in the second measure, 
I have reverted to open harmony. 


Question: — When writing four 
part sax choruses to melodies that 
contain minor chords, I have a great 
deal of difficulty in deciding the 
fourth part harmony of the minor 
chords. Is there any rule you can 


(D)—The above example 
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Hudson 


give me for this? 
mento, Cal. 


Answer :—It depends a great deal 
on the phrase in which the minor 
chord is contained. The passage it- 
self determines the fourth part in 
most instances. Sometimes. the 
seventh is used and sometimes the 
sixth. Your own ear should tell you 
which is correct for the particular 
passage you are writing. 


Question:—In a B flat seventh 
chord, when the melody notes alter- 
nate rapidly from G to B flat, I 
have been writing for two trumpets 
and one trombone as in the following 
example. When played by three 
brass this passage sounds very stiff 
and awkward, especially the second 


Bob Fuller, Sacra- 


trumpet and trombone parts. Can 
you suggest a remedy? Here is the 
Marvin Schultz, Troy 


example: 
_ 





Answer:—When played fast, the 
passage you have written will sound 
bad due to the awkward jumps which 
the second trumpet and trombone 


must make. Below is an illustration 


of the proper way to orchestrate this 
passage for three brass: 





In this method, the harmony notes 
do not change, but you still retain 
the original harmony, giving the 
same result and effect in a manner 
much easier to play. 


MAY MAKE MOVIES BASED 
ON GROFE’S COMPOSITIONS 


Frede Grofe, famed conductor, 
composer and arranger, will fly from 
New York on July 22nd to conduct 
a concert of the Southern California 
Symphony in the Hollywood Bowl. It 
will be Grofe’s second Hollywood ap- 
pearance as a symphonic conductor 
and he will introduce several of his 
own compositions including “Holly- 
wood Suite”. Grofe, incidentally, is 
considering propositions from two 
movie producers for a_ series of 
musical pictures based on such com- 
positions as “On The Trail” from 
“Grand Canyon Suite”, “Symphony 
in Steel” and his “Ode to Will 
Rogers”. Charles E. Green, Presi- 
dent of Consolidated Radio Artists, 
Inc., is in Hollywood now to nego- 
tiate for the picture right to the 
Grofe compositions. 





“Hot Lips” Busse’s 
Vocalist 














Edith Lane 


Chicago, Ill. — Upon leaving the 
Chez Paree, Henry Busse acquired a 
charming vocalist — Edith Lane. 
After hearing Miss Lane sing you 
will agree that “Hot Lips” knows a 
thing or two about picking ’em. 


EDDIE LANG'S FINGER- 
BOARD HARMONY 
FOR GUITAR 


Of vital interest to all guitar 
students and players of this popular 








instrument is a new folio publication 


titled “Eddie Lang’s 
Harmony For Guitar”, offering a 
wealth of material and practical 
teaching by a world-famed virtuoso 
and renowned instructor. 


Eddie Lang’s first book titled 
“Eddie Lang’s Modern Advanced 
Guitar Method” proved to be such an 
outstanding seller that Robbins im- 
mediately rushed “Fingerboard Har- 
mony For Guitar” to the presses. 


Eddie Lang’s ability as a soloist, 
which won for him the reputation as 
the world’s greatest guitar player, 
was due, in the main, to his great 
musical intuition which imparted to 
his solos the richest and most perfect 
harmonic foundations. These har- 
monies have been set down in “Eddie 
Lang’s Fingerboard Harmony For 
Guitar” and are there for the guitar 


Fingerboard 





student to learn and study. 
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by an acknowledged master of the art 


plus - a preface giving the history of swing. 
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Ray Hubbell remembers the night 
Poor Butterfly emer from her 
cocoon. She nearly died aborning, 
and Hubbell isn’t sure whetner he’s 


_|glad she didn’t. Obviously, this un- 


certainty has not been shared by the 
millions who have kept her alive 
for twenty years. 

He was improvising at the piano 
in his office backstage at the Hip- 
podrome when R. Burnside, 
master mind of the long and memor- 
able series of Hip extravaganzas, 
burst in the door and asked, “Ray, 
what’s that tune?” 

“That?” replied Hubbell, “That’s 
no tune. It’s just something that 
came into my head.” 

When Hubbell and the Hippodrome 
lyricist, John L. Golden, began work 
on the Hip’s next production, “ “The 
Big Show” of 1916, Burnside re- 
membered the refrain and demanded 
that Golden write words for it. 
Golden, according to Hubbell, de- 
tested the thing. Everytime tne com- 
poser would play it, ne would com- 
plain, “Too wide! Nobody can sing 
ag 


Among the performers Burnside 
had picked for “The Big Show” were 
the dancer Pavlowa, the clowns Toto 
and Joe Jackson, the Brown Brothers 
saxophone sextet, the comedian 
Frank Fogarty and, to lend an exotic 
touch, an American-born Japanese 
singer named Haru Onuki. For his 
kimonoed prima donna he was toy- 
ing with a scene that would add the 
charm of the Flowery Kingdom to 
his cosmopolitan pageant. 


On How Hit Tunes 
ere Composed 


By Geo. Malcolm Smith 
Poor Butterfly (1916) 


One day Golden approached Hub- 
bell, announcing: “I’ve got an idea 
that might fit that awful tune of 
yours that Burnside likes. It can go 
into Onuki’s Japanese scene. I’ve 
always felt sorry for ‘Madame But- 
terfly,’ so I’ll say so in a song and 
call it ‘Poor Butterfly.’ ” 

Hubbell reminisces: “The ironic 
part of it is, Poor Butterfly flopped 
the first night of the show, and for 
three months the ushers ran into the 
boiler room the moment the orches- 
tra started vamping for Onuki to 
break into her song. Its popularity 


started in San Francisco, which 
seems to have forgotten the Yellow 
Menace momentarily, and swept 


east. Before long the Hip telephone 
operator was answering calls asking 
what time Poor Butterfly wa» sung. 
It sold over 3,000,000 in sheet music, 
paramere records and piano rolls, 
and it’s still selling. No one can ac- 
count for its continued popularity 
except, as Gene Buck says, ‘The 
melody has a quality.’” 

“You never can tell,” he muses. 
“Take the case of Reggie DeKoven, 
who in a lifetime of successful com- 
position created ‘Robin Hood’, ‘The 
Highwayman’, ‘Rob Roy’, ‘Maid 
Marian’, and so many others. Yet 
he is remembered today for Oh 
Promise Me. Then, if I’m not being 
immodest, take my case. I’ve watched 
the curtain rise and fall on some 
forty musical productions, includ- 
ing six editions of ‘The Ziegfeld 
Follies’ for which I wrote the scores. 
Yet, today about all that’s left is 





Poor Butterfly. 








AN AMAZING NEW METHOD 


C Chord in C Maj. 


EASY TO LEARN THE 
CHORDS WITH THIS 
AMAZING NEW 
METHOD. 





FOR LEARNING IN ALL KEYS THE CHORDS 
ON THE PIANO. 


Pieture Chord Method 


A picture of the principle chords in every key. 


piano and the fingers to play them—thus 
THIS IS THE MANNER OF PICTURING THE CHORDS ON THE PIANO KEYBOARD. 
MIDDLE C 






A short cut to learn to play by ear. With this system you can play on the piano 
the chords for Guitar and Ukelele shown in popular sheet music. 


PRICE 50c Postpaid 
Money refunded if not pleased. 


The keys on the 


VALUABLE IN- 
FORMATION FOR 
PERFORMERS ON 
EVERY MUSICAL 
INSTRUMENT. 





Jenkins Music Company, Kansas City, Mo. 











actual rules in easily learnable 
course is in a loose leaf binder, 


ient to study in spare moments. 
detailed outline sent for 10c. 


similar to private lessons. 


$2 postpaid. 


one, two and 
and practice. 


Recommended by Dr. 


practical deve 
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knowledge of chords, can arrange after a few weeks of study. 


“PROFESSIONAL SAXOPHONE 


40 lessons in advanced technical studies with detailed explanations 
New Modern material covering every 
phase for rapid development, requiring |! year's study to complete. 


ARRANGING 


We guarantee that you can learn to arrange with 
‘COURSE IN MODERN ARRANGING & ORCHESTRATION’ 


This book is a complete and progressive course of study, giving 


sequence so that anyone with a 
The 
easily carried, small size, conven- 
$5 postpaid. Sample lesson and 


TECHNIC SIMPLIFIED” 


“COURSE IN MODERN EMBELLISHMENT” 


Detailed, definite rules for improvising showing chords, 

breaks, analyzing, style, embellishing and written improvisations for 
three instruments in a 

Treble clef instruments. 130 


“ORCHESTRATION CHART” 


Shows notation, range, pitch, actual sound and transposition for | 
band and orchestra instruments totaling 56. Complete wee k 
for comparison. Valuable to all arrangers and t . 50c p 


“REVOLUTIONARY ULTRA-MODERN HARMONY” 


in “Dictionary of Chords and Scales” 

Stokowski, Goldmark, Rapee, Spaeth, etc. 
The most simple book on modern harmony containing every known 
~asanat in tonal construction. 


harmony, 


5 hot solos for style 
postpaid. 
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Exclusive agents for Dallape accordions; Buescher, Elkhart, 
Blessing band instruments; Leedy drums; LaCroix, Buffet, 
Penzel-Mueller, Pedler clarinets; Epiphone guitars; P. Soprani, 
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BOB ZURKE’S FINGERS 
DEVELOP WEIRD 
PIANO STYLE 


By Sharon A. Pease’ 


Since the Bob Crosby Band was 
organized they have been climbing 
steadily in the favor of musicians 
and public alike, until they have 
reached that enviable spot at the 
top of the ladder, American’s Pre- 
miere Dixieland Band. 

One of the most important factors 
in the success of this unit is the fine 
piano playing of Bob Zurke. 

The members of the Yale Hot Club, 
New Haven, Connecticut, vote at each 
meeting on who, in their opinion, are 
the best men in the dance bands of 
the nation on their respective in- 





struments. The 
picture of the 
winner in each 


division is placed 
on the “ladder”— 
first in the voting 
at the top — sec- 
ond is next down, 
ete. The top of 
each column com- 
poses the perfect 
band. Zurke’s rat- 
ing at present is 
second place 
among the piano 





players, having 
climbed from 
Bob Zurke eighth in the 
short space of 
one month. 


Bob knows he was born in Detroit 
and believes it was about 26 years 
ago, but laughingly admits that his 
memory might be a little inaccurate 
in that regard. 


Has Unusual Technique 


His technique and unusual sight- 
reading ability were developed dur- 
ing years of study with Jack Lewis 
of Detroit. His knowledge of har- 
mony was acquired through dabbling 
in arranging while with such bands 
as Thelma Terry, Oliver Naylor, 
Hank Biagini, Fred Bergen, Joe Ven- 
uti and Seymour Simons. 

It isn’t strange that Bob is fond of 
sports which require timing and 
rhythm such as tennis, bowling, 
baseball and pool. Here is a tip— 
look out for his pool game! His fa- 
vorite baseball team is, of course, 
the Detroit Tigers. 

Usually we vision a_ top-notch 
riano player with long slim fingers. 
Zurke’s fingers are exceptionally 
short, stubby and wide. On first 
thought this might seem a handicap, 
but it has been an important factor 
in the unusual style he has develop- 
ed. Where a pianist with a long reach 
strikes a large chord in the treble 
involving a tenth or eleventh, Bob 
pulls the same chord down to a 
shorter inversion within his reach, 
which is scarcely more than an 
octave. The result is that the notes 
which sound sweet when spread far 
apart are brought closer together 
and become blue notes. Thus Bob’s 
style takes on a decided tint of blue. 

The Crosby rhythm section with 
Zurke on piano, Ray Bauduc on 
drums, Bob Haggart, bass and 
Nappy La Mare, guitar, is one of 
the best we have ever heard. Zurke 
is exceptionally solid and steady 
when playing rhythm. 

Some of Bob’s finest work is done 
when he is accompanying the vocal- 
ists. He jives around with the 
chords, with right hand high on the 
keyboard. He has a lot of fun try- 
ing to get Kay Weber off key. Hasn’t 

been successful so far, but it is a 
kick trying, and some of the chords 
and phrasing he uses in these at- 
tempts are truly works of art. 

While Bob’s fine rhythm work and 
unusual style on accompaniment 
leave nothing to be desired, he is at 
his greatest on solos. The band lays 
out with the exception of Ray 
Bauduc, the drummer. Ray furnishes 
the um- Tomy Bob gives with those 
ten stubby fingers, and with his ter- 
rific technique, he is as busy as a 
cross-eyed man with the palsy try- 
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How Zurke Would Play Hot Chorus 
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ing to turn in a fire alarm on a dial 
phone. 


Herewith is one of Bob’s hot 
choruses. In order to save space 
and writing we have condensed 
the manuscript. Play the first 
seven bars and use the first end- 
ing; then repeat these seven bars 
and use the second ending. The re- 
maining eight bars are the bridge, 
which should be followed by the 
first seven bars and second ending. 
This will complete the thirty-two 
measures. 





a Eg 


In the first measure is a good ex- 
ample of one of Zurke’s favorite bass 
figures. The harmony in this meas- 
ure is G minor seventh on beats one 
and two, and C seventh on beats 
three and four. Note that the tone 
struck in the bass on beat one is G 
(Root of the G minor seventh). On 
beat three the bass tone is C (Root 
of the C seventh. Thus, the object is 
to get the root of the new chord— 
and this is done by beginning one 
tone higher and working downward 
in half-tones as demonstrated in the 
first measure. The same idea is used 








in the second measure, but one 


octave lower. 


This figure can be used in innum- 
erable cases. For example, it could 
be used in the seventh measure 


where the harmony is two beats of F 
sixth and two beats of C seventh, as 
follows: 



























Piano 





To. 











technique, and a pride in the on of their wor vi 
Every instrument created by these men is an: achigyeiment 


in tonal quality and exquisite design. 


° 





ceasing ar 


may be imitated but never duplicated. 


ne growers of Champagile their pr 





if f .. to the. 


“ eation, but also to the: 


a id fe a 


At All Better Music Dealers 
SOLE IMPORTERS 


BUEGELEISEN & JACOBSON 
5 UNION SQ., NEW YORK CITY 













“* 









IN THE MAIL BAG 

Question—I have heard pianists 
use what seemed to be exactly the 
same lick in the right hand in two 
succeeding measures, but the chords 
in the bass seem to be different. Can 
you explain this trick? 

Answer—Below is an example of 
how the same lick in the treble can 
be used against two different chords 
in the bass. In Figure 1 are two 
chords which have in common the 
tones D, F and A. Figure 2 demon- 
strates the lick. In applying this 
idea elsewhere look for three tones 
that are common in each of the 


chords involved, then build the lick 
around these three tones. 








WATCH THESE 


Bill Brockmann, pianist with Maurie 
Stein’s Band at the Chez Paree. Paul 
Meeker, genial leader of the orches- 
tra at the Villa Moderne. Hank 
Winston and Jess Sutton, brilliant 
piano team at Waldman’s Restaurant. 





California-New York 15/4 hrs. 
Chicago-New York 3 hrs. 55 min. 
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* United's famous Mainliners 
built by Douglas offer a new 
and finer coast-to-coast air 
service — 3-stop, 15%3-hour 
flights California to New York. 
Now United is fastest, short- 
est to practically every Pacific 
Coast city. No airline is faster 
to any coast-to-coast point. 
The Mainliners are the na- 
tion’s most powerful, most 
spacious planes... luxuri- 
ous appointments...unusually 
quiet... every proved aid to 
air navigation. 
NEW LOWER FARES. Now it 
costs no more to fly United — 
the. “Main Line” with 100 mil- 
lion miles experience. 
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USING MINIATURE 
CAMERA. WITH 
COLOR FILM 


By J. Lavelle McCoy 


Ed. Note: George Schectman, our 
regular camera editor, has been 
fortunate in obtaining the services 
of J. Lavelle McCoy for a little dis- 
course on color photography). 

If you have never taken a picture 
in color, you can hardly appreciate 
the beauty and life which is char- 
acteristic of pictures made with 
Kodachrome film. Here is a means 
of photography that places in a 
photograph all of the richness of 
the subject with only the breath 
of life lacking. 

With the summer season well on 
its way and nature’s colors so mani- 
fest in blue skies, flowers, and fo- 
liage, now is the time to start taking 
color pictures. Portraits, too, are 
much more life-like than the older 
drab black-and-white picture. 

In the past few weeks, in this 
column you have read the plea for 
the miniature camera, its peculiar 
advantages having been extolled by 
an ace candid cameraman. In color 
photography, the miniature again 
comes to the fore, making possible 
the finest natural color photography. 

The Kodachrome Process 

Perhaps you are unfamiliar with 
the Kodachrome process, and a brief 
description of it might not be out 
of place. Simply speaking, the Ko- 
dachrome film is one with three 
color layers to record the three pri- 
mary colors which constitute the 
basis of all colors. In the processing, 
an intricate procedure handled by 
the laboratory and included in the 
cost of the film, the film is converted 
into a color transparency which may 
be projected on a screen, enlarged 
on paper or viewed in the hand by 
transmitted light. 

Projection is the ideal way to view 
these color films, and it is a simple 
matter to enlarge them to as much 
as 8 x 10 feet on the screen. Some- 
times the films are projected in strip 
form, but more often they are in- 
dividually mounted in 2” x 2” glass 
slides for greater permanency. In 
this form the slides can be projected 
independently and in any order de- 
sired. They can also be handled 
without fear of scratching and 
viewed as transparencies by trans- 
mitted light. 

Method of Making Colored Prints 
Simplified 

It is gratifying to note that 
technical advances have been made 
which greatly simplify the method 
of making color prints on paper; 
this was being accomplished with 
little more effort than that required 
for making ordinary black-and- 
white prints. The Chromatone, 
Colorstil, and wash-off-relief proc- 
esses, fully described in the various 
photographic trade journals have 
done much to increase interest in 
this most fascinating branch of 
photography. 

Imagine the thrill of a genuine 
color print; a portrait of your wife, 
sweetheart, or friends. Here is sure- 
ly the nearest approach to life itself, 
with far more accuracy and charac- 
ter than any oil or water color 
painting. 

(Modulate to page 29) 








Camera Book 
FREE!! 


Now ready — Central's big new 
BARGAIN BOOK of Cameras and 
Supplies — sent FREE upon re- 


quest while the supply lasts! 
Describes latest developments, 
methods in pasenale — offers 
hundreds of new and used still 
and movie cameras, films, lenses, 
chemicals — all at tremendous 
savings. All guaranteed. We 
take your old camera and equip- 
ment in trade! Send for your Free 
Camera Bargain Book now. 


CENTRAL CAMERA CO. 


S. Wabash, Dept. A-613, Chicage, U.S.A. 
P a] tere Since 899 











“Candid Camera Hounds Still Go To Town” 








“great corn country”"— UPPER 


open air school for swing. 
Bolman in the foreground. 


BOB HAGGART JIVES 
ABOUT THE DOG 
HOUSE 


By Bob Haggart 
I’ve been asked to contribute a 
few ideas about bass playing, and 
to offer whatever suggestions I can 
that might be of interest to bass 
players. In this issue, I will discuss 
one question in particular that seems 
to be a popular subject for discus- 
sion among bass players. 
Two Beats or Four Beats? 
is the question. 
Primarily, bass is a fundamental 
instrument in the band. Solidity is 
more important than all the fanciest 
tricks you can do on a bass. I 
mention this first because this prin- 
ciple should be foremost in every 
bass player’s mind. 
I’ve talked to several bass play- 
ers who are interested in two-beat 
tempo. This is simply playing a 
heavy first and third beat to a bar. 
Leaving out the second and fourth 
beat in the bar seems to give a nat- 





that 





ANDREAS 
Italian Style, ¥%, 


artist 





guitar, snapped in deep sleep by Jimmy Melrose of Cleveland. 
Gunning band. — LOWER LEFT — Gert Lynch “rides on out” 
those three day “stands” in Winston Salem, N. C. — LOWER 


Bass Players Attention!!! 


We offer the following genuine old basses to 
players who are looking for a fine bass: 


GENUINE A. 


About 200 years old. Flat back, % size, 
perfect condition. Very loud 


MATHIAS KLOTZ BASS 


Made in 1709. Full size, one piece swell 
back. Beautiful bass and very powerful 


One of the finest symphony or solo basses in America. 
A gem for some discriminating radio 


We specialize in selling and repairing fine basses 


RIGHT — Carlton Fuller, drums; 


ural accent to the after-beat. This 
is typical of the Dixieland style of 
swing. Dixieland music is quite 
simple and direct with the horns 
playing more or less on the beat and 


the rhythm, especially the drums, 
plays almost a parade beat which 
accents after-beat on the rims of 


the snare drum. 

The trouble, it seems, is that many 
bass players like the idea of play- 
ing two beats to the bar, but don’t 
seem able to find the right spot for 
it. I’ve found that you cannot sim- 
ply sit back and play “two” all the 
time, naturally, because two beats 
has a tendency to drag if used in 
the wrong spot. If the band doesn’t 
have sufficient momentum worked 
up, in other words, if it’s not “in 
the groove” (pardon the expression) 
keep playing four and wait until 
the band is “ready”. 

We all know four beats to the 
bar is much more solid and more 
compact and is, as a general rule, 
more of an inspiration to the band. 
Most bands, these days, are featur- 
ing arrangements that absolutely 
call for four beats. However, bass 
players should be on the alert to 


find spots in arrangements where 
two beats can be used to swing 





| the band. 







KLOTZ BASS 
$350. 





$550. 





RESEL BASS 


size, made in 1751 








$800. 
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UPPER LEFT — Mary Esther Brand, Louise Fleming, Zella Lindsay, lady musicians enjoying the 
Bill 
They 
on Big Boy, a real bear during one of 
RIGHT — New Orleans cats conduct an 
Left to Right, John Bell, Godfrey Hirsch, “Fazola” Krestopnik and Red 


Maifert, piano; Don Patter, 
are members of the Simonette- 


BALTIMORE FULL OF 
MEDIOCRE 
BANDS 


Local 40 is in a way responsible 
for the overabundance of mediocre 
orks in Baltimore. Scale is so low, 
and so many spots pay under scale 
(especially the bigger spots), a gate 
simply must have other employment 
in order to live decently. As a re- 
sult boys merely use their music as 
a side-line, and aren’t at their best 


BASS STRINGS 


Our Own Make Strings 
$0 








G—Finest italian Gut 75 
D—Finest Italian Gut -90 
A—Silver Wound 1.49 
E—Silver Wound 1.69 
World’s Lowest Prices 
TED BURKE, Inc 
1231 South St. Phila., Pa. 


WORST TROMBONIST 
GETS $10 LOAN BACK 
THRU DOWN BEAT 


Milwaukee, Wisconsin 
Dear Editor: 


Thovght you should know about 
my ad I inserted in Down Beat in 
the Miami section of the March 
issue. I placed it in your paper as a 
compliment to a grand sheet and my 
way of saying hello to some of my 





pals _who are musically inclined 
and figured I would let it go at 
that. Here’s what happened: 


I have had eleven letters forward- 
ed to me from Miami here and 
from every part of the United States. 
One from my old pianist, Leonard 
Stevens from Reno, Nevada whom 
I’ve been trying to locate; Another 
from Ken Harris at Ogden, Utah. 
Two from the coast — one from 
Seattle, Washington, was something. 
From the Lt. Governor of the state 
of Washington, none other than a 
former band leader, Vic Meyer. I 
received a money order for ten 
dollars ($10) from a sax player in 
Texas. Loaned him the “tenner” 
three years ago—he saw my ad — 
hence the payment of an old loan. 

Never would believe it possible 
it’s some paper. My bestest of every- 
thing. 

Sincerely, 
B. B. B. 
“World’s Worst Trombonist” 


when on the stand. It isn’t that biz 
doesn’t justify higher scale. Hotel 
and nitery biz is on par with any 
other city of same population in the 
country. A musician shouldn’t have 
to depend on other work, and until 
Local 40 wakes up to this fact, Balti- 
more music will continue to suffer. 


THE TYPEMUSIC 





Type Your Musics] Manuscript 
with THE TYPEMUSIC 
Neat — Quick 
Makes Carbon Copies 
Cuts Mimeograph Stencil 


THE TYPEMUSIC COMPANY 





LINCOLN, NEBR. LOS ANGELES, CALIF. 





BY THE LIGHT OF THE SILVERY MOON 
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CAROLINA IN THE MORNING 
LA VEEDA Fr: 
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REMICK standard dance hits 





A Brand New Swing Arrangement of 
ON MOONLIGHT BAY 


@s recorded and arranged.on 
new DECCA release by the 


GLEN MILLER 


sensational 


the famous 


are six brand 


new arrangements in the modern manner of 


UNTIL TOMORROW Tango-Fox Trot 
iF | COULD BE WITH YOU ONE HOUR 

TONIGHT Fox Trot 
MEMORIES Waltz 
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REMICK MUSIC CORP., R.C.A.BLDG., N. Y. C. 
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CHERCER CHUNKS OF 
CHATTER EROM THE 
CHOWDER FRONT 


By the Last of the Moe Egans 

New York, N. Y.—Cherce chunks 
o’ chatter from the chowder front— 
Manhattan style. A visit to 
Washington proved too much to 
pound out any column last month, 
but I don’t think it was missed... 
In the nation’s capitol I found very 
little . . . Carl Ganzel, who slides 
trombone in the pit at the Earle 
Theatre owns a candy store which he 
operates on the side and makes a 
pretty penny in so doing . . . Sande 
Williams and his crew deserve plenty 
for the fine work they did at the 
E! Patio Room of the Carlton .. . 
Emery Doherty has the makings of 
a nice outfit at the Cocoanut Grove 

Didn’t get to hear Pete Macio, 
though I hear he has a fine crew. . 
Casa Loma did very well at the 
Capitol Theatre while I was there 
and cracked the prints several times 
with their antics in front of the place 

. Horace Heidt had them standing 
every show while he was at the 
Earle . . . The cats in Baltimore 
should nominate Jocelyn Hynsen as 
Miss Down Beat—she knows more 
about the swing bands than most of 
the musicians 

Back to New York and things .. . 
Joe Dixon clarinetting with Gus 
Arnheim at the New Yorker... By 
the by, Glenn Miller subbed for Gus 
and his band on their first Friday 
at the Hitz spot and those who 
caught Glen’s band are still raving 
about it, It must be good : 
Jack Teagarden is about set to write 
his views on swing and really tell 
you all an earful of what’s what 
and he’s a man who’s in a position to 
do it... Carl Kress and Dick 
McDonough show a good account of 
themselves on their first duet record 
date, turning out “Heat Wave” and 
“Chicken a la King” for Brunswick. 

“Stuff” Smith doing roadwork, go- 
ing to Hollywood the first week in 
June to work in the picture, “Fifty 
Second Street” ... In his absence 
Joe Helbock has John Kirby with 
Leo and his Spirits of Rhythm, a 
recorded on page one of this little 
pamphlet last month. A fine crew 
with Buster Bailey shining . . . In 
opening Studio 8-H, Joe really hit 
upon something when he introduced 
a new trio to the street, three swing- 
ers headed by Buddy Raye, Martha's 
kid brother. The kid’s the nuts and 
will be a sensation, probably before 
this hits the presses . . . Jimmy Dor- 
sey and his crew slated to come to 
New York in July ... And during 
that month brother Tommy works 
the Pennsylvania Roof . . . Ozzie 
Nelson leaves for the coast Septem- 
ber 15th and moves his office with 
him . . . Understand Ozzie and 
Harriet are moving into the former 
home of Charlie Farrell and Virginia 
Valli . . . Dorothy Howe, Artie 
Shaw’s new canary, and Bill McCune, 
maestro at Brookiyn’s Hotel Bossert, 
are holding hands — whenever they 
get the chance, that is. 

Regarding those four charming 
chirpers of chazz—the King Sisters 
of the Heidt organization — you 
might already know about Louise, 
the eldest, having wed Alvino Rey 
on May 2ist. Yvonne, the blonde, 
and Alyce, the torch singe-er, vaca- 
tioned in Bermuda the last ten days 
of the month, and Donna is sstill 
wearing that sparkler that Charlie 
og ae gave her . . . Watch this 
Les Brown and his Duke Blue Devils 
band come right along—they have 
plenty on the ball . Dick Morgan 
going coastward for keeps ... Benny 
Goodman follows Casa Coma into 
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Travelling Drummers 
WHEN IN BOSTON VISIT 


PHIL ROBRISH 


The complete “Drum House" ca- 
tering exclusively to drummers. 
Quick service. Thorough attention. 
Everything a drummer desires. Ex- 
pert repairing on drums. 

Largest selection of Avedis Zildjain 
Zileo cymbals in New England 
32 Boyston Street 
fmy, 94 —_____BOSTON, MASS. 














Eldridge’s Trumpet Chorus on “Little Jazz” 
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THE UP-BEAT IN 
CLEVELAND 


Bennie Strauss 
Cleveland, Ohio—Things have been 




















pretty quiet around here for the 
past few months but they seem to be 
picking up now . . . Lee “Stubby” 

Gordon is taking his dance band into 
the Great Lakes Exposition. The 

are booked for the Acquacade. Will 
be playing opposite big name bands 
during the whole season... Bi 

Tieber, formerly with Sammy Wat- 
kins left for Philly to join Julee Duke 
at the Arcadia Restaurant . . . Bob 
Price, ace trumpet man and Frankie 
Meyers, tenor sax left last month to 
join Ted Lewis’ outfit . . . Inci- 
dentally, Sammy Watkins has been 
on the DeWitt Hotel Chain for the 
past year and a half and is booked 
indefinitely. At present they are 
playing the Hollenden Hotel in Cleve- 
land . . . Stan Woods is taking his 
bunch back to Mentor Beach for 
another season starting May 29 . 

It is rumored that WH a WGAR 





will switch networks in the near 











future. WHK will join the NBC 
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Chain with WGAR going over to 
Columbia. 


Harry Dapeer, bass man formerly 
with Gene Beecher left early in May 
to join Dick Stabile. A few ee 
ago Harry was with Larry Fun 
Gene Beecher is booked for an in- 
definite stay at the Cabin Club... 





Palomar and Bob Crosby follows 
B. G. . . . (Hey, Egan, you’re sup- 
posed to be writing New York stuff, 
not Hollywood—lay off!) . . . How 


who lost his commercial and is NOT 
going on the road with his own 
orchestra! 

Ozzie Nelson cracked the literary 
field with a piece in Physical Culture 
Magazine—for which he was paid, 
so it was not a publicity stunt... 
Talk around Swing Alley about the 
powers that be sticking Carl Ravell 
in front of a newer and better band 
than the one he brought in from the 


8Slcoast . . . Somebody asked me if 


I knew of any vocalists the other 
day and I’ve forgotten who it was, 
so if he reads this I’ve since thought 
of Jane Whitney, formerly with 
Johnny Hamp Lana Webster, 
who has been tooting her saxophone 
in the Onyx, has the local horn toot- 
ers gaga. She can play rings around 
most of the male musicians—really 
packs a mean load of swingeroo... 
Raymond Scott (Harry Warnow) is 
due to become a sensation in the 
near future what with the music 
he’s been turning out ... And for 
those so called cats who keep in- 
sisting swing is the only thing that’s 
paying dividends in the music world 
(sure, Benny Goodman and Tommy 
Dorsey are doing okay) and that 
commercial stuff on the bandstand 
doesn’t mean a thing to the people 
who pay the pennies, 


about an orchid to the radio singer | 





Herbeck Going To 
Town In Old 
St. Paul 


St. Paul, Minn. — After years 
around the Rocky Mountain States 
as a recognized band of better-than- 
average class, Ray Herbeck and his 
“Music With Romance”, finally broke 
into the classy new Casino Room of 
the St. Paul hotel here with a grand 
build-up and clicked. Ray had just 
finished thirteen weeks at the Em- 
pire Room of the Hotel Utah at Salt 
Lake and looks like a natural for 
this ever popular hotel. Owners have 
spent plenty of money on the new 
Casino Room and will probably cap- 
ture best part of the spring and 
summer trade. 








For The Particular Man 


ARTIE’S 


Distinctive — Clothing 
Bernie Wayne 
16 Kneeland St., Boston, Mass. 























Admiring $LINGERLAND “Radio King” 





SLINGERLAND DRUM CO. 


Try a “Radio King” You’ll ‘Ride’ with Slingerland 


Is Carl Dengler, prom- 
inent and popular 
drummer - leader of 
Carl Dengler and His 
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Orchestra. Mr. Deng- 
ler is an ardent and 
consistent Slingerland 
user and is shown here 
with nis new “Gene 
Krupa" Model ‘RADIO 
KING’ Slingerland or- 
chestra drum recently 
‘purchased from the |! 
Harold Walker Music 
Shop of Rochester. || 
Mr. Walker has taken | 
Dengler's 
require- 


care on 
Slingerland 
ments for over nine 
years. 


And so, as another big 
name ‘‘swing'' with 
Slingeriand we invite 
you, too, to inspect these 
models at your dealer's. 
The much talked about 
1937 Slingeriand Catalog 
is awaiting your request 
— Writs for your free 
copy today!! 





1327 Belden Ave. 
Chicago, Illinois 














ST. LOUIS 
1485 Olive St. 








Order from any of our Four Branches. 
The one nearest you means Quickest Delivery. 


NG. 


YORK 
104 West 48th Be 
Dept. 85 


A fine harmony in appear- 
ance is to the eye what 
smooth harmony in music is 
to the ear. 


You'll note the difference 
when your band or orchestra 
is outfitted with Angelica 
Uniforms, famous for over 
59 years for style, quality, 
tailoring and long wear. 


Buy Angelica Uniforms direct 
from the manufacturer. 


ANGELICA 
BLACKSTONE 

24 E4—THE COAT 

White Sanforized Shrunk Angelica 
GALATEA. Black revers and 
Black piping around collar and 
cuffs. Detachable gilt button. Each 
$3.25; 12 or more Each $2.98 


53 E8—THE PANTS 

Sanforized Shrunk GALATEA 
with Black side piping. Each $3.00; 
12 or more Each $2.75 


Delivery prepaid in U. 8. om receipt 
of purchase price with order. 


ANGELICA UNIFORMS 


“Tested and Approved" by the Amer- 
ican Institute of Laundering for every 
claim made . your assurance of 
utmost satisfaction as to fastness of 
color, durability and Be. ~ 


ELIC 


HA 








LOS A see 
1101 South Main St 
Dept. DB 
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‘U.S.’ SHELTON WILL 
SHOOT JAZZ ACROSS 
THE DUCK POND 


By Jerry Shelton 


New York, N. Y.— I wonder what 
the musicians call a “gate” in 
London? I wonder. Instead of ad- 
dressing one another as “Hi-ya, 
Pops!” they probably say, “Greet- 
ings, Fawther!” Joe Editor said he 
thought it would be a good idea to 
bring back a comparison of the Eng- 
lish slanguage with that of the 
American breed and already I have 
a hazy mental picture of myself 
trying to explain “My chops is beat, 
Satchelmouth. Let’s do two more 
shirts and fold” to a couple of boys 
with a broad A (don’t get me wrong, 
suh) and asking for the British 
equivalent. If those Englishmen play 
like they build boats—they will 
most certainly be O.K. Went aboard 
the Queen Mary to check on our 
reservations and the only thing they 
don’t have on that boat is a foot- 
bail field. Maybe that’s why they 
don’t play football—or something. 


Question: If practice made perfect 
as it is supposed to do, I wouldn’t 
be writing you this letter. I have 
bought almost every book on tech- 
nique or how to develop speed in 
the fingers, consulted teachers, prac- 
ticed, practiced and practiced for 
several years, but my execution is 
pretty bad unless I practice a piece 
for many weeks. I would really like 
to play easily and freely with ad 
lib variations so that some day I 
might join a band. Will appreciate 
any suggestions that will help me 
in any way.—T. R., St. Louis, Mo. 

Answer: The eternal problem 
from and for accordionists seems to 
be the matter of a clean and fast 
technique. Perhaps the most simple 
way in which to help the matter 
considerably is to find the primary 
cause and once you have located the 
basic trouble upon which your dif- 
ficulties are centered and correct it, 
the rest will fall in line very readily. 


Here are a few questions and sug- 
gestions by which you may give 
yourself a mental overhauling and 
perhaps discover your trouble. Are 
you sure that you are well schooled? 
Has your teaching background been 
good enough? Are you certain that 
your inability is not due to too much 
practise-technical practice I mean— 
and not enough actual playing? That 
question sounds a little odd I admit 
—what I mean by that is that you 
should not spend too much time 
merely practicing scales and exer- 
cises. Technical excellence comes 
with a well-balanced program of 
actual pieces and scales. If you are 
positive that it is not in your school- 
ing and background or that your 
teacher does not have you on the 
wrong track for your particular case 
your trouble might not lie in finger 
difficulty but in the siffness of your 
mind, especially if you are able to 
play a difficult tune rapidly only 
after much practice—but then you 
do play it well. 

Your fingers are not thinking for 
themselves—you yourself are think- 
ing too slowly and laboriously with 
your mind and not your fingertips. 

You can speed up this process by 
playing, thinking, learning, and prac- 
ticing your notes in groups. When 
you read a book and see the word 
“man”—you do not slowly pick out 
the letter M- and then A- and next 
N- and say to yourself “M-A-N”— 
that means a big blob of protoplasm 
on two legs that moves, swings, 
gripes, etc.-etc. You have no def- 
inite idea of what a man is—yet 
the complete idea registers instantly 
and if you see a sentence “The lady 
leaned on the middle of the lake, 
with a flip that was not quick like a 
collar”—you take the whole sentence 
in at a glance (I admit the meaning 
of that sentence escapes me at the 
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DOROTHY WILKENS 


A charming personality now en- 
tertaining guests at the Hotel New 
Yorker, N.Y., with some fine accor- 
dion playing. 
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present but I do think it is a dandy). 
If you apply the same tactics to 
reading and understanding music as 
you do to words, it will help you 
considerably. 

Question: I have a job playing 
accordion with a four piece outfit 
in a bar and grill and as the in- 
strumentation is so limited it is 
necessary for me to take many cho- 
ruses. Our variety of numbers is 
small and this seems to make me go 
stale. I play the same lick in the 
same place night after night and I 
can’t think up any more ideas. How 
can I keep out of this rut?—L. J. B., 
New York. 

Answer: If it is impossible for you 
to listen to good records and pro- 
grams or to jam with some other 
men, I would suggest you try trans- 
posing your tunes into different keys 
each night. Play each chorus in a 
key a half tone higher than the 
preceding one being careful, of 
course, that the key doesn’t run out 
of the range for the other insru- 
mentalists. Whenever I have an im- 
portant tune or solo to work up for 
a program or recording, I always 
like to play it through all of the 
keys—either in chromatic form or 
through the cycle of fifths. This is 
a fine system for avoiding the rut 
as many of your pet tunes will lay 
so different in relationship to chord 
structure and finger position as to 
provide abundant new material and 
at the same time keep you a more 
finished and flexible musician and 
not one of those “Diana in A fiat” 


How To Play Hot 


Up to now we have dealt with 
what I would call the foundation of 
swing actordion playing, That is, 
previous exercises and articles were 
all outlined to give you a solid rhy- 
thmic background, embracing chords 
and scales in all keys, for learning to 
improvise. Unless you have this 
down, it is useless to proceed fur- 
ther. It is axiomatic that you can’t 
start to build the walls or decorate 
the rooms of a house unless you have 
laid the foundation. 

We now take up the heavy busi- 
ness of composing our improvisa- 
tions, Improvisations may be defined 
shortly as a variation ad lib on either 
a melody or a series of harmony 
changes. An improvisation is ex- 
temporaneous. When you write it 
down, it becomes a variation. Most 
“hot” choruses are simply variations 
on the melody, 

Improvising is a Series of Licks 

Actually, as far as we are con- 
cerned, an improvisation consists of 
a series of licks, breaks, fill-ins and 
what have you, that are harmonically 
correct. That is, they must keep 
within the chords upon which the 
tune is written. Therefore if you 
have a sufficient number of licks at 
your fingertips and can fit them into 
the melody or harmony, you have an 
improvisation. By making it “hot” 
that is, by giving it a certain rhyth- 
mic swing and intonation, you can 
have a “hot” improvisation, 

Often the student after listening 
to a “hot” chorus asks, “Just what 
notes do you use”? Actually you 
may use almost any note you like, in 
key, as long as you begin and end 
with the note of the chord you are 
using for your harmony. This is, of 
course, a general answer. Exceptions 
will be gone into later. 

Suppose you prove the above to 
yourself. Sit down and play a chro- 
matic run, in the right hand start- 
ing with C, playing C chords against 
it, with the left hand, and end that 
chromatic run on C, E, or G. It 
sounds all right doesn’t it? You can 
do the same thing with the chromatic 
run using any chord that you want 
in the left hand simply remembering 
to start on a note of that chord. 
For instance, if your key was D and 
your left hand chord was D you can 
start your chromatic run on either D, 
Fs or A. 

The Key to Playing Hot 
This illustrates the principle. How- 
ever we wouldn’t want to use chro- 
matic runs all the time. Instead we 
use a general basis of notes that 
make up the Pentatonic scale. This 
is a big word but don’t let it scare 
you. The Pentatonic scale is made 
up of five tones, the first, second, 


Accordion; 


Technique of Improvising 


By Howard Randen 


third, fifth and sixth of the key. 
Figure one (1) shows the scale in 
the key of C major and also in C 
minor. Write out your own Pen- 
tatonic scales both major and minor 
in every key. 


I 
PENTATONIC SCALE 























Use this as your basis for building 
the “hot” licks remembering that 
you can play around on any of the 
notes of this scale, and still be har- 
monically correct, Vary the phrasing 
as much as possible using your own 
ingenuity. 

The next form is built on the 
chord. Here we go from note to note 
of the chord filling in between the 
notes with either the Pentatonic 





scale or the chromatic scale in vari- 
ous forms. An example is given in 
figure two (2). This is built on the 
C chord. Notice how each phrase 
starts on the note of the chord, that 
is, E, G, and C. Notice that in the 
second measure we started the 
phrasing on A, which is one of the 
notes of the Pentatonic. On the 
other three phrasings we use the 
chromatic scale. Notice that the 
licks start on E, a note of the chord, 
and ends on C, another note of the 
chord, Notice the other example in 
figure two (2) built on the G 7th 
chord, Here we use all four notes of 
the G 7th chord B, D, F, and G. 

The third example in figure two 
(2) is built on the G minor chord. 
Notice that it utilizes the chromatic 
scale but jumps certain notes and 
yet manages to end up on G, one of 
the notes of the chord. The Bb which 
occurs in two places is flatted be- 
cause the G minor chord has a Bb. 
Analyze and Then “Go To Town” 

Analyze these three samples care- 
fully, Work out the same thing in 
all your major keys. After you have 
done that, vary the accents and the 
timing of the different phrases. 
Switch some of the notes around 
and play it both backwards and for- 
wards in every imaginable way that 
you can think of. Remember that 
pretty generally any lick can be 
played either forward or backward 
with very good results, 

This just barely touches on the 
possible combinations of licks, chords 
and phrasings that you can con- 
struct. They have been given here so 
that you may analyze and use them 
merely as a means of working out 
your own principle and method of 
building your own “hot” licks. The 
cardinal rule to remember is that 
they should sound well, that is, be 
within the key. Second, that they 
must be phrased with rhythmic ac- 
cent or they are lifeless, 

The question of phrasing and in- 
tonation will be taken up in later 
articles. Next month I will go into 
building more complicated licks on 
the major and minor sixth and 
seventh chords and on other.altered 
chords. 





b *§ under master teachers. Piano, Harmony, 
IY IVEAL Voice, Public School Music, Violin, Cornet, 
Trumpet, Mandolin, Guitar, Banjo, Organ, Accordion 

x . Clarinet. Lessons amazingly 


ay Conservatory Course 


Sa . . complete, 
Mention instruction desired. Low cost: terms. Catalog free. 
UNIVERSITY EXTENSION CONSERVATORY 
Dept. S-36 1525 East 53rd Street, Chicago 








EASY HOT 


° 
Accordion Course 

NOT a beginner's instruc- 
tion book but a real help to 
the amateur or professional. 

















Attention DRUMMERS 


The only practical book of studies of up-to- 
date drumming. Will improve your ability. 
240 Studies of Modern, Jazz, Rumba and Fox- 
Trot Rhythms, for the Snare drum, maracas 
claves, bongos and temple blocks. Fine for 
timpani studies. 

By Simon Sternburg, Boston Symphony Orches 
ter. Formerly Drum Question Editor “‘Metro- 
nome."" Price $2.00. Mail $2.15 


REVELATION PUBLISHING CO. 
1823 Washington St. Boston, Mass. 








guys. 




















ITALO-AMERICAN (i071 
yy) UCMEG.CO 


“King Of-, 
Cleecidions 





Ak/s 




















A Perfected 
Accordion Built 
by Professionals 
to Professional 

Standards 


The 
KLATT 


Accordion 
MFG. CO. 


2849 Southport Ave. 
CHICAGO, ILL. 








BRO 








PRICE $1.00 


LYON & HEALY BUILDING 





Full of hot licks for all 
treble instruments 
cludes 8 pages of hot choruses 
— AT YOUR DEALERS — 


STUDIOS 


PUBLISHERS 


Also in- 


KEL 








PRICE $1.00 


CHICAGO, ILLINOIS 















































































PARDESI 0 





ner 


DOME SRI Shel Sands 














Pus 
aft 















































































. eee 


POPLAR OLA LEMOS LF aaa th 


<P. 








PAAR ht Sool fave. 








Chicago, June, 1937 


TECHNIQUE 


DOWN 


BEAT 





23 





Beware of High & Low Mouthpiece 
Pressure - - - They Are Killers 


By John 
Let’s not forget our ever-appear- 
ing Shylocks who try to sell you on 
their non-pressure systems, the big- 
gest bunch of bunk that was and is 
being shoveled on the poor unsus- 
pecting brass man. These systems 
make the slot machine rackets look 
like little peanuts. The slot machine 
pays a scant 90 and 10, 10 for Joe 
Public and 90 for the machine; non- 
pressure doesn’t even pay back a 
slim dime. I’m going to explain in 
this issue of Down Beat the real 
definition of pressure as applied to 
a brass instrument. 


O’Donnell 


comes to intonation; you know you 
are out of tune but you just can’t 
do anything about it. High pressure 
in its worst stages causes the sides 
of the upper rim of the mouthpiece 
to cut the sides of the upper lip 
where the mouthpiece rests, cut- 
ting the outside of the lip, not the 
inside. Makes you dread the first 
attack, being afraid of hitting 
over tone, makes a tired feeling on 
the sides of the upper lip and pains 
and aches start shooting up in 
cheeks. Cure for high pressure will 
also appear in next month’s Down 


First of all there are three kinds | Beat 


of pressure just like there are three 
kinds of blood pressure—low, high, 
and normal. 

Low pressure is a downward pres- 
sure or a pull of the arm and hand 
that holds and grips the instrument 
which causes the instrument and 
mouthpiece to slowly but surely 
choke or pull the upper lip down 
over and under the upper teeth, 
generally starting after the first 
hour or two of playing, getting 
worse each hour. Symptoms of low 
pressure: tongue gets slow and slug- 
gish, you can play but cannot swell 
the note for fear it might choke or 
shut off. The worst stage is when 
the bottom of the upper teeth cuts 
a hole in the upper lip. 


Cuts Lip By Too Much Low 
Pressure 

For example, I have a pupil who 
is studying with me at present whose 
name is Gaston Van Pelt. Somehow 
he slipped off his natural embouchure 
into the dreaded low pressure which 
shortly cut a hole in his upper lip. 
Pus began to run from the sore and 
after a time he gave up and went 
to a doctor who cleared up the sore 
and then sewed up the hole. Every- 
thing was fine until he started to 
play again. He would get on wrong 
and bingo!—his teeth would cut open 
again and shortly afterwards the 
teeth cut open the same hole and the 
pus started running out once more. 
He went to several doctors, each 
one having their own pet way to cure 
the sore but each time he started to 
play again he would get on wrong 
and bingo!—his teeth would cut open 
the same old sore and out would 
come more pus. Finally I was recom- 
mended to him. He came up to my 
studio and showed me the sore and 
was all excited when I said “Why 
that’s nothing. I can cure it in three 
weeks and you can continue playing 
as I cure it”. In three weeks time 
the pus stopped and the lip healed. 
Better still, it never has or never 
will open again. Why? Because he 
knows the cure. I will give the pre- 
scription and cure for low pressure 
in next month’s Down Beat. 

High Pressure 

A brass man suffering with this 
condition will know it by these 
symptoms: As you play your job, 
and after you start to get tired 
(which should never be) mouthpiece 
will start to push up toward the 
nose, this upper pressure is the high 
pressure. This condition has a ten- 
dency to make you rush through your 
numbers and makes you feel like you 
have no control over your embouch- 
ure. It makes you helpless when it 


Normal Pressure Is Correct 
It is a straight in pressure 75 per 
cent on lower lip and 25 per cent on 
upper applied as you play up to or 
just before you play high notes, and 
as you play down to or just before 
you play low notes. The middle range 
receives the lightest amount of the 
normal pressure. For example: a 
brassman would play one night and 
use pressure and enjoy it. This 
surely is the normal pressure. The 
next night he struggles and fights 
against the slightest bit of pres- 
sure. This condition is caused be- 
cause he gets started wrong and can’t 
get into his normal pressure position, 
whereas the night before he got 
started correctly and fell gently into 
his normal pressure position. 

Don’t fall for any non-pressure 
bunk. Learn to use normal pressure 
correctly. 

Killer No. 6—Wrong Position of 

Tongue and Teeth 

For those who have good or 
medium good embouchures it is very 
important that they watch the tongue 
as they breathe into form and each 
breath they ‘take thereafter. For 
same, practice following exercises: 

(1)—As you get on _ natural, 
breathe into form with tongue by 
breathing tip of tongue stiff up to 
back of tip of upper lip. Tip of 
upper lip is the spot where red and 
white meet. Hold the tongue stiff 
until you attach the tone and if you 
want a staccato attack, snap the 
tongue off or the tip of the lip like 
you were spitting a hair off of tip 
of lip. If you want a legato attack, 
use the syllable “la”. After the first 
attack and just before you take a 
breath, get ready to stop the tone 
by breathing the tongue up to the 
back of the tip of the lip. 

(2)—Play middle G over and over 
teaching the sub-conscious mind to 
start and stop the tone with the 
tongue. 

sup-Conscious Mind Picks Up 

The Feel 

It is most important that the 
lower teeth strike in the same posi- 
tion on the lower lip; so after you 
have thoroughly warmed up the 
lower lip, practice over and over 
placing the lower teeth in the same 
position against_the lower lip. Be 
sure that the lower lip lays against 
the teeth tightly and firmly working 
red of lower lip out to full size each 
time you get on. After you feel 
correct position of lip and teeth, 
teach sub-conscious mind to pick up 
feel. Warm up with mouthpiece 
alone for ten minutes or until you 

(Modulate to Page 25) 
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Deagan D’Lovelies 








Deagan Debutantes Diverting Duty 
Discover Ducky Dance Data During 
Downbeat Discussion. De agan’s 
Downbeat Dilemna Depicts Dora’s 
Darling Daddy Demurring During 
Demonstration. Dora Duly Deserv- 





ing Daddy’s Deepest Discrimination 
Declares Degan Delightful Delovely 
D’everything. Deb Dorvo Duzes Da 
Deagan. 


Dazberry by the Editor. 





Sucker Born Every 
Minute, They’re 
Getting Wise 


By Weldon Simmons 





Beaumont, Texas — The dancing 
public of Texas is glad to hear that 
Vie Insrillo has returned after being 
on the coast for quite a while. One 
of the most popular leaders ever to 
appear in Beaumont it was with 
great disappointment we heard of 
his first engagement being cancelled 
here. 

Blink Andre, he with the hot trum- 
pet, has taken over the Little Ram- 
blers and should have a fine band; be- 
sides being a nice take off man him- 
self. he has a top notch piano player 
in Jack Newland who besides know- 
ing how to get in the groove can 
write some nice arrangements. The 
excellent intonation of this group 
should help no little. 


Jelly Byers, now with T. Combs 
and his orchestra, carries the band 
with him when he gets off on some of 
his hot tenor choruses, and when I 
say ride I mean ride! 

The disappearance of some of the 
so-called name bands in this section, 
that is those who tour under false 
colors is really gratifying. It is 
really embarassing to watch the 
public fall for such orchestras when 
several home bands are much better. 
A certain so-called band from St. 
Louis recently played a hotel date 
here, which must have been their 
first, and reliable reports were that 
they would not get another engage- 
ment here, but they did and a good 
orchestra was cancelled out. Well 
they say a sucker is born every 
minute, but I believe they are gradu- 
ally getting wise. 

Our nomination for the best band 
on tour in this section last month 
is Ken Moyer of Dallas. He has a 
nice sax section with a fine rhythm 
background. 


Get on the band wagon with 
DOWN BEAT. It is the fastest 
growing paper in the orchestra field. 


Local PanicBands 
Are Staying 
Home 


By Jimmie Mudge 


Ann Arbor, Michigan—The end of 
another collitch year will be climax- 
ed by the Senior Ball ’mid the “Auld 
Lang Syne” atmosphere —the band 
decided on still remains a secret. 


Mal Hallett will do the Key “Tea- 
Party”, with a Boston atmosphere. 
And so with these two shin-digs the 
social season for the boy and girls 
draws to an end. 


“Warden” Harry Bliss is taking an 
ideal hotel outfit to the Inn at 
Charlevoix for the summer season. 
For the first time in many a moon, 
the local panic bands are staying 
home—all the summer work is real 
solid-like. Many changes are taking 
place in the personnel of a lot of 
bands for the hot season, and the 
fellers are soon to be off good luck 
to all of youse! Max Collins, local 
leader, finishes his work here in the 
University this June and is taking 





the fatal step soon after. 
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HERE’S THE ANSWER! 


Whether the Paul Whiteman Band plays for 
dancing or whether they join with one of 
the internationally famous symphony or- 
chestras in a special concert under the 
baton of Paul Whiteman, hearers invariably 
notice and comment most favorably on the 
bass Lge sp of Norman (Mac) McPherson. 
Those who are so fortunate as to personally 
attend these performances and talk to Mac, 
never leave without knowing positivel 
that he is for Martin Basses first, last and 
the time. Here is Mac’s own statement: 


“I have used Martin Recording Basses 
since 1928 and find them superior in every 
respect to any bass upon which I have 
played. For tone, intonation, perfection of 
scale and ease of playing, it is my 
that they cannot be med ... and for the 
exacting requirements of Radio and Con- 
cert work, I find them unbeatable. I have 
many times in the past years and will in the 
future unhesitatingly recommend the Mar- 
tin Recording Bass, and also the Sousa- 
eee to any musician who must have the 

st that money can buy.” 


If you haven't tried the new model 
Martins, arrange to do so today! Catalog 
sent free upon request. 

MARTIN BAND INSTRUMENT CO. 
DEPT. 609 ELKHART, INDIANA 
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Cab Calloway Slay’s ’Em In Toronto; 
Kenny Imported From Vancouver 





By Dick M 


Toronto, Can.—Few changes will 
be made by Toronto bands this sea- 
son; an unusual thing around here. 
Most important of all is the coming 
of Mark Kenny and his Orchestra, 
who were brought all the way from 
the Vancouver Hotel in Vancouver, 
B. C., to play for the summer months 
at Toronto’s Royal York Hotel, re- 
placing Horace Lapp who takes his 
band to Banff Springs Hotel in Al- 
berta. The Canadian Broadcasting 
Corporation brought Kenny’s outfit 
to the attention of local dancers by 
feauring him on their network two 
or three times weekly. The band is 
neither sweet nor hot; just wavers in 
between, which should suit everyone, 
because “swing” is getting to be 
more and more popular every day 
around here. (After all these years? ) 

Speaking of that thing called 
swing reminds us that the Club Es- 
quire has hired a fine little five piece 
swing outfit headed by Rudy Spratt, 
one of the hottest guitar men around 
here. This makes three bands that 
the Esquire offers the dancers now. 
“Trump” Davidson who was men- 
tioned last month, Namare and his 
rhumba band, and now Rudy Spratt 
and his swing combo . . . And that’s 
what we’d call variety. 

After playing nightly for the past 
twelve months, Jack Faerigan moves 
his scene of operations from the 
Palais Royale in Toronto, to the 
Pavillion in Port Stanley, one of the 
biggest resorts in the vicinity. He 
returns next fall. The Palais turns 
Jack’s stand over to Mel Hamill, and 
will bring in a couple of other bands 
as yet not determined. As the first 
in a series of “name’”’ bands to play 
at the Palais on one or two night 
stands, Reggie Childs brings his 


O’Toole Brothers 
Swing On The 
Strings 





By Gordon Richardson 


Montreal, Canada—Lisyd Huntley 
has become very” Witt” 
patrons of the Mount Royal Ho 
where he plays nightly for the dinner 
and supper sessions. His featured 
vocalist is Phil Brito; also Edna 
Rush possesses a lovely voice and a 
charming personality. She sings 
several numbers with the band on 
their broadcasts over the CBC and 
MBS. 

Charles Kramer is pleasing the 
crowds that dance nightly at Club 
Lido. This popular night spot was 
closed recently for renovation and 
when they reopened the management 
again chose Kramer’s band to draw 
the crowds. Prior to this Kramer 
was at Club Esquire in Toronto. 


Alex LaJoie has a fine band at the 
Chez Maurice and they handle the 
show in excellent fashion. The 
O’Toole Brothers have a nice little 
swing band consisting entirely of 
string instruments. Stan Wilson, 
formerly with Waddington of Tor- 
onto, is playing nice guitar with this 
unit. 

Irving Laing has the tops in swing 
bands around Montreal. They thrill 
the “cats” who like to truck at the 
Auditorium ... Ronnie Hart has 
just finished his engagement at the 
Edgewater, and Stan Wood and his 
orchestra have started at this popu- 
lar summer resort. 

Jack Wyatt with his orchestra are 
playing nightly at the Manoir (St. 
Rose, Quebec). His band is strictly 
swing. Red Sowden takes a beautiful 
chorus on tenor. 
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orchestra up for June 18th and 19th. 
Reggie is a Toronto boy who hasn’t 
seen the old home town since he left 
it years_ago, so it’s going to be nice 
coming back, especially as the head 
of a swell band. Other U. S. outfits 
are being angled for at the present 
time; names to be announced later. 
Cab Calloway played Shea’s in 
Toronto during the week ending 
May 15th, and as usual drew tre- 
mendous crowds; giving local 
theatre-goers a whale of a time, but 
not creating much interest among 
musicians. John Q. Public in Toronto, 
as well as any other town you care to 
mention, place showmanship above 
musical quality, so outfits like Cab’s 
are sure-fire money-makers here. The 
two most popular bands (according 
to a straw vote held among musicians 
in town) are Duke Ellington and 
Benny Goodman, with Jimmy Dorsey 
and Red Norvo close on their heels 
. But try and get ’em. 


HYMIE SHERTZER 
PINCH-HITS FOR 
GOQDMAN 


By Bob Harris 

Boston, Mass.—They say as you 
get older, you long for those good 
old days. Well it actually happened 
to one whom you least expect, Benny 
Goodman. While playing a _ one- 
nighter at the North Shore Garden, 
Benny had Hymie Schertzer stand up 
and direct while he played lead alto. 
Many bookers were _ considering 
booking him; seeing as how he play- 
ed alto, and a pretty good clarinet, 
Ziggy Elman wanted me to retract 
the statement that a friend of his 
from Atlantic City put in the last 
month’s copy. Ziggy is still that man 
in the trumpet section of the Good- 
man outfit. 

Dixie (Virrginya) sent me another 
one of their beautiful maidens to aid 
a rejuvenated band get in the groove. 
we, 
discovered by Ronnie Lanthier in a 
New York spot, was hastened to 
Boston to join Artie Shaw. ... Ask 
to hear Artie’s own composition, 
“Ubangi Rhythm.” .. . I think the 
pay-off comes when I, accidentally, 
walked in on Al Kollat (Buy last 
month’s copy and look at Al’s pic- 
ture; it’s worth the fifteen cents) 
who was busy during intermission 
embroidering a piece of cloth. Don’t 
be too hard on him, boys. 

Our deepest sympathy to the be- 








reaved family of Walter Smith, 
whose death was a shock to the 
whole country. Walter Smith, who 


was one of the country’s finest trum- 
pet virtuosi, was a noble gentleman 
and truly a great musician. 

Go into the Southland before it 
closes and get a little of Dean Earl’s 
piano playing. Dean was formerly at 
Little Harlem, but since its closing, 
he has been featured in the lounge 
room of the Southland. Al Navarro 
almost pulled a fast one on Lew 
Conrad, but Lew discovered it just 
in time. Wellesley College has gone 
completely swing crazed, It is 
rumored that Shirley Warner is to 
start a Swing Club, and is to be 
assisted by Jane Kromblith. 





| Ravell’s Vocalist | 








Gale Reese 


New York, N. Y.— Charming vo- 
calist featured with Carl Ravell and 
his orchestra now playing nightly at 
the Hotel Lexington. 

Miss Reese’s voice registers well 
over the microphone and she should 
go a long way in the music field. 

Ravell will be remembered from 
the west coast where he was billed 
as Carl Ravazza. Upon hitting the 
big town he changed his title to 
Ravell at the request of his bookers. 


‘Rhythm Singers’ 
Due For The 
Big Time 


By Cliff Goetz 

Erie, Pa.—Buddy Russell’s Band 
played a great job and made a fine 
showing both in music and show- 
manship at the opening of Steve’s 
the other night. The main attraction 
was “The Rhythm Singers”. These 
four boys have really got something, 
and I feel sure they will hit “big 
time” before long. They have been 
engaged for a week through public 
demand and are also engaged for 
22 weeks at the Hofbrau at Walda- 
meer Park beginning the 14th. 

Ken Smith and the boys are still 
going strong at the Moose Club. 
These boys pack them in nightly 
and are all set for the summer sea- 
son. 
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Detroit, Michigan — Since nothing 
of any great importance has hap- 
pened in the Auto City the past 
month to set the local cats to gos- 
siping, with your kind permission 
we ’!l use this space to stomp off a 
few pet ideas and theories gathered 
while watching the spasmodic ca- 
reers of local bands in the past year. 
It seems that the pet gripe of 
most “in the groove” cats is the 
fact that some pet swing outfit they 
are working with doesn’t seem to 
get the right breaks and get in the 
money. My own experience is that 
bookers with fine spots are looking 
for distinctive style bands that have 
a certain set routine that is seldom 
changed regardless of the tune 
played. 

Band leaders boast of the number 
of arrangers in their outfit but they 
seldom have any idea of what they 
want in their arrangements. The 
treatment and interpretation of the 
number is usually left entirely up to 
the arranger. As a result a band 
with five arrangers in it has five 
entirely different styles of interpre- 
tation that it plays in. A check-up 
on most of the leading sweet or 
swing name bands shows that practi- 
cally all of them have a routine or 
style of interpretation set by one ar- 
ranger. If more than one arranger 
is necessary this style is then car- 
ried out as set ‘by the original 


arranger working in conjunction 
with the leader. 
Several fine bands around this 


town have been unable to last be- 
cause they have been attempting to 
play a dozen different styles dic- 
tated by stock and special arrange- 
ments. Of a dozen stocks passed out 
at rehearsal, we start out with 
arrangements in a dozen entirely 
different styles depending on the 
groove the arranger is in. As a 
consequence, Joe Public, hearing the 





Michigan Cats Air Their Pet Gripes- 
Five Arrangers Mean Five Styles 


By Frank Sidney 


band on the air, is unable to dis- 
tinguish or recognize the band un- 
til the announcement because of the 
numerous contrasting styles played 
on one band and usually a poor 
imitation of each. 

A good many name style bands 
have few or no specials but their 
routine and style of interpretation 
make their stocks sound like high- 
priced special arrangements. 

If leaders would get wise and de- 
vote some extra time to originality 
whether in a swing or sweet groove, 
their chances of working steadily 
would be doubled! Even the copying 
bands are making more money con- 
sistently—they at least have a style. 

The average unknown swing-band, 
unless unusually fortunate’ with 
good backing, publicity, etc., finds it 
difficult to find employment in any- 
thing except dance halls, taverns 
and other places patronized by cheap 
crowds and paying short money. 

Next month, and for several is- 
sues to come, we are going to turn 
this space over to well-known De- 
troit leaders and side men and let 
them air their pet gripes and 
theories uncensored. 
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N. SISSLE FEATURES 
SWISHY SWEETER 
SWING 


By George D. Tyler 

Baltimore, Md.—All of this wild 
music called swing must give way to 
a more quieter and sweeter type of 
swing to meet the demands of the 
public. Noble Sissle, popular maes- 
tro, revealed this while playing an 
engagement here at the Royal Thea- 
tre. Following closely on the heels 
of Jimmy Lunceford, a favorite here, 
the ork, after an absence of several 
years, won thousands of new admir- 
ers. Sidney Bechet and his clarinet 
wowed the gang when he repeated 
his now famous air wave jam ses- 
sion. 

Bubby Johnson and his Plantation 
orchestra will head west on June Ist, 

' if they can get a 
reliable agent to 
handle them. This 
group has long 
been a dance hall, 
night club and 
air-way feature. 
Thelma Davis 
will go along as 
vocalist. 

Cleary Tracy 
and his Kentucki- 
ans, the only se- 
pian swingsters 
in the East with 
an air commercial, 
got their first crack at the Royal 
Theatre fans last week and believe 
me, they were the cats. Count 
Thomas, who hi-de-hos like Cab and 
frolics like Bradshaw, was better 
than ever as himself. Both the brass 
and reed sections are well balanced. 

Val Valentine, former trumpeter 
of the Hardy Brothers group, and 
Mack Maddox, who has appeared 
with Fletcher Henderson, Teddy 
Hill and Blanche Calloway, are lo- 
cal favorites and ace trumpet men. 
Val is featured at the Club Won- 
derland and Mac at the Astoria... 
which reminds me that Buster 
Brown has a coming combination at 
this spot featuring Cuba Austin, 
formerly of the Cotton Pickers, on 
drums. 


_The Monday afternoon jam ses- 
sions at the Wonderland are draw- 
ing out the local lads. Tom Mat- 
thews and his popular style of 
pianoing heads this group. George 
Robinson, bass slapper, has every- 
thing for a berth in an ace band 

Pete Diggs, accordion King, 
moved into the Goldenrod with a 
five piece combo. Diggs is rated a 
second Buster Moten . .. The Onyx 
Club boys are setting a precedent 
for long runs in the Monumental 
City. The group includes Chad, pi- 
ano; George Gardner, drums; Billy 
Pettis, guitar, and Percy Thornton, 
trumpet . . . Ambrose Smith, who 
has pianoed for royalty abroad and 
the elite on these shores, is now 
spanking at the 400 Club with 
Bruce Hooker, the singing drum- 
mer, featured . . . The Union held 
its annual May Ball mid month at 
the Strand Ballroom with represent- 
atives from all the hot spots and 
dance villas. Bubby Johnson was 
chairman . . . Rivers Chambers and 
his ork, floating house band for the 
Stieffel enterprises, have been kept 
very busy with the Nixon-Grand, 
Philly; Royal, Baltimore; and How- 
ard, Washington. 

King Oliver Price, leader of the 
Royal Knights of the Bird’s Nest 
Club, was at one time a member of 
the Hardy Brothers orchestra, as 
featured saxophonist and arranger. 
His present foursome includes Frog 
on the pigskins; Heywood, pianoing 
and featuring the east’s only female 
trumpeter, Florine Jones, who also 
entertains. Price has a unique theme 
Song, arranged to study the moods 
of his fans, starts off red hot, slows 


his pace and finishes with Dark 
Eyes. 








Bubby Johnson 





Swing on the band wagon with 
—DOWN BEAT— 
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Red and His Rockin’ Chair Swing ...They’re Killers, Man!’’ 











Left to right: Bill Otto, Red Norvo, Pete Peterson, Red McGarvey, Maurice Purtill, Stuart Pletcher, Hank D’mico, |! 
Bill Hyland, Charles Lampere, Eddie Sauters, Alex Mastram, Herbie Haymer. 





Philly Tophatters 
Swing It In 
Airliner 





By Joe Gruver 
Philadelphia, Penn. — Jan Savitt 
and his Tophatters of radio station 
KYW recently put on a novel pro- 
gram from the cabin of an airliner. 
Savitt and his boys loaded their in- 
struments, including a small piano, 
into a plane and took to the air, 
while his vocalist, Carlotta Dale, lay 
in a local hospital recuperating from 
a recent auto crash. Savitt played 
and Carlotta listened through a pair 
of headphones, singing into a micro- 
phone at her bedside. The two broad- 
casts were blended and sent out from 
KYW studios as a unified program 
to the delight and surprise of radio 
fans. The Earle Theatre has given 
its patrons some very fine music 
lately headed by Guy Lombardo and 
his inimitable orchestra. Milt Brit- 
ton’s house-wreckers also appeared 
on the Earle stage prior to Mr. 
Guy. 


One of the snappiest small com- 
binations we have heard in this 
Quaker town is led by Chris Canino 
at the French Grotto. Besides, Chris 
who plays violin, this combo consists 
of Phil DeLuca, Sax-Clar; Mort 
Savar, Trumpet; Eddy Meltry, Piano; 
Phil Barsky, Guitar and Bill Rein, 
Drums. 


It might be interesting to know 
that Harold Larzalere of the Ever- 
green Casino was at one time an 
auto race driver. This club is one 
of Philly’s newest bright spots and 
Kenny Fryer’s band has been playing 
to capacity crowds since the opening 
six weeks ago. 


Frankie Warren is planning to 
augment his present seven piece 
band. This aggregation is a drawing 
card at the Cocoanut Grove. Earle 
Moyer, maestro at the Cathay Tea 
Garden, has made some changes in 
his band and Saul Leshner moved up 
to first sax and clarinet. We have 
always admired Saul’s style and see 
big things ahead for him. 


BOYS THOUGHT THEY 
WERE ON A STEADY 
JOB 


By Doc Scott 

Milwaukee, Wis, — Bill Carlson, 
long time favorite orchestra leader 
from Milwaukee, goes to the Trianon 
Ballroom in Chicago for two weeks 
beginning June 5th. If he clicks as 
well as he did on a one night engage- 
ment there not so many weeks ago, 
he may stay for quite some time. 
Gil Rutzen, his star vocalist, will be 
another very good reason why Carl- 
son may click. 

Davey Davidson said today that he 
knew his job was not going to be 
very steady, He got his notice last 
night—his band has ONLY been at 
the Blue Moon Gardens for three 
years. 

Jerry Johnson and his orchestra 
are now in the Empire Room at the 
Schroeder Hotel. The band sounds 
very nice and quite different. An 
electric organ is used in place of a 
piano, and the effect is rather pleas- 
ing for that type of band, 

Red Roberts and his orchestra, 
who have been featured at the 
Eagle’s Ballroom all Winter have 
been signed for the Summer to play 
at Vogel’s Park in Northern Wis- 
consin. 

The Modernistic Ballroom located 
at.the State Fair Park opened May 
16th with three bands: Bill Carlson, 
Red Norvo and Frankie Masters. 

Jimmy Jackson and his orchestra 
replaced Eddie South at the Chateau 
Country Club. 

Fletcher Henderson and Tom, Dick 
and Harry of WGN fame were 
featured at the Eagle’s Ballroom the 
same night, Business was terrific at 
both places. 


REVELATION OILS 


Made Especially for the New 
Chromium Valves and Slides 


SUPER-FAST SUPER-SMOOTH 
valves on _ ler §=Slide- Trombones. 
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Shep Fields 
and 
Charles 
Chester 
Radio—Sunday nights 
on NBC Chain, Wood- 


bury's Rippling 
Rhythm Revue. 











Satisfying both 


Leader and 
Player is a habit 
witha Gibsor 
Guitar. 





THEY ARE KILLERS 
(Continued from page 23) 


have thoroughly warmed up the 
lower lip. Use the following exer- 
cise: Throw loose lower lip Tesh in 
mouth then as you are scraping red 
ef lower lip, back out of mouth over 
teeth—wide, flat, thin and tight—slap 
mouthpiece on lips and tongue the 
note. Do this five times then rest, 
five times, rest, etc., for ten minutes. 
This warms up the lower lip. After 
this exercise rest for fifteen minutes 
before you start to play the instru- 
ment. 


Learn To Play Correctly 
Those who have bad embouchures 
and try to roll, squeeze, buzz, pinch 
for high notes and collapse to play 
low tones, by all means don’t warm 
up with mouthpiece alone. Forget 
that I ever mentioned about the 
tongue or teeth unless you make up 
"me mind to learn to play correctly, 

aving the patience to stick it out. 
It takes guts. If that is your missing 
link, forget it!!! 


Get on the band wagon with 
DOWN BEAT. It is the fastest 


GOODMAN, DORSEY & 
GUY PLAY THE 
STEEL PIER 


By Irving Rossman 


Atlantic City, N. J—What a build 
up to a great summer season .. . 
Benny Goodman, Tommy Dorsey 
and Guy Lombardo playing the 
Decoration Day week-end at the 
Steel Pier and every orchestra turn- 
ing them away ... and a word of 
praise for our good friend Alex 
Bartha, who very capably upheld his 
end withall. 

Eddy Morgan, it seems, has once 
again landed the contract for the 
lillion Dollar Pier summer season. 
Sonny James’ band swinging along 
in fine shape, landing job after job. 
Their broadcast night was chang- 
ed from Tuesday at 8 to Wednesday 
at 10:30 . . . much action at the 
local with so many of the non-union 
boys joining up; with all that money 
coming in the local finds itself in the 
best financial position with so much 
money they don’t know what to do 
with it all... What with the Crosby 
eats and their concert in Chicago. 
Roger Kay gathered together some 
of the finest and presented a concert 
(symphonic) which has left the boys 
in a daze. 

Pete Miller scheduled to open 
Engle’s Tavern with a 7 piece unit, 
and also booked in at the De Ville 
Hotel for the summer season, an- 
other repeat engagement .. . Ray 
Abrams back at the ritzy 500 Ciub 
after some mix up... it’s about 
time the local boys got a break. 
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growing paper in the orchestra field. 

















In Toronto 
» Free 


A new copy of 
Harmony Hints 
just off the 
press free to 
interested 
musicians. 
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It’s Ferde Mowry & His Band 


and in the band it’s G. W. 
Braund, first trumpeter, who 
says about Holtons: “They 
stand up 100 percent under 
heavy strain.” See your dealer 
or write for particulars. 


Frank Holton & Co. 


6727 Church St., Ekhorn, Wis. 
M. Greene Music Co., Toronto 
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HAL BARTON SENDS 
AMERICAN LEGION 
BOYS 


By Mickey Cherep 


Miami, Florida—Johnny Silvers 
has left the Roadside Restaurant in 
Miami Beach and will take his 
orchestra to the Long Island spot 
of the same name for a summer en- 
gagement. The Miami Beach spot 
will continue with the music of 
Howard Bouterse. 

Harold Barton playing walking 
tempos for Legionnaires at newly 
renovated American Legion Patio 

Mannie Gates followed Paul 
Sabin into the Royal Palms. Joe 
Barton continues in the cocktail 
lounge . . . Jack Senter is in his 
sixth year at Club Bagdad, Hialeah 

. . Jules Bary closed the Holly- 
wood Beach Hotel and opens soon at 
Stockton Hotel, Seagirt, N J. for 
the summer. 

Lawson Davis is still at Sunny 
Isles Casino . . . Al Costel is in his 
second year on the Steamship Flori- 
da between Miami and avana, 
Cuba . . . Irving White and his band, 
including Dick Hinman and Dave 
Gelbert, flew to former Miss Barbara 








Hutton’s home on Cat Gay for 
Grand Coronation Ball . . . Sid Lewis 
is at the Pig & Sax . . . Pete Peter- 


son at Stockton, N. Y. for the sum- 
mer. 

Huge Benefit was given in Bay- 
front Park for one of our disabled 
members, Charley Lord, drummer. 
This was sponsored by the newly- 
formed Musicians Benevolent Asso- 
ciation of Miami and was a swing 
concert . . . Earl Barr Hanson of 
W.1.0.D has organized a Hot Club 
in Miami. 

Ross Allen appears nightly at the 
Five O’Clock Club ... Walter Witko 
is at the German Society Ballroom 
after two consecutive years playing 
stage presentations at the Para- 
mount Theater . . . Jack Middleton 
plays during the dinner hour at the 

e De La Paix at the Roney Plaza 
for the summer . Chet Brownagle 
is at MacFaddon’s Deauville . . 
Maurice Weiss playing for the old 
timers at Miami’s Civic Center... 
Jerry Twichell is.at the Gables 
Souaer Club and opens on June 26 
at Essex and Sussex Hotel, Spring 
Lake, N. J . Elmer Novak is 
touring Europe, visiting England for 
the Coronation. 


Nation’s Capitol 
Is Flooded By 


Names 





By Andy Andrusia 


Washington, D. C.— The nation’s 
capital has been literally flooded 
with name bands for the past month. 
The Earle Theatre’s array included 
Horace Heidt, the “Heidt” of com- 
mercialism, Roger Pryor, Shep 
Fields, and his Rippling Rhythm 
Hal Kemp, and Guy Lombardo. 
Shep Fields had to return to N. Y. 
for his regular broadcast, and was 
replaced by Tommy Dorsey for the 
day. Dorsey went over big because 
of the plugging of his records on 
local airways. Incidentally, Shep, 
who happened to see in the last 
issue of this paper that Benny 
Goodman's Quartet was being sought 
for the Big Broadcast of 1938,” 
announced he, (Shep), already had 
the contract! The band will add a 
trumpet soon. The new man will be 
Al Winik, who has been subbing for 
the regular man. 

At the Howard, Noble Sissle, Don 
Redman, Count Basie, and “Fats” 
Waller have been giving out ... 
Basie is due at the Collanade for a 
one-nighter . . . Jimmie Lunceford 
to play Tau Beta Phi’s dance. 

At the last meeting of the Wash- 
ington Swing Club, Art Shaw, who 
Was appearinz locally, was guest 
artist, along with “Toby” Walker, 
John Thomas, and Sid Weiss . . . 
Charlie Barnet, Dick Messner, and 
Ted Biack played on the S. S. Po- 
tomac, moonlight boat . . . Howard 
Whitney’s “Trojans”, a real solid 
band will return to Colonial Beach, 
Va. Watson Powell's “Moods 
in Blue” to probably remain at the 
Old Dominion Boat Club. 











Edits Only Jazz 


Paper in German 














Ernest Berner 


Ernest Berner, Editor of JAZZ, a 
Swiss magazine devoted to Swing, 
has done a great deal to promote 
interest and a sincere appreciation 
for the better musicians and their 
musical efforts, recordings, etc., in 
Europe. Mr. Berner is a piano play- 
er and studied with Bud Sheapard 
and Roy Bargy when he was in Paris 
with Paul Whiteman in 1927, and 
later on played with many American 
musicians such as Danie Polo, Russ 
rouday, Max Farley, Ted Weller, 
Doug Stalley and Bart Curtis (who, 
we believe, is now in Hollywood), 
In 1932 he went to Switzerland and 
ran a booking agency. As a booker 
he arranged the tours through Switz- 
erland of Jack Hylton’s band, Louis 
Armstrong’s band, Ray Ventura’s 
French Stage band, and acts like 
Grock, Chapelle Sixtine and Mistin- 
guett Revue. Since 1933 he has been 
the editor of JAZZ, the only jazz 
magazine published in the German 
language. 

Mr. Berner has written a few 
tunes, under the pseudonym of Roy 
Brooks, such as “Sorrow”, “Love Is 
So Sweet”, “Just You”, and “I’m 
Lonely” for which Dorothy Dee, who 
played the organ at the Chinese 
Theatre in Hollywood, wrote the 
lyrics. All these numbers are pub- 
lished by the World Music Company 
in Brussels, Mr. Berner has been 
managing Coleman Hawkins’ band in 
Switzerland and also tried to get 
Jimmy Luncford to play a few con- 
certs in Switzerland but unfortun- 
ately Luncford had to go back to the 
States owing to labor permit diffi- 
culties. When Duke Ellington was in 
Europe, Mr. Berner tried to get him 
to play in Switzerland but couldn’t 
arrange it. However, he really hopes 
to hear our bands some day and 
realize the dreams of hundreds of 
Swiss musicians, 


Northrup and Elbridge Church and 
their popular orchestra “The Celeb- 
rities” have just returned to Wash- 
ington, D. C., from a successful en- 
gagement aboard the French ocean 
liner S.S. Ile de France. During their 
trip abroad they visited England and 
France. 





NEW ORLEANS JAM 
SESSIONS ARE NOT 
PREMEDITATIVE 


é By Godfrey Hirsch 

New Orleans, La.—In the city of 
New Orleans, jam sessions just hap- 
pen out of spontaneous agreement 
and are never planned, but last week 
at the Little Blue Room a session 
was planned so you can expect what 
broke loose. The main instigator and 
soloist of the morning was none 
other than “Fazola” on clarinet, 
aided by Julian Laine, trombone; Red 
Bolman, cornet; and Augie Sche'lang, 
drums. There were other men that 
assisted and at one time there were 
about 12 cats playing. The “E Flat 
Blues” was the initial number and 
was kept rocking for one solid hour. 
At times there was time out for 
shrimp, crayfish, and suds — some- 
thing that only N. O. offers at ses- 
sions. The affair came to a close 
about 8 A. M., and everyone had a 
glorious time. 

About town — Joe Salvaggio was 
the new band to go to Prima’s Pent- 
house . . . Toney Almerico is now 
at Club La Palace and expected to 
open the Plantation at the termina- 
tion of his present engagement .. . 
Gordon Kirst orchestra was assigned 
to play Governor Leche’s Anniver- 
sary party and did the job in fine 
style. Gordon played a return prom 
at Tulane University and was select- 
ed to play their next. Don Sargent, 
trumpeter, is going to be missed here 
when he returns to his home in 
Michigan .. . Harry Hershman was 
in town for a few days and is really 
liking the town better each trip... 
Augie Schellang and his Roosevelt 
Rhythm Kings will soon make re- 
cordings for Brunswick and his out- 
fit is really going great. Fazola is 
now with ‘Augie and again the old 
town can get a load of some swing 
clarineting .. . Leon Belasco holding 
the Spotlight at the Blue Room. 
Leon has a most interesting orches- 
tra and one of the most popular to 
hit here in a long time; the proof 
is that Leon has been held over for 
two weeks. The Andrew Sisters with 
Belasco have something in iy 
vocal sw ing arrangements ... 
Capraro is still at the Cotton Club 
and as his attraction is none other 
than Monk Hazel who plays some 
wicked trumpet and drums... Mary 
Healy that fine singer of songs is 
back in town after a long engage- 
ment in Texas . .. Hal Jordy is 
still going with his sweet music at 
the Rose Room. 

Since the announcement in last 
month’s Down Beat of the new strip 
records manufactured in England, 
comes news of a similar invention 
from Germany which will play or- 
chestral or vocal music, phonograph 
style, for as long at twelve hours at 
a stretch. 
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NO SELF PRAISE--NO SALES TALK 
Se LI 


Simply These Honest Facts: 


We MAKE and offer the ONLY LOW PRICED flute recommended by 
many fine symphony flutists, including those of the Boston, Philadelphia, 
New York Philharmonic, and St. Louis Symphony Orchestras. 

Its merits as to Quality of Tone, Intonation, Ease of Blowing, and Fine 
Workmanship have been carefully judged and praised by TRUE ARTISTS. 

Send for descriptive literature and arrange for a trial with no obligation. 


ROSS & RUDY 


NEW YORK 








The Waltz King On The After-Beat 





At a recent opening in Chicago, 


Down Beat’s candid cameraman 
caught the illustrious Waltz King 
on an “off-beat” moment. Left to 





right is Harold Stokes, WGN maes- 
tro, Mrs. Wayne King, formerly 
Miss Dorothy Janis and Wayne 
himself. 





N. Y. UNION SPLIT 
New York City, N. Y.—The musi- 
cians’ section of the communist party 
is said to have distributed the cir- 
culars in Local 802, supposedly giv- 
ing the lowdown on the battle be- 
tween the CIO and AFL as it effects 


the musicians’ union. These sheets 
were passed out on the exchange 
floor in the union building and advo- 
cated healing the present breach be- 
tween the two labor factions 
favoring, however, Lewis’ policy of 
industrial unionism. 

The circulars said further that a 
more tolerant attitude of the AFL 
towards CIO would reunite the ranks 
of labor and enable all concerned to 
more effectively bargain with em- 
ployers. 





CROSBY BOLTED OUT 
Bob Crosby, whose orchestra was 
heard from the Congress Hotel over 
NBC, made his first amateur ap- 
pearance in his home town, Spokane, ~ 
Wash. He was 13 at the time and ~ 





was trying to sing “Has Anybody 
Seen My Gal” on a theatre stage. 
He couldn’t get started, and after & 
the organist had played the intro- 
duction five times, Bob bolted out 
the stage door. 


Frankie Martinez 


AND HIS 


Orchestra 
Merry-Go-Round 
Miami, Florida 




















The Langenus Clarinet Mouthpiece 





Note that CURVED TIP! 


That’s the greatest 
Mouthpieces* in 20 years. 
makes playin 


finest hard rubber obtainable. 
most accurate. 


FACINGS 
No. 2 Close Lay. 


No.3. Medium French Lay. 
playing. 

No. 3.* Our newest facing. 
urements of No. 3 and No. 4 lay 


No.4. More open than No. 3°, 
work. 
No.5. Open lay. 
No. 6 Very open. 
PRICES 


*We also carry a_ stock of 


straight tip mouthpieces. 


accessories 


G. Langenus, Inc. 


improvement 
The “CURVED TIP” 
absolutely tireless. No more bulg- 
ing face muscles! Try it now. Convince yourself! 
LANGENUS Mouthpieces are made of the very 
Their facings are 


Try a LANGENUS Mouthpiece for a few days. 
You'll be delighted with the results. 


Ideal for orchestra 
( .—~ od 


ones llent for band 


LANGENUS Bb Clarinet Mouthpiece 
LANGENUS Special Clarinet Mouthpiece.... 
the 


Write for catalogue on music, instruments and 


79 Main Street 
Port Washington, N. Y. 
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Here’s what you’ve been looking for! 
A REED OF LONGER LIFE, UNIFORM 





TONE QUALITY 
AND EVERY 





ONE PLAYS! 
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It has taken years to develop this 
reed. Thousands of America's finest 
radio, studio and dance musicians 
are using PERM-NENT reeds now 
and are enthusiastic endorsers. This 
composition reed (not _—— is 
MOISTUREPROOF and GERM- 
PROOF. Just put it on and play — 
no wetting, no scraping. Plays just 
the same at the end of the job as 
at the beginning. Skeptical? Of 
course you are! So were thousands 
of others until they tried them. 


Made in 5 different strengths, 
1-Soft, 2-Medium Soft, 3-Medium, 
4-Medium Stiff, 5-Stiff. 











GO TO YOUR DEALER TODAY AND ASK TO TRY THE NEW 
PERM - NENT REED FOR ALL SAXOPHONES AND CLARINETS 


PERM-NENT REEDS 





- « « Manufactured by . 
PERMANENT REED COMPANY 
221A W. BROADWAY GLENDALE, CALIFORNIA 
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SWING BANDS TAKE 
PLACE OF SLEEPY 
ORCHESTRAS 


By Bob Bach 

New York, N. Y.—News from the 
big city is sparse indeed for the 
month just past, the standout event, 
of course, being the battle between 
Benny Goodman and Chick Webb at 
Harlem’s Savoy Ballroom on the 
llth. The general consensus of 
opinion seems to be that neither 
Chick nor Benny was up to his 
usual form and this can hardly be 
surprising because the crowd was 
too great (some estimates were as 
high as 8,000) to allow absolute 
freedom on the bandstand. The fact 
that there were half a dozen police- 
men on the Goodman stand should 
give you a rough idea of what a 
handicap Benny played under. If 
any choice between the two bands 
had to be made, my spies assure me 
that it would most likely be Chick 
that took the honors for the evening. 
Nor should his news be too startling 
when one considers that Chick, 
knowing every trick of the trade at 
The Savoy, makes a habit of cut- 
ting topnotch bands that dare to 
venture onto his home grounds. Ella 
Fitzgerald got a bigger hand than 
Teddy Wilson and Lionel Hampton 
which should be a ture tip-off on the 
crowd. 

Sleepy Society Bands Give Way To 
“Musicians!” 

From the looks of things at the 
present writing the hotel situation is 
not going to be down in the usual 
summer doldrums this year, what 
with Berigan, Dorsey, Arnheim and 
several others of note playing 
around town in place of the sleepy 
society orchestras that have been 
thrown at us in the past. Berigan 
opens the Pennsylvania Roof on June 
lst and should have a vastly im- 
proved band by that time, thanks to 
the fact that he plans to make a 
sweeping change in the reed section 
which is now notably weak. Joe 
Dixon, the fine clarinetist who at- 
tracted so much attention when he 
was with Tommy Dorsey, has al- 
ready given Arnheim his two weeks’ 
notice and should be with the band 
when they open the roof. Syd Perl- 
mutter will on 2nd sax and they 
also tell me that Bunny is trying 
to lure Babe Rusin away from the 
radio stations. The one bright spot 
in the band at present—that is out- 
side of Bunny’s return to form—is 
young George Auld, the Canadian 
tenor man whom Bunny found play- 
ing in a small jam band at Nick’s 
place in Greenwich Village. Auld 
has n playing tenor for only six 
month® and has already acquired a 
terrific) style which seems to be a 
cross tween that of Vido Musso 
and Hérbie Haymer. 

Tommy Dorsey is set to follow 
Bunny at the Penr the 2nd week in 
July and MCA may also put Nervo 
and Bailey into this spot sometime 
before Goodman returns in the fall 

. Gus Arnheim’s band is current- 
ly being featured, along with an ice 


~ DRUMMERS 


Would You Be Interested? 
in how GENE KRUPA trains his wrists — or 
what the GLEN GRAY drummer does for 
laily exercise—or what a prominent sym 
phonist thinks about HAND BALANCE? Then 
send for new a 





ern rhythms for ineluding 
special exercises for left hand. (Price $1.50 
postpaid). We'll also send circular on 
DRUMSTICKS TURNED TO FIT YOUR 
HAND. 

6. B. STONE & SON, Inc. 
6! Hanover St.. - - - Besten, Mass. 








.. SAY 9 OUT OF 10 CLARI- 
NET AND SAXOPHONE 
PLAYERS IN HOLLYWOOD. 


@Exacting sound technicians specify 
Rico Reeds for best “Mike” pickup. 
@500 radio and motion picture stu- 
dio men in Hollywood alone, use 
RICO REEDS exclusively! 


Priced at your dealer .. . 
Clarinet 20c Tenor Sax 
Alto Sax 35c Baritone 


DISTRIBUTORS 
5909 Melrose Avenue 


40c 
45c 

















Leo and His Spirits of Rhythm at Onyx Club 


ORCHESTRAS KEEP 











BUSY IN CENTRAL 
N. Y. STATE 


By Ray Treat 

Auburn, N. Y. — Joe Manzene’s 
band at the annual Cops’ Ball went 
over great ... Tex Waldorf ———, 
at Club Dickman by Hal Ba ( 
Foster Gillette playing at Cayuga 
Lake Pavilion. Fos and his nine men 
dish out plenty of swing. Al Dickens, 
drummer, supplies rhythm a-plenty, 
takes some good breaks, too .. . 
Ray Guido at Myer’s Brass Rail in 
Syracuse. Ray plays plenty of fiddle, 
which, together with his fine per- 
sonality, should carry him far in the 
field of music . . . Eddie Campbell 
swinging the keyboard via WMBO, 
Auburn. Also announces and plays 
with local bands . . . Mike Almerto 
has given up music and his trumpet 
will no longer be heard with Don 
Greco’s music at Locastro’s. Greco 
feels a sincere loss to his group with 
Mike’s departure . . . Dick Mulliner’s 





carnival, at the Hotel New Yorker 
and on occasion the band really lets 
go on some of the fine arrangements 
that Bud Johnson, formerly of Earl 
Hines’ band, has written. Joe Dixon 
is the star performer at present, al- 
though the drummer is not far be- 
hind. 


The Hickory House continues to 
be the hangout of the musicians 
after working hours and hardly a 
night goes by that some one doesn’t 
show up to sit in with the Marsala- 
Condon combination. George Wett- 
ling, Bobby Hackett, Billy Kyle, Bud 
Freeman, Carmen Mastren and nu- 
merous others are constant visitors 
to this West 52nd Street spot but 
there has been one musician who has 
caused quite a commotion and he is 
still pretty much of an unknown. 
His name is Willie Jones and he is 
the drummer with Eddie Mallory’s 
band that relieves Ellington at the 
Cotton Club. Willie besides being a 
terrific showman of the Lionel 
Hampton type, manages to achieve 
a “rock” that is comparable at times 
only to Gene Krupa’s. The most 


amazing thing about Willie’s drum-|. . 


ming is that he is able to clown, 
toss his drumsticks, etc. at the same 
time producing a tremendous amount 
of lift for the soloists. Don Byers, 





fine group of note readers who hail 
from Syracuse, opened Brayer’s 
Deauville-on-Owasco. Dick’s style is 
sweet and features tangos and 
rhumba 


a swell little tenor, is another mu-| Hotel in Atlantic City while Good- 
sician from Mallory’s band who/|man, Dorsey and Lombardo play the 
ought to be more widely known. Steel Pier there over Decoration 


The Ellington concert which was Day. 


to have taken place at Carnegie Hall 
the first week in June has been post- 
poned until the fall in order to give 
The Duke time to complete some 
ambitious numbers that he is now 
working on . . . Meade Lux Lewis 
opened the night before last at 
Nick’s (10th St. & 7th Ave.) down- 
town and plays his marvelous blues 
between sets. Sharkey Bonano, New 
Orleans trumpeter, has a_ small 
Dixieland combination at this spot 
with the well-known George Brunies 
on trombone ... Harry James’ ar- 
rangement of “Peckin’” (which he 
wrote) is the latest killer in the 
Goodman repertoire ... Frank New- 
ton, one of the best of the colored 
trumpeters, has joined the band at 
Onyx and is playing alongside Bus- 
ter Baily, John Kirby, et al... 
Fats Waller and Louis Armstrong 
play The Apollo Theater the next 
couple of weeks and Chick Webb 
leaves The Savoy to hit the road 
- On June 2 Jimmie Lunceford 
will open The Larchmont Casino 
again and Glen Island will have a 
new band led by Nye Mayhew .. . 
Bob Crosby set for the Ambassador 

























Swing to Vega 
POWER MODEL! 








WM. S. 
PICCOLOS! CLARINETS! 


Sterling Value! 


FLUTES! 


Sterling Silver! 





WM. S. HAYNES COMPANY, 





In a word: 


PERFECTION! 


Expert repairing all makes 
108 Massachusetts Ave., 


Roger Pryor and Ernie Mathis 


The Vega Power model gives you the precise voicing and pure 
timbre for severe modern scores. Power, plenty of it with clear, 
full bodied volume. Greater playing flexibility that means 
easier, true response to all highs and lows with the tone bril- 
liancy or roundness desired. Patented valve action for fast 
fingering. Ask your dealer for a Vega, or write for free circular. 


HAYNES 


Sterling Craftsmanship! 
Leading Trumpeters Swing to 
VEGAS as First Choice! 
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Red Bolman | rumpet Section 


Bob Clithero Ted Lewis 
Kay Walsh with Ina Ray Hutton 


Charlie Teagarden Grady Watts 
with Paul Whiteman with Casa Loma 


Ray Woods | Trumpet Section 
Bob Hudson( with Ben Bernie 
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LUDWIGS 





S For y’ars Ward Archer, 
one of the “lads”, has 
played Ludwigs. Now he's 
prouder than ever, of his 
new Super, and so’s the OF 
Maestro, Ben Bernice, him- 
self. When you hear them, 
remember it's a Ludwig 
that sets the tempo—the 
world’s finest drums, defi- 
nitely in the professional 
lead. See the new models at 
your music store, or write 
direct for catalog and com- 
plete details. Make this to- 
day's urge forward. 2313 


LUDWIG & LUDWIG 


6510 Ludwig Building 
4631-27 M. Lincotm St., Chicago, 


Tony Gianelli with Al Donahue 


THE VEGA co. 


165 Columbus Avenue 


Bobby Jones with Isham Jones 


Boston, Mass. 
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TABOO ON JAMMING 
BRINGS DOWN 
LOCAL CATS 


By Milton Karle Dickler 


Pittsburgh, Pa. — The greatest 
bring down to local musicianry about 
town was the clamping down on the 
jJam_ sessions. Still scratchin’ my 
head trying to figure out why those 
“swells” down at Local 60 should 
put the damper on those few who 
get their “kicks” from these early 
morn sessions! 

Etzi Covato and Turtles are doin’ 
the finest “biz” ever enjoyed by the 
Plaza management Charles 
Stenross and band did their very 
best for Webster Hall Hotel with a 
KDKA-NBC outlet. The hostelry 
showed a marvelous return finan- 
cially due mainly to the swell music 
of our tromboning friend, Charlie. 
Things happened aplenty in the 
Stenross crew. Bill Borway went the 
way of all flesh and Marion Bowen 
co Bill Bailey prepared to say “I 





io”! 

That KDKA commersh’ featuring 
Bunny Rang, guitar; Bernie Arm- 
strong, organist, plus the vocals of 
Bob Carter are really worthy of 
mention! . . . Lou Pasarelli’s New 
Penn opened up with Larry Funk’s 
fine band. Larry did fine too. He is 
a swell guy so introduce yourself to 
him while out at Walled Lake, De- 
troit, during the “hot” months, De- 
troiters! Two fine vocalists grace his 
band—Howard Delaney and beauti- 
ful June Kemp, not to forget Abbey 
Fisher, the drummer, and Watson, 
trumpet and arranger . .. Henry 
Mills pianist, is now in town and lo- 
cated at the Boulevard Cafe. 

The Willows, a beautiful outdoor 

‘summer spot under new manage- 
ment, opened with the Artie Shaw 
barrel-house! What a shame that 
Artie had to do away with the fine 
chamber music that put him in the 
musical firmaments! . . . Mal Hallett 
and fine band followed Shaw and are 
now intact at the nitely haunt... 
Ralphie Destephano, fine trumpet 
man, joined the Henry Halstead 
band in Oklahoma City but came 
back to this “smoky-city” in short 
order . . . Eddie Peyton has picked 
up the remaining parts of the form- 
er Bob Claymen band and has Sally 
LaPertche, trumpet; Bill Depew, 
sax and Walter Burleson, formerly 
with Bunny Berigan at Meadow- 
brook. Seems as though the boys got 
fed up on Bob’s attitude of “I 
promise you guys” and ‘ 
scrammed! 

The band that uses Fran Eichler’s 
name locally is terrific what with 
some of the finest boys in the fold! 
Bob McCandless deserves the credit 
for the “better” Eichler unit . 
and what will Fran do with the nit 
that he took to Richmond? ... Down 
Liverpool way the fine Ed McGraw 
ork is slated for Canisius Lake, New 
York, by June 5th .. . and Bill 
Emrick has his Dixie Combo in the 
Washington Nitery in East Liver- 

1... A toast to Buddy Hayes’ 
screwy stuff that sold out during 
Larry Funk’s engagement at the 
New Penn! 

What certain local maestro sold 
Hal Kemp a chance on a “nag” with 
the agreement that if Kemp won, 
Hal promised to ride the hoss 
through the Fred Luther Coliseum in 
Greensburg at Kemp’s return en- 
gagement! .. . Bill Green brought 
in Charlie Gaylord to follow the 
swell music of Bob McGrew. Red 








Jimmy Cathcart’s Campus Cats Copy Carmichael 











Left to right: Front row—Warpy Waterfall, Leo Chrustowski, Bob Juday, Hal Lieber, Jimmy Cathcart, Mose 
Williams. Back row—Jack Baldwin, William Hansen, Art Singleton, Freddie Weaver and Tommy Cathcart. 


By Frank N. Widner 


Bloomington, Ind.—Probably one 
of the most amazing band of musi- 
cians ever to assemble together on 
any campus is Jimmy Cathcart and 
his band who have been playing for 
three years in the Commons of the 
Union Building at Indiana Univer- 
sity in Bloomington, Indiana. 


Every member of Cathcart’s or- 
ganization is a student in the Uni- 
versity, and since the birth of their 
band, the boys have maintained a 
“B” average in their studies, even 
though music takes up the greater 
part of their time. 

The band is made up of musicians 
who have been out with such name 
bands as Joe Sanders, Carleton Coon, 
Danny Russo, and Jerry Johnson, 
but left in order to complete their 
education. There are eleven mem- 
bers in the orchestra who perform 
on four saxes, three trumpets, piano, 
fiddle, and bass fiddle. Each man 
doubles on a number of instruments, 
enabling them to obtain a balance of 
rhythm which has made them “tops” 
among music bugs in Indiana. 


Five arrangers are included in the 
band and the boys follow the swing 
style of music. Two vocalists, Jimmy 
Cathcart, the-teader, and Hai Lieber, 
sax player, lend vocal interpretations 
to improve the versatility of the 
organization. 


Joe Sanders, the Ole’ Lefthander, 
probably has paid the greatest com- 





Erie Has Fine Swing Group 
Up at the City-Club in Erie there 
is a fine swing group but the only 
bring down is Ralph Harrison. 


. -|Tamaro, the guitarist and a fiddle 


man from Detroit are terrific ... 
Val Garvin at the New Penn has 
added Dottie Lee, petite vocalist, to 
his crew .. . Red French, one of the 
burg’s outstanding swing drummers, 
expects to join up with a “name” 
swing aggregation shortly! ... Ask 
Jack Leary and Joe Mazdea to tell 
you about their “run-in” with a New 
York gangster on account of a cer- 
tain former Texas Guinan girl! ... 
Bill Depew, formerly 3rd man in 
Benny Goodman’s sax section, mem- 
ber of Local 60, takes the Ist chair 
position, recently vacated by Nonni 
Bernardi, in the Bob Crosby sax 
section. 


pliment to this popular band. Joe is 
quoted as saying that Jimmy and 
the boys are the “country’s best cam- 
pus band”. 


When not setting student’s toes to 
tapping in the Commons at Indiana 
with their swingy style, Cathcart’s 
band invades other Universities in 
this part of the country to display 
their talents. During the summer, 
while school is not in session, the 
band plays engagements at various 
Indiana lake resorts, and this sum- 
mer, they are scheduled to appear at 
a number of Michigan lakes. 


The band plays a dozen tunes 
turned out by three members of 
the band (Moze Williams, Warpy 
Waterfall, and Freddie Weaver) and 
in that respect, are bringing back 
the times that existed when Hoagy 
Carmichael used to write his famous 
compositions while a student here. 


As for their leader, Jimmy Cath- 
cart, he is probably one of the hot- 
test bull fiddle players ever to ap- 
vear here. He can literally make 
that old bass talk, and when not en- 
gaged in this instrument, pours 
forth sweet music from his violin. 
He is the brother of Jack Cathcart, 
trumpeter with Joe Sanders. 


The complete personnel of the 
band is as follows: Jimmy Cathcart 
(leader, fiddle and bass fiddle), Hal 
Lieber (vocalist, sax), Tom Cathcart 
(drums), Jack Baldwin (bass, trum- 
pet), Moze Williams (piano), Warpy 
Waterfall (sax, clarinet), Bob Juday 
(sax), Leo Chrustowski (sax), Wil- 
liam Hansen (trumpet), Art Single- 
ton (trumpet), and Freddie Weaver 
(trumpet). 


MORE MUSICIANS REFORM 
IN NEW YORK 


The flight from the ranks of musi- 
cians to business still continues. Glen 
Goodman, former St, Louis sax play- 
er, later with Selmer in New York 
for over two and a half years, has 
joined with Bobby Jones, former 
Casa Loma trumpeter for seven 
years, in establishing a New York 





Rodemick and other western bers. 


The new Goodman-Jone*~Outfit has 





taken over Steve~‘Broadus’ retail 
establishment 
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Nervo and Mildred Bailey will prob- 
ably forios Gevlord. Look foriyard 
to Sammy Kaye Coming back for a 
le y stay. : 

e fine tenor man out at Eddie 
Peyton’s is a swell guy named Curt 
Guckert . . . Sid Dickler has inserted 
his band into the Lazy Hour Ranch 
up at Dunbar, Pa., for the summer 
week-ends ... Will Roland has added 
the tenoring Bob Pollond, recently 
from Bob Chester’s gang, to his fold 
... Lee Costaldo ry made up his 
mind and is out of the Stabile line-up 
looking forward to joining up with 
Red Norvo or Tommy Dorsey. 
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Free Booklet 
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NORVO STEAMS UP 
BOYS FROM 
LOCAL 1 


By Bud Ebel 


Cincinnati, Ohio—The Gibson has 
been making a lot of changes lately 
with their bands in the Florentine 
Room. The best bet has been Red 
Norvo and his band with Mildred 
Bailey. This band had the boys from 
“Local 1” all steamed up with their 
fine swing music. Band is slated to 
be on the road until the first part of 
July. Atlantic City will get a load of 
this band at that time. 


Jack Sprigg and his band moved 
into the Netherland Plaza after a 
very big winter season in the Shu- 
bert theatre. Gene Burchell is to 
follow Sprigg into the Plaza and 
then Jimmy Van Osdell and his band. 
However, it is possible for the Plaza 
management to make a last minute 
change should Sprigg or Burchell 
click. 


Get a load of Phil Davis and his 
band on the Crosley Follies each 
Tuesday at 9 P. M. (E.S.T.). 

Ross Pierce and his band moved 
into the Old Vienna after a long and 
successful season in the Hotel Alms. 
Ronald Kingsbury and the Kings 
Men in Jimmy Brinks’ new down- 
town spot. Buck Kletmeyer is the 
string bass man and also does the 
singing. 

Beverly Hills Nite Club, the new 
spot of supreme taste, is doing turn 
away business nightly with Clyde 
Lucas and his California Dons sup- 
plying the dance music, and Belle 





Baker heading the floor show. Six 
of the ace men of the Cincinnati 
Symphony left this organization at 
the close of the season. They are ac- 
cepting better propositions elsewhere. 


Orrin Tucker and his band are 
making a nice stay out of it at the 
Lookout House where they have been 
clicking for several months. The 
Gibson Lounge ‘will have a small 
dance combo take the place of the 
strollers that have been playing this 
spot. 


Geo. Smith and his orchestra will 
be in the club house at Coney for the 
summer. Moonlight Gardens will 
have as usual traveling bands. 


Billy Snider replaced Buster Locke 
in the Gibson Rathskeller. Contract 
is for four weeks with an option. 
Al Gandee, former team mate of Bix, 
is playing trombone with Lou 
“Pappy” Therman, the ex-Weems 
bass man, playing string bass and 
viola. Roy Stargardt recently with 
Don Bestor is playing sax, accordian, 
and violin. This band should click as 
it is the type of music that this room 
calls for — soft and sweet. Snider 
does a good job of singing and he has 
that certain something that the girls 
go for. 


Mail all correspondence to the 
home office of DOWN BEAT, 608 
So. Dearborn St., Chicago, III. 








Here's Your Opportunity to get a | 


Sibson 


“Super 400” Guitar 


eS 


Place Your Order Now fora 


New Advanced Scale Chart 


then the person puting in the BEST 
and MOST USEFUL SHORT ESSAY 
on the application and benefits of the 
chart will receive absolutely FREE a 


$400 Gibson Guitar and Case 
HURR Y—0Only essays of the first 1000 


purchasers will be considered 
by the officers of the State Institute of 
Music in Detroit, who have consented to 
act as judges and whose decision shall be 





final. 
New Advanced Now 
SCALE CHART Only 


The most complete treatise 
on scales ever published 
for guitar. Major. Minor, 
Whole-tone and Chromat 
fe Scales are included 
GUITARISTS! It will 
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CORN IS MORE THAN 
PLENTIFUL AROUND 


KANSAS CITY 


By Voll Goldberg 


Kansas City, Mo.—Biz here the 
past month hasn’t been any too tor- 
rid but with a good wheat crop in 
prospect (corn is always more than 
plentiful around these parts) the 
scene looks brighter than it has for 
many a moon. Sni-A-Bar Gardens 
out on No. 40 highway opened up 
the middle of May with the Boyd 
Raeburn aggregation and the Claude 
Denny strolling combo providing the 
musical bill of fare. Spot should 
draw fine on week-ends but then 
there are other weak days and are 
they. And here’s something 
that'll give you a laugh. The fea- 
ture of the Fairyland Park ballroom 
this season will be ROLLER SKAT- 
ING — with only two days of the 
week being reserved for dancing. 
Wayne McFaddin’s unit getting the 
assignment. 

Leonard Keller’s return engage- 
ment of four weeks at the Grill gave 
the young maes- 
tro the opportuni- 
ty of building up 
a fine following 
and leave it to 
Keller to take ad- 
vantage of the 
' situation. Band 
*' was more than 
sufficient but it 
remained for the 
Tone Poet to add 
that extra some- 
thing with fiddle 
playing of such 
high calibre that 
furnished _ suffici- 
ent reason why 
Keller was held 
over for 14 months at the Bismarck 
Hotel in Chicago. 

Bobby Meeker and the boys fol- 
lowed Keller into the Grill and the 
combo rates. Vocals supplied by 
Shirley Dean and Frank McGuire 
are way above average and the for- 
mer is plenty easy on the optics. 
Running loose with the band is Carl 
Lorch, who would make a swell shot 
for any candid camera fanatic .. . 
but nevertheless a great guy. And 
a word, too, for “Lambie Pie” Bill 
Blair, who has the bull fiddle entire- 
ly under control and what a man! 
Meeker’s a plenty busy boy these 
days. You'll be hearing more about 
him shortly. 

Bennett Stidham now at Krug’s 
Park Omaha 


CLEVELAND NEWS 
(Continued from page 21) 


Clint Noble, who has been at the 
Trianon for quite a while followed 
Geo. Duffy at the Mayfair. Duffy 
left for Niagara Falls with a few 
changes in his band. Bunch Woods 
going along to fiil the bass fiddle 
spot ... The Trianon has been run- 
ning big name bands in every Sun- 
day and seem to be doing land office 
business ... A boost for Les Brown 
and his swing band. Played a long 
engagement at the Trianon and be- 
fore leaving town played the Cathe- 
dral-Latin Junior Prom at the Hotel 
Cleveland May 5, playing to a capa- 
city crowd. No reason why this band 
shouldn’t reach top booking in the 
near future. 








Leonard Keller 











Flexible Style Adaptable to Swing Music 


DAVE & ENGLISH BULL 








By Irene Vinyard 


Denver, Colo. — Eddie Fitzpatrick 
and his orchestra after seven months 
at the St. Francis Hotel in San 
Francisco toured California ending 
in Los Angeles where they cut four 
sides for Brunswick’s Vacation label. 
They opened in Denver next, at the 
Cosomopolitan Hotel and after a 
very successful four and one-half 
week engagement will return to the 
coast to play at Jantzen Beach in 
Portland. 





Eddie will answer wedding bells 
June first, when he will marry Lor- 
raine Santschi, half of the dance 
team of Santschi & Buckley of Chic- 
ago. They will be married at the Ed 
Fitzpatrick, Sr. home in Los Angeles, 
himself a famous musician. 


The band carries twelve musicians 
including Eddie and two singers, 
Miss Kay Griffith of Chicago and 
more recently of Paramount Pic- 
tures, and male vocalist, Bill Wallace. 
The band possesses a very flexible 


ARE FEATURED AT 
GLEN ECHO 


By Ethel West 


Washington, D, C.—At Glen Echo, 
Washington’s Free Amusement Park, 
is the delightful “Spanish Garden 
Ballroom” where Dave MacWilliams 
and his orchestra with Jerry the 
popular English Bull, play for danc- 
ing every week night. Dave is doing 
his own directing this season and 
this is the 11th year at this one spot. 
Besides Jerry who does the “bark- 
ing” and Dave leading, there is Mel- 
vin Henders, electric guitar; Ralph 
Graves, piano; David Crocker, ac- 
cordion; W. Eastman, bass; Paul 
Dawson, James O’Brien and Townley 
Gamble, saxes; Robert Blatt, 1st 
trumpet; H. Berman, 2nd trumpet; 
M. Gecenok, trombone; DeVaughn 
Clements, drums, and Kitty Simons 





style being adaptable to swing music 
with a five brass, three sax, four 
rhythm combination or to a sweet 
group of four brass, four sax, four 
rhythm. 


Following their engagement in 


Portland, they have been signed for 
Casino Gardens in Santa Monica, 
California, from where they will 
probably return to play an engage- 
ment at one of the amusement parks 


and Aubrey Russell, featured vocal- 
ists. They broadcast every Monday, 
Wednesday and Friday nights at 
11:00 P.M., over CBS (WJSV) and 
every Tuesday over the Dixie Net- 


in Denver. work, 








JIMMY DORSEY RATED 
HIGH BY TACOMA 
MUSICIANS 


By J. V. McDowell 


Tacoma, Wash. — The appearance 
of Jimmy Dorsey and his band at the 
Oakes Ballroom early in April was 
greeted with wild acclaim. A record 
breaking attendance of musicians 
and cats stood around the bandstand 
for four and a half hours, shouting, 
stamping, and loudly app!auding 
every number the band offered. In- 
dividual take-offs by Dorsey and his 
men are still talked about by the 
more rabid swing fans. Many re- 
gretted the absence of Fud Livings- 
ton and Ray McKinley, but neverthe- 
less, the band was about the best 
hot aggregation ever heard in these 
parts, with the exception of the Duke 
of course. Other swingsters such as 
Goodman, Glen Gray, Pollack, and 
Artie Shaw are scheduled to put in 
“one-niters” sometime this summer 
at the famous old Oakes, located on 
Lake Steillicoom, about ten miles 
outside of Tacoma. 





The Ellis Kimball rhythm concert 
at the Oakes, May 2nd (some of the 
laymen still insist that it was a 
dance) was further proof that the 
Pacific Coast has an entry for 
“Swing’s Hall of Fame”. Here’s four 
gold stars for pianist Harold Zoll- 
man and “Ward-ish” Mary Ann 
Harris of the Kimball band. The 
whole thing resulted in a big jam 
session at the Club Rickey which 
lasted ’til nearly 6 A. M., in which 
most of Kimball’s men competed 
along with musicians from Portland, 
Seattle and Tacoma. Kenny Hall, 
little red-headed trumpeter from 
Tacoma, stole the show with some 
really great choruses. Rumor has it 
that Kenny is to join Red Norvo this 
June. Norvo will be missing a damn 
good bet if he lets this one slip. 








XYLOPHONISTS 
Learn the New Modern Way 
to Improvise 
Remember All My Lessons Are Strictly 
Private and Confidential 
ZIPP XYLOPHONE & DRUM STUDIO 
4th Floor - Lyon & Healy Bidg., Chicago, tll. 




















“bite” and surer control. 


Try one at your dealer's. 
tenor and clarinet. 





WOODWIND SPARKLE-AIRE 
the NEW sax mouthpiece 


Made with the sensational new Easy Control Mouth-rest ... 
which will eliminate fatigue, give you a more comfortable and confident 
Equipped also with the new Powertone Chamber 
. @ great new aid to “sock” playing. Made of sensitive Steel Ebonite. 
And write to us for a free catalog. 


THE WOODWIND CO. !::."5 2.5 


a feature 


In alto, 


131 West 45th Street 











MINIATURE CAMERAS 
(Continued from page 20) 


Three Negatives Printed 

The process is extremely simple. 
First, three negatives are printed 
from the color transparency, each 
separately, or all at once by using 
a new film now available. From these 
negatives, three black and white 
prints are made and toned colors 
corresponding to the primary colors, 
red, yellow and blue. The prints are 
then transferred to a piece of plain 
uncoated paper, one on the other 
and a natural color picture results. 








ORCHESTRATIONS 


Supplies for 
All Instruments 


Big Savings! 


Six-page Catalogue Free 


TERMINAL MUSICAL 
i SUPPLY CO. 
dais 





W. 34th St., New York 





CHARLES MARGULIS 
Top-Notch Radio Artist 


Kate Smith Sealtest 
Fred Allen Lucky Strike 
Pick & Pat Richard Himber 


(and many others) 


“The 








bite best 


...$0 he chooses 


MEHA 


| Mfd. by Mme. F. Besson, Paris, France 





THE 
FINEST 
HORN 
EVER MADE 











se 


BEST Deserves 


the BEST” 





Jimmy Poyner opens the Wigwam, 
Budd Lake, N. J. His fine tenor man 
home office of DOWN BEAT, 608 |is well after his operation and back 
So. Dearborn St., Chicago, Ill. at work, 


ROBIN so N Presents 
A The NEW 
Y 


MeO, 


The wAH-wAH MUTE 
that WOWS them all 
With new mellow, haunting color 
effects PLUS different “wah-wah” 


tone. By the makers of the origi- 
Trumpet Trombone nal CUP and REGULAR Miutes. 


$3.00 $4.00 See Your Dealer or Write 


RAY ROBINSON 


Mail all correspondence to the 
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Musical Accessories, Inc. 
571 Carroll Street, Brooklyn, N. Y. 


























Gentlemen-THE WINNAH! 


The ten-buck prize for the best title to the Mr. Twiddlebottom 
cartoon shown above goes to Al "Rags" Anderson, Columbus, 
Ohio. With malice aforethought, he pens this gem — 


“Playing with mallets aFOURthought—eh, Mr. Twiddlebottom?” 


To the winner, congratulations and a check for a sawbuck. To 
all contestants sincerest thanks for a swell lot of entries. And to 
every percussionist, an invitation to write for further details about 
the Deagen Imperial Marimba. 


J. ©. DEAGAN, Inc. 
1770 BERTEAU AVE., CHICAGO 





Dept. DB-6 








30 DOWN BEAT BAND AND ORCHESTRA ROUTES Chicago, June, 1987 | Chica 


WHERE THE ORCHESTRAS ARE|| Fars Instead Of WHERE TO BUY YOUR INSTRUMENTS 
PLAYING THIS MONTH Fig Leaves OR GET THEM REPAIRED 


EXPLANATION OF SYMBOLS Felton, Happy; (Wm. Penn) cam eve h 























Traveling Bands Attention ! ||| t£0uit BAND & ORCHESTRA INSTRUMENTS 




















Ferraro, Tony; (Cinderella Room ver, a ne 
b-Baliroom; c-Cafe; cc-Country Club; h-Hotel; | Fisher. Mark: (Cocoanut Grove) h in St. Paul t HONESTLY REBUILT - FULLY GUARANTEED 
nc-Night Club; r-Resteurant Fitzgerald, Johnnie; (Palaise Royale) Guba Lake, WwW rs nm St. Paw i—Stop a Write fer Vist and sperial discount te teachers 
Catale of new Instruments sent upen request 
2 ; Flindt, Emil: (Oh Henry) Chicago, b Peyer s Music Co. 16 E Gth. Please Specity Instrument in Which You 
Abrams, Ray; (500 Club) Atlantic City, N.J., ne] Fomeen, Basil; (Pierre) NYC, bh re Interested 
Aces, Naomi; (Ferrarer’s) Baltimore, Md., ne Four Californians; (Palmer House) Chicago, h For Expert Service, All Distributers 
Almerico, Tony: (Club LaPlace) New Orleans, La.,| Four Casing Boys; (French Casino) NYC, ne ; Ludwig 0 ote. 
Instruments Kine Band Instruments, ig Drums, 
~ Nine Mile House) Cincin-| Pray, Seceues; (Se Regs) NIC Caaentn atten WEYMANN CO., Dept. D-6 
Ambassadors of Swing; (Nine @ House) Cincin- . Jacques; (St. is) 3 ' nail ” - 
nati, ne Friml, Rudolph, Jr.; (C.R.A.) NYC -~ mer—Bach) 1613 Chestnut St. Philadelphia, Pa. 
Ames, Eddie; (Barn) Webster, Mass.. ne Frisco, Sammy; (16 Club) Chicago, <7 
Amlung, Jack; (Crazy Water) Mineral Wells, Funk, Larry; (Walled Lake) Detroit, b 
Tex., 
Andreau, Ernie: (Kimball) Springfield, Mass, bh s Ba d 
Anstead, Martin; (On tou: Gagen, Frank; (Commodore Club) Detroit, ne n Ss on the Roa GEORGE SARKIS 
Applegate, Sid; (lack oe Wilmington, Del., ne Whe a , P 
Arnheim, Gus; (New Yorker) NYC, h; Garrett, Jimmy; (Narragansett) Providence, R.1., h nm im Erie, a. Stop oe Masieel lucir tR irie 
Arthur, Zinn: (Pinebrook) Nichols, Conn., cc Garvin, Val; (New Penn) Pittsburgh, uSIC ustramen epairing 
Autenretth, Ruth; (Union Grill) Pittsburgh, r Gaspare, Dict; (Mark Hopkins) San Francisco, Dale Williams’ Music Shop acute deeeibaahie eek: 
B Geagarve, + p Mateene Riding Academy) 1015 State St. ‘ 2nd Fleor ae oa oo omg Specialty 
Backer, Les; (Gay 90's) Detroit, ne é “ ; ort! treet 
Baer, Billy; (Bear Mt. Inn) NYC, ne Gentile, Frankie; (Hollywood) Toronto, Can., ne Specialists - Reeds - Woodwinds Fh poy hay 
Baker, Hal; (Dickman’s) Auburn, N.Y., ne Gates, ‘Mannie; (Royal Palm) Miami. ‘ne (Agents — Conn — Selmer) . 
Baker Twins; (Woods Dancing Acad.) Detroit George, Leslie; (Monteleon) New Orleans, La., h PHILADELPHIA, PA. LOCust 1181 
Bannon, Brad; (Century) Tacoma, Wash., b Gerbrecht, Pi +e. (Nut Club) New Orleans, La.,ne 
Barnes, Buck; (Grafton's) Baltimore, ne Gerken, Joe: (Electric Park) Waterloo, Iowa, b 
Barnett, Jimmy; (c/o VSA) Omaha, Ned Gershwin’s Jam Band; (Radio Gardens) Cincin- 





Barrett, Hughie; ( rt Treat) Newark, N.J., hj mati, ne z 
Barron, Blue; (Westview Park) Pittsburgh, Pa.. b | Gilbert, Irwin; (Coq Rooge) NYC, 
Barry, Dick; (Brown Palace) Denver, Colo., h Gill, Emerson; (Surf Club) Virginia Beach, 
Bartha, Alex; (Steel Pier) Atlantic — N. +. > ‘ oe ear 

Barton, Harold; Amer. Legion ‘atio) iam Goetz, ; enzer's e Par 

“ls * — ’ 4 Gogerity, Lou; (White Lake, N.C.) 

Barton, Joe; (Royal Palm Club) Miami, Fila., ne Goodman, Benny; (Stanley) Pittsburgh, t, 6/11 


Musical Instruments |/{CLARINETS ‘new « usep 
BARGAINS eSuCRY O8OLS SAECCHANGED 
































































































































— EXPERT REPAIRING — 
Bary Sues! (horn) engin, Nl h Gani iat (Acaaraie’ eran Biv all leading makes ||} wourincces wave ana neraceo 
Bay, George; (L’ Aigion) | Chicago F — an os —— > F L K r Go. 
Beck Ocea ¥ a, 2 . a 
ey ay EI oid - h Graffolier, Frenchy; (Southern Mansion) K.C., Mo, s 8 aspa 
Beecher, Gene; (Cabin Club) Cleveland, ©., ne ,__Be Each of these instruments completely 506 Se. Wabash . 
Bennett, Lee: (On tow Grayson, Bob; (Gunter) San Antonio, Tex., h nat "th Sel ‘A ? 
Pred (On —, Greco, Don; (Locastro’s) Auburn, N.¥., reconditioned “the mer way. 
Benson, George; (Aragon) Detroit, b Green, Buster; (Washington) Annapolis, h Many play better than when new. 
Berigan, Bunny; (Pennsylvania) NYC, h Greer, Eddie; —— Pittsburgh, ne “ 
Don; (Congress) Chicago, h Grenet, Eliseo; (Yum NYC, Saxophones, clarinets, trumpets, cor- 
Bittick, Jimmy; (Cafe de Paree) Los Angeles, Cal. |] Grier, Jimmy; (Biltmore) Los Angeles, Calif. nets. end nearly ell ether bend ia- 
Black, Ted; (CR.A.) NYC Grofe, Ferde; (C.R.A.) NYC . P nner 
Blaine, Jerry; (Park Central) NYC, h Guido, Ray; (Myer’s Brass Rail) Syracuse, N.Y. struments. List below is incomplete. Charles Tavern 
Disha, Ted; (Ot, Moriss) Bast Likert, Pa. bh | Cumin, Jos; (On tour) Call at store and examine our com- 9 
a: * : ) Charlevoix, b. he a . 
Block, Bort: Statler) “St. Lous, Mo. kh " a2. plete stock or phone BRyant 9-2617 Decorators of the Interior 
Bonano, Sharkey: (Nick's) NYC, ne Hall, George; (ton) Yc - ' é (New York) 
Borup, Rudy; (Grande Vista) St. Joseph, Mich., nc owe oy {iitlows) Fiusbarsh, ne . ° e 
———/¥ tT 3 Ra Miami Hamilton, George (Beverly-Wilshire) Los Angeles, 4 ye sax, brass, on 
Bradford, Ry (Island Queen) Cincinnati, ss Hamp, Johnny : (C.RA.) NYC > Martin alto. sax, brass, gold lac- to Local No. 802 
Braggiotti, Mario: (C.R.A.) NYC Rempem, Jack; (Ghow Best) 8. Leute. Me. quere: ; $53 a 
Brandwynne, Nat; (Essex House) NYC. h — ; r r-% Awe Ay coma r a. 40 Conn alto sax, “brass, gold lac- an 
Brew Art: (i Mar) Scene, ‘Tor., ne Harmon, Frank: (Knickerbocker) Flint, Mich. hy quered, latest model $56 All Visiting Hip Cats 
we Ry eg Sy “Denver Colo., no} Harrison, Ralph: (City Club) Pittsburgh, ne 884 Selmer alto sax, gold plated, satin 
Britton, Milt & Frank; (C.B.A.) NYC Hart, Charlie; (Maple) Hartford, Conn. nc finish body, burnished keys...$127 
. Alan; (Glen Casino) Williamerille.N. ¥. ne Hartzell, Willie; (Broadmoor) Denver, Colo, « 215 Conn tenor, gold lacquered $77 e 
Brooks, Billy: (Edgewood Club) Albany, N.Y., Hauser. —— : ———_ Ra gg es = 7 we 84 Martin tenor sax, silver-plated, gold 
Brown, Buster; (Astoria) Baltimore, Md., h —— ved ( _— le _ a ie » he ~~ (b> gol en cfg bcos "$80 788 ("tween 51 and 52) 7th Avenue 
Brown, Les; (Playland Casino) Rye Beach, N.Y., b{ Hawkins, yo (Har a4 —— * C, ne 974 Buffet clarinet, 17-6 $68 
Bromuagle, Chet; (MscFaddens—Desurille) Miami a + — Phi a a 24 Buffet clarinet, 18-6 a New York City 
Beach, Fia., * r ¥ 
4 m ie i) NYC, Hayton, Lennie; (oosevell) "New Orleans, La., h 660 King trumpet, silver-plated, gold 
=. } net) er Cale) Detroit, r Henderson, Bil; (Powatan Coad) Detrolt, Be, bell, Bb and A 
Buisseret, Armand; (Old Heldelbure) Chicago, r ord iy ey Ly A a ge _ b 202 Conn trumpet, brass, gold lacquered, 
Bunchek, Alex; (Sherry-N land) NYC, beck, Ray; . . - atest 22-B model 
Burchell, Gene: (Plaza) Cincinnati, bh Herman, Woody : (Normandie) Boston, Mass., b \ ik a < 
Burk, Billy; (Terrace Gardens) Springfield, O.. ne sell Bill er! 4. D. & b 5 ee —— (Eng sh), en —DRUMSTICKS— 
Burkarth, Johnny; (Cass Madrid) Louisville,Ky.,.nc } Hessberger, George; | ( eidelburs) :~ pei 9 bu 6 Beaufestare Farrell, 
Busse. (Earle) Washington, D.C., t, 6/18 Hicks, Taylor; (Black Cat) Beaumont, Tex., 172 Olds trombone, brass “gold lac- ur Own anufac Sieerell, 
Buseeri, Genk: (Arcadian) Toronto, Can., b “ae Earl; (Sebastian's Cotton Club) Los ‘angeles, J St. Clai - nee. —-. inch bell. oy White Hickory ao F 
Butler, Oscar; (Goldfield) Baltimore, Md., nc z une aire 6 allace trombone, gold lacquer: Any Weight PAIRS J 
i eaeie, Semaine waeedaes tates, © Hofman, Bart; (Bon Air) Wheeling. IL, me 7 inch bell, medium large bore.$4i Any Size p ~~ 
Buszard, Norman; (New Howard) Baltimore, h ecen, Tweet; (Central) Arnelid’s Park, lows, b, : f li Soprani accordion, 80 bass $41 World’s Lowest Prices ( 
Holmes, Herbie; (Pl San Antonio, Tex., h Chicago, Ill.— Because of police Accordiana accordion, medal No. 10. $279 
c Holts, Max: (West Point Inn) Jackson, Mick., nc] @Five, well-known strip-tease dancer TED BURKE, Inc. sll a 
Caceres, Emilio; (Chez Ami) Buffalo, N.Y., ne Hope, Hal; (Montclair) NYC, h is forced to don furs to stop icy ALL INSTRUMENTS COMPLETE IN CASES 1231 South St. Phila., Pa. Panico, I 
. Blanche; (Southland) Boston, ne Hudson, DeLange; (C.B.A.) NYC blasts of law EASY TERMS Iowa, 
Campbell, K.; (NuElm) Youngstown, 0., b Hugo, Victor; (Open Door) Phila.. ne ass OF law. Parris Se 
Cappo, Joe; (Cocoanut Grove) Minneapolis, ne Huntley, Lloyd; (Mount Royal) Montreal, Can., bh te Payee, & 
= aon’ {Cotton —, New Orleans, - ne a. ‘= Bee, $C R.A.) eae 5 E L M E R Pearo, Dx 
Cari 3 Denver, Colo., jan, Harry; tour—midwes: Perkina, | 
Carlson, Bilt: (Trianon) “Chicago, 6/5 ! CLA ADVERTISEMENTS | Oh) C03 8-4. Be Perry, Re 
Carlson, Merle; (Casino Gardens) Ocean Park, lona, Andy; (New Yorker) NYC, b SSIFIED —— —————— 113 WEST 48th STREET NEW YORK “ e Peanen, 
Calif., ne Isaac, Billy; (Mt. Holly Inn) Baltimore, ne AT LIBERTY—Violinist, doubles on bh 
Casa Loma; (Palomar) Los Angeles, Calif., b lula, Bob; (W.B.A.L.) Baltimore, Md. ne ne Petti, Em 
Castell Don: (885 Club) Chi ~ sax. Plenty of experience me 4 
Cathcart, Jimmy: (Commons of Union Bldg.) Jackson, Jimmy; (Chateau) Milwaukee, cc ested in locating with an ore é Phelan, F 
Bloomington, Ind. James, Donnelly; (Denver) Denver, Colo., t Miller, 1127 So. 17th St., Manitowoc, Puree,’ 
Celebrities, The; (Washington, D.C.) Janis,” Freddie; (Parody) Chicago, ‘ne 3 - Wis. GUITAR STRINGS Pies, ie 
- ; (Ww er Hall) troit, nc johnson, Jerry; (Schroeder) waukee, Wis., h i Pill 
Childs, Reggie; (Commodore-Perry) Toledo, ©., h | Jones, Isham: (Lincoln) NYC, h Gur Gun importation om 
Cincione, Henry: (Merry-Go-Round) Akron, ©., nc] Jones, Johnny; (Gayety) Baltimore, nc Benne Wound COMPLETE Pirtle, Bi 
Gark, Lowry; (Arcedia) Detroit. » Jordy, Hal; (Rose Room) New Orleans, ne wt Pg SETS s lack, 
Clark, Mac; (Aragon) Houston, , Powell, W 
——, —: (Claremont Casino) "haiverside Park, . ; -_ : xe W E N D E 4 L M E R R I T T World’s Lowest Prices D. C. 
avanaugh, George; “halet) etroit, nec 
Conrad, Joe; (Winona "9 Catengn, ne Kay, Bobby « (Rit, Kat Club) Phila... me MUSI ee ' M ERIT TED BURKE, Inc. UNITED ARTISTS pS gg 
Conrad, J ; (Tower) Cc. Kaye, Freddie; (Hayes) Jackson, ich., h 3 P 
Cooper, } — M, (LaSalle) Bradford. Pa., ne Keller, Leona: (Cleveland, 0.) ‘ ° 1231 Seuth St. Phila., Pa. eee Pee A Prom ‘Tro 
Cornelius, Paul; (Peony Park) Omaha, Neb. Kelley, Peck; (Tremont) Galveston, Tex., ne ELAINE BELL Pa, 1 
Coutel, Al; (8.8. Florida) Miami Kemski, Norm; (Oriental) St. Paul, Minn., r Vv list 
Qourtney, Dai ag aed pate. Mich., bh Kilns, Baty: (Guyn Gok) Baitimere, > . oca “ nm 
Covato, i; (Plaza ittsburg' <imball, Ellis; (Uptewn) ‘ortiand, Ore., ——— Ramos, 
Craig. Bob; (Carlins) Baltimore, King. Don; (Cub 41) “Oshkosh, Wis., ne SCHMIDTS’ FARM ORCHESTRA PRINTING Raphect, 
Craig, Francis; (Hermitage) Fi. Worth, Tex., ne Kingsbury, Ronald; (Jimmy Brink's) Cincinnati, SCARSDALE, NEW YORK Rapp, Ba: 
Crockett, Mack; (Lucky Eleven) Baltimore, Md. nc _ @., ne ’ ne Rathert, 1 
Cromweli, Chauncey; (Club Hollywood) Baltimore King’s Jesters; (LaSalle) Chicago, h Heralds - Cards - POSTERS - Stationery Mo., | 
Re Kirst, Al; (Roosevelt) New Orleans, h ° _ : Ravell, Cs 
Cusat, Enric; (Natlonal) Havana, . 2 Kramer, Charles; (Lido) Montreal, ‘Can., nc Low Prices - Samples - Original Designs Reda, ‘Cas 
Cugat, Xavier; Valdorf- Astoria Kyser, Kay; (On tour) man, | 
Cummins, Bernie; (Edgewater Beach) Chicago, b ‘ . ' Time Payment Plan on Season's Work Reed, Dic 
o Laing, Irving; (Auditorium) Montreal, Can., b DES MOINES POSTER PRINT co. Inc. Reisman, | 
Lajoie, Alex; (Chez Maurice) Montreal, Can., nc ned Reser, Ha 
Deltey Foes Frank; (Club Meadowbrook) Cedar Grove, ‘ diary a(oeaues Lane) Cleveland. 0.. b 618 EAST LOCUST STREET DES MOINES, IOWA Reynolds, 
Lake, Sol; ( ub) hicago, ne Rhodes, C 
Date, imme (Lakeview) Lake Champlain, Que, LaMarr, Ayers: (Broadmoor) > “sale © inaldo, 
. Lamb, Drexel; (Club Lido) Jackson, , & 
Dentaig. Bi; (oe, plete) Bretive, WE. > Lamoureaux, Paul; (Jack & Jill's) Portland. Ore. Rio, Rita. 
Trump; (Club Esquire) reronto, Can..ne ne izz0, Vis 
Se ee eS ee cee DO YOU KNOW THE] |*=: 
ws ys ale 7 x a Ga he "Can. gt 
Pees Sues Samet) Meaiine. Ont. b =. Jer = Pires Cafe) Phila. ne * Rodrigo, 
Damats Peunciocene: (400 Club) Wichita, Kan..ne | Lear, Jerry: ( le — ~s l Rodrigo, 
Dennis, Mort: (Statler) Buffalo, h LeBaron, Eddie; ak Astoria) h ares, kK 
Denny, Jack; (Drake) Chicago, h Leftwich, Harry (hobert EK Le) Richmond, Va., b __—fi_ Ba. Roland, V 
Deutsch, Emery; (Rainbow Grill) NYC, r Leo, yas (c/o VSA) Omaha, _ a —. R 
Diamond, Lew: (C.R.A.) Chicago Leo's Spirits of Rhythm; (Onyx ~ ) Cc, » 2 “ . - ich.., 
ig + $y ae — = oa Are “Tobs”’ for Style Would you be interested in the following Romane 
; Lewis, Sid: (Pig & Sax) Miami, Fla, r fi yp ry ° ° Roy, Ted: 
wth By 4 Li ened fn Tad; (Chex Paree) Chicago, ne’ information? ? ? Rubin J 
eo Ges) Danbury, | Hishes. Beart; ck: (Lakeside Park) Denver, Colo., e How to transpose quickly. Russell; 3 
Diggs, Pete; (Goldenrod) Baltimore, no b i aes ‘| . Russo, Ds 
Seen, Decks eGlerie Peden) NYC. ue Livingston. Jimmie: (Charlotte) Charlotte, N. C., ; { : The laws of vibration and sound. 
ty -t. 8b Logan, Happy : (Denver Avhletic Club) Denver, Colo. | Professional men, prominent in A dictionary of musical terms. Sabin, Pa 
=e ~ ; Lombardo, Guy; (On . . ° ° ° * Sachs, He: 
Lane. Remeay; SOrevauat Geove) Weck. D.C.. ne | one enmag: iCovelier Benth Chub) Va, ne the public eye, demand, above Musical expression, phrasing and interpretation. Selavet, 
Dorsey, : (BC) NYC, b a, re (Grand) se h S T Y E ' Time and tempo. vageie, 
Driscoll, Jack; (Bronse Lantern) Louisville, Ky..nc | Lowe. Maxim: (Shoreham) Wash. D.C... bh aa LE! ci oa . ig 
Duchin, Palmer House) Chicago, h Sinead; Clemn Club) Comte, ©.. wc Methods of note indication. ae 
Duke, Jules : (areadia) Philadelphia, r > loth ‘| d " ° Sands, ‘Ca: 
e (Modulate to page 31) Simpson Clothes, tailored to Short history of music. Sands, ‘Cu 
P * . Schell 
Eldridge, Ray: (Three Deuces) Chicago, ne measure, are nationally famed The interval ratio of a. P te Seblenker 
Bikins, Eddie; (Astor . chroma . H hed stru midt, | 
Eurith. Bil; (Weshingtec) B. Livegoal, Ohio, ne for style . . . that's why hundreds ry tic See te sor pite th am am — 
4 ; > ae pronouncin or singers in @ e De 
beslert, Ray: (Cennent Leke) Pennsyivenia, b Neil W. tman of America's foremost orchestras 3 pyre: Scola, Lo 
jechardt, Ghat; (Wonder Bat) Detroli, ne” ° ith r's subscription to DOWN BEAT inom, An 
a ° ib, 
“ . and his prefer them. IT'S FREE! with one yea Shelly, ‘Le 
erman, 
Wecsteon . ini P Nae Sherr, Jac 
gee ee &. Gute. on. - Orchestra Now available: America's larg- “Music News from Coast to Coast” Shreeves, 
Pan tity: i (hdoose Club yg ee rin ame oa ono gy mae est assortment of “lightweights” Silman’ 
; ) ne a, 
Fan. 3 Tasene, eaten Src se SIOUX CITY, Blvd. Sta, IOWA — 3 
Fay, Gene; (Shea's) Holyoke, Mass., for smart summer ensembles. oe 
Write for brochure D, listing doz- 608 So. Dearborn St., Chicago, Ill. $3 | 
” '. 
: , , f orchestras you know, who 
VSA presenting the midwest’s most popular dance bands a ee . trimme 


JIMMY BA RNETT wear Simpson Clothes. Subscribe Now! A i 
and His Orchestra € Enclosed find $ for years subscripti trouser 
GENE PIEPER THE LEO-TERRY $350 ~~ = 








Se te par ge J. B. Simpson, Inc. — 


PAUL MOORHEAD LLOYD WELLS Simpeon Bidg., Chicago, 1m. _— al 
and His Orchestra end His Orchestra Consuls directory for local showrooms Per Year City State ons 6. 


— Erelusive Management — ives address 
VEC SCHROEDER 625 Insurance Bidg. OMAHA, NEB. - My instrument is. 
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Chicago, June, 1937 


BAND ROUTES AND NEWS 


DOWN 


BEAT $1 











Namaro; 


Nelson, Red; (F 
Neibauer, Eddie; (Ci lod 
Ted; (Jordan Grill) 


wks.—(Trianon) Chicago, 
Niosi, Pe Bee Inn)  Bertingwen, Ont., 


(Mayfair) Cleveland, no 
(Vincennes) i 


Noble, “Clint; 
Noone, Jimmy ; 
. Stan; he an Gardens) Chica: 
N tour) 
Novarro, ih C. R.A.) NYC 

9 
O'Farrell, 


Jack; (Zephyr) ae Paul, 
inton 


Minn,, ne 
Cc, 


Duke; (Bluffs) Ocean Grove, Mass., 
Original Dixieland Jazz Band; (Ft. Worth, Tex. 


Petro, Don; (G Chicago, bh 

Perkina, Ray; (Cadillac) Calumet City, Til, ae 

Perry, Ron; (Lord Baltimore) Baltimore, 

Peterson, Dee! (Casino) Thousand Islands, x ‘% 
b 


Emil; (Savoy-Plaza) NYC, h 
Peyton, Eddie; (Peyton's) Pittsburgh, ne 
Phelan, Frankie; (Ponce 

P ; (c/o VSA) Omaha, Neb. 
; (Old Vienna) Cincinnati, 
Pillers, Jeeter; (Plantation) St. Louis, 
Pineda, Juan; (Monte Cristo) Chicago, 
Pirtle, Bill; (Book Nook) (ann lh Ind., 
Pollack, Ben; (RKO Studios) Hollywood, Cal. 
Powell, Watson; (Old Dominion Boat Club) Wasb., 


Poyner, Junmy; (Wigwam) Budd Lake, 
ard King Oliver; (Bird's Nest) Baltimore, ne 
rima, Louis; (Famous Door) Hollywood, Cal., 
Prom ‘Trotters; (Der Club Deutscher) 
a., DC 


Petti, 


Mo., b 


ne 


R 
Ramos, Ramon; (Somerset) Boston, Mass., h 
Raphael, Juniors; (Park Lane) NYC, h 
Rapp, Barney; (Chase) St. Louis, Mo., h 
Rathert, 


Mo., 

Ravell, Carl; (Lexington) NYC, h 

Reda, Caspar; (ey 8) —~ Wis., r 
Redman, George e) Los 
Reed, Dick; (Farms) White Plains, N. Y., 
Reichman, Joe; (Fairmont) San Francisco, h 
Reisman, Leo; (Waldorf-Astoria) NYC, h 
Reser, Harry; (Graystone) Detroit, Mich., b 
Reynolds, Howard; (Cadillac) Phila., ne 
Rhodes, Cecil; (Van Dyke Club) Detroit, 
Rinaldo, Tony; (Robert E. Lee) 


h 

(C.R.A.) NYC 

izzo, Vincent; (Marguery) Phila,, ne 

Robbins, Cocky; (Campus) Indiana University, 
Bloomington, Ind. 

Roberts, Red; (Vogel's Park) Wisconsin 

Rocco, y; (Paragon) a Britian, 


> (CR. 
Boston, h 


ne 


. C, 
Rio, Rita; 


Conn., 1 


-) 3 
(Westminister). 
Roland, Will: (Schenley) Pittsburgh, 
Rollins, Russ; 

h., ne 
Romanelli, Luigi; (King Edward) 
Roth, Lee; (Riverside) Milwaukee, t 
Roy, Ted; (Theatrical Club) Boston, ne 
Rubini, Jan; (C.BR.A 
Russell, Buddy ; 
Russell, Jack; 
Russo, Dan; 


Toronto, Can, 


(Golfmore) Grand Beach, 
(Olsen's) Dells, Wisconsin, 
8 
(Blossom Heath) Detroit, ne 
(New ——— Baltimore, h 
(Gibson Lounge) Cincinnati, h 
(Prima’s Penthouse) New 


Mich., 
b, 6/1 





Sabin, Paul; 

Sachs, Henry; 

Salamoch, OR. 

Salvaggio, Joe; 
nc 


Sanders, Joe; 
Sanella, 


ews Chicago, ne 
A.) NYC 


icago, b 
; (Station KYW) cue. 
Schellang, Augie; (Roosevelt) New Orleans 
Schlenker, Jimmy; (Harmony Grill) 
, Pel; (Getz Supper Club) Baltimore, r 
Scoggins, Chic; (Iroquois Gardens) Louisville, Ky 


» Louls; (Silver Slipper) Auburn, . Y¥., 
(Casino Club) Orange, Tex. 

Shaw, Artie; (On tour—Rockwell- O'Keefe) Nyc 
; (VanClece 


Sherr, Jack; 


Phil; (Cocoanut Palms) Detroit, ne 


Silvers, Johnny; (Roadside) Long Island, xn » as 













) 


(CRA, NYC) 
P 
Paige, Wastaies (Rothenburg’s) Geneva, N. Y., Fr 
Panico, Loui (On tour—Surf Bm., Clear Lake, 
Towa, 6/15) 
Parris Swingaters ; — Club) Erie, Lind ne 
Louisville, Ky., 


h 


de Leon) Dayton, 0O., ne 


N. J., ne 


ne 
Bethlehem, 


Herb; (Wonder Bar—Roosevelt) St. Louis, 


Angeles, ne 


Winston-Salem, 


(Van Etten Lake Lodge) Ann Arbor, 


h 
1 


Orieans, 


La., h 
Jackson, Mich 


r 


) Dayton, 0O., 
. Maurie; (iiviera) Lake Geneva, Wis., ne 
VY¥C, 


r 








$3 White Mess Jackets $3 


trimmed blue cool cloth, French 
serge material. When new, cost $15 
All sizes (slightly used) now $3. 

ck mess ckets, $2. Orchestra 
coats, all rs, $2. Blue tuxedo 
trousers, $2. lation band coats, 
blue re $2.50. Band caps (new) 


all colors, $1.50, 30 black band trous- 
ers, $50. 30 blue, $50. Ten prop 
trunks, each $10. Scenery and cos- 
tumes of all kinds. Free lists. 


— AL WALLACE ° 2 
N. Halsted 





icago, Ill. 




















Stan Stanley’s Band Doubles Over Forty Instruments 








rose; (400 Club) Baltimore, Md., ne 
Ls (LaSalle) Chicago, h 
; (Moose Club) Erie, Pa., ne 


Larry; (Ault Park) Cincinnati, 
au 





0., b 


ne 
uffaio, N. Y., 
Bil Rathskeller) Cincisinatt, h 
Souders, eckio: (Orpheum um) Seattle, 
— Gentlemen; (The Pines) Pitteburzh, Pa., 


Southland Rhythm Girls; (Town Club) Cincinnati, 


(On tour) 
Soerting. Deb; (Syracuse) Syracu: 


acuse, N. h 

Spitainy, Phil; (Dorney Park) Allentown, i: 6/10 
Spratt, Jack; (Cascades Park) New Castle, Pa., b 
Spratt, Rudy; (Club Esquire) n., ne 
Sprigg, Jack; (Netherland-Pluza) Cincinnati, 0., h 
Spriggs, yl (Savoy) Baltimore, 

Stabile, Dick; estwood Gardens) Detrott, 6/13 
a Jack; Upanlite Gardens) Hammond, Ind., 


Stanley, Stah; (Woodlawn) Delevaa, Wisc., nc 
Statesmen; (Gil-Nor) Baltimore, . 

Steck, Gus; (ack Dempsey) NYC. 

Stenross, Charlie; (Deshler- Wallick) Columbus, 0., 


Harold; (Fernbrook Park) Luverna, Pa., 6/5 
; (Utah) Salt Lake City, h 
8, ; (WLW) Cincinnati 
Strickland, Bill; (Lotus) Wash., D. C., ne 
Strow die; (Savarin) Toronto, Can., h 


Swedish, Steve; (Palace) Milwaukee, t 

Tate, Erskine; (Cotton ee oo ro, ne 

Tatum, Art; (Hollywood, 

Tavern Orch.; (DeSoto) Ga., ue 

Teeter, Ivan; (Venice) Auburn, N. Y., 

Thall, Bernhardt; (The Summit) Baltimore, ne 

Thiele, Achilles; (Silver Bar) Baltimore, ne 

Thomas, Pat; (O-at-ka) Scottsville, N. Y., 

Thompson, Denny; (Mayflower) Akron, 0., h 

Thurston, Hal; (Carolina Club) Car. Beach, N. C. 
6/ 

Tinsley, Bob; (Colosimos) Chicago, ne 

Tompkins, Red; (C.R.A.) N 


Tony's Hot Four; (Lucerne Tavern) Tacoma, Wash 
Toran, Tony; (Hillside) Jamaica, N. Y., ne 
Townsmen, The; (Sherw orest) Baltimore, ne 
Travers, Ted; (Old Vienna) Cincinnati, ne 
Travers, Vincent; (French Casino) NYC, ne 
essler, Fred; (Jolly Dutchman) Detroit, r 





s that they can 
the Club any 
pnt they may 


on Elkins, who 
e tenor voice. 
ave a combina- 
our trombones 
is brass choir 


and six saxophones beside the regu- 
lar instrumentation. 


Stanley and his boys will be re- 
membered as the band that holds the 
record for long time engagements at 
the Gibson Hotel in Cincinnati, Ohio. 


A very successful season should be 
in store for this band as well as the 
management of the Club Woodlawn. 
This spot is well known to many 
Chicago dance lovers and each week- 
end should see many of them dancing 
te os music of Stan Stanley and his 

and. 








Louls, Mo., 83 
ner, © fouse) Cine innati, ne 
Tucker, Tommy; (El Pation) San Francisto, ne 
Turner, Doc; (Club Forrest) Beaumont, Tex., ne 
Twichell, Jerry; (Coral Gables) Coral Gables, Fia., 
ec 








v 
Vallard, Louis; (Wonder Bar) Jackson, Mich., ne 
) NYC, h 


Vallee, Rudy; (Astor 
Varzos, Eddie; (Bismark) Chicago, h 
Vecsey, 


(Ritz-Carlton) NYC, bh 
Velasco, Emil; (C. mb.) NYC 


joe; (On tour) 
Verlacy, Jack; (Old Heidelburg) Akron, O., ne 
Verna, Charlie; {Walton Roof) Phila., h 


Waldman, Herman; (Sir Francis Drake) San 
Francisco, 
Waldorf, Tex; (Dickman) Auburn, N. Y., ne 


Ward, Frank; (Bradford) Boston, h 

Wardlaw, Jack; (Jefferson) Columbia, 8. C., h 
Warren, Don; (Farmington) Charlottsville, Va., ec 
Waterhouse, Frank; (Southern Mansion) K. C., Mo., 


ne 
Watkins, Ralph; (Frolics) NYC, 
Watkins, Sammy; (Hollenden) 5 0., h 
(Old Mill) Toronto, Can., r 
A.) NY 


) Erie, Pa., 
bes “i Ralph; (Puritas Sprifgs Park) dae. 
Weeks, Anson; (Edgewater Beach) Chicago, h 
Weems, Ted; (Claridge) Memphis, Tenn., h 
besa Maurice; (Civic Center) Miami, Fla., ne 
Weit: ; (Lakeview Club) Akron, O., ne 
Wellington, Duke; (Diamond) Baltimore, ne 
Wells, Lieyd; (c/o VSA) Omaha, Neb. 





DUMB 


yot 











Has Been Accorded 
KAUFFMAN’S FOLDING 
RACKS 


For neat construction, light- 
ness and low cost. 


I want 500 live, progres- 
sive dealers at once to show 
samples. 


If your dealer has none do not 
hesitate to write me for prices 
on any quantity. 


D. C. KAUFFMAN 


611 No, 40th St. Phila., Pa. 





IMMEDIATE SPONTANEOUS ACCLAIM 











YOU WHO READ THIS! 


From FACTORY 
Te YOU 


We make all covers of heavy waterproof Mackintosh, 


fleece 


lined, bound and 


reinforced with leatherette, 


metal protectors— pockets and closings TALON zip- 


per. 


Also “De Luxe” Canvas Covers at slight increase. 
Sent on 3 Days’ 


Trial. Special Cases to Order. 


Send for List. 


STRING BASS — Three - quarter 
size, 3 pockets (regular price ae? 


our price 


Full size 85 cents extra 


CELLO — 4 
a price $15.00), 


pockets, 


2 handles 
our price 
$s. 








Rebuilt Instruments 
Also Accessories at 


BARGAIN PRICES 
What Do You Need? 


BASS DRUM — Any size 6 4 
14x28” (Reg. Price $9.25) 








De Voe & Glass 


1504 Market St., Philadelphia, Pa. UF price 





price 
queneeras SNARE oe 
Up to 14x6%” (reg. $5.00) 





Henry; 
mons Island, 

White, Billy; (Bali-Bali) Chicago, ne 
White, Thelma; (Cleveland Exposition) 
Whitey, Walter; (S. 8. Zee) Chicago, 
Whiteman, Paul; (Palace) Chicago, 


Westbrook, (King & Surf Club) St. 
nm ne 


ne 


Wilde, Ran; (Club Deauville) San Francisco, ne 
Williams, Griff; (Aragon) Chicago, b 

Williams, Hod; (Lumina) Wrightevilte. x. CG. & 
Williams, Ozzie; (Chateau Laurier) Ottawa, Ont., 




















PIANO FREQUENCIES 
(Continued from page 13) 


is that the push and pull of the waves 
leaving the air body will push and 
pull the fork in time with its normal 
motion back and forth. 


A body of air used in this way is 
usually called a resonator, and its 
itch is fixed with that of the vi- 
rator associated with it in the 
manner described above. A reson- 
ator for a tuning fork at 440 is 
planned thus. A at 440 has a sound 
wave length of 2 feet and 6% inches, 
because 1110 divided by 440 equals 
2.522 feet. This is in inches, 30%. 
One-fourth of 30% equals 7.56, the 
length in inches for a resonator 
having one open end the same area 
as a cross section of the box. The 
reason for the stipulation as to the 
size of the opening is because if 
the area of the opening is smaller 
than a cross section of the box it 
will take the pulses longer to fill it 
and escape from it. The distance 
from the edge of the opening to the 
edges of the box would have to be 
added to the length of the box. 


Resonators for xylophones and 
marimbas, as well as the tuning- 
forks, are planned in this way, 
they are to have the greatest pos- 
sible efficiency. They can be made of 
any solid material, wood, metal, 
heavy cardboard, etc. 


If both ends of the resonator are 
open a different way of tuning is 
used. That, and the application of 
what has been explained to wind 
instruments, will be covered later. 
This installment concludes with a 
table showing the frequencies of 
the chromatic scale notes for all 
the tones represented by the piano 
keyboard. It can be used to calculate 
resonator lengths and for many 
other purposes also. So save it. 
The frequencies given are those an- 
nounced and accepted by the Ameri- 
can Standards Association, with A 
at 440. 











and Again 


In Peoria too, the 
Blackwell, drummer, 
Drum to Harry “Tiny” Hill, Orchestra leader. 


this new principle of drum building. 


DUPLEX —"America's modern drum.” 


2815-17 HENRIETTA STREET 





t's 





outstanding orchestra has 
is explaining the features 


Ask your dealer today, or write Dept. 


"Switched to Duplex.” Harold 
of his new DUPLEX “1937” Bass 


Drummers everywhere are quick to realize that we've really got something in 


A Free Trial will convince YOU why modern drummers are switching to 


D. for beautiful colored folder. 


Duplex Drum Manufacturing Co. 


ST. LOUIS, MO. 












A Big Asset to Your Outfit. 


DRUMMERS!! 


TWO NEW CREATIONS— 


“COMPACTO” CYMBAL STAND... 
Floor Type—Rubber Feet ......+.----- 

“SHUR GRIP” WIRE BRUSHES 
Non-slip—Prevents Metal Soiling Hands. 


SEND NOW FOR OUR BARGAIN IIST OF NEW AND USED 
DRUMS, TYMPS, VIBES, ETC. 


. Nickel $3.50 
_Chrome 4,75 
ere ae oa es .55 









1587 Broadway at 48th Street 





WHITE WAY MUSICAL PRODUCTS 










NEW YORK, N. Y. 
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